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CEKIIISA
AKTYAJIBHI ITPOBJEMMU 3ATAJTBHOTO, TUIIOJIOTTYHOTO I TIOPIBHAJILHO-
ICTOPHYHOTO MOBO3HABCTBA

YIAK [811.111+811.161.2]’°373.7-115 AsetucsH Jlycine ApceHiBHa
CEMAHTHYHI OCOBJIMBOCTI IEPEJAYI 3BHAYEHHS ®PA3EOJIOTTYHUX
OJINHUIIb HA TIO3HAYEHHSA MOYYTTIB JIIOJUHM 3 AHTJIIMCbKOI MOBH
HA YKPAIHCBKY

®dpa3eoIorivyHI OAUMHUII 3aMAIOTh 3HAYHUHN TUIACT OYb-IKO1 MOBH 1 B1I0OOpa)KalOTh B CBOIM
CEeMaHTHIIl TPUBAJIMH NPOLEC PO3BUTKY KYIbTYPH HApoOAy, (IKCYIOTh 1 NepenarTh KyIbTYpHI
YCTAHOBKH, CBO€PIIHICTh MOOYTY, Tpaauilii, HAIOHAIGHUN MEHTANITET 1 Xapakrep Oyab-sKOTro
Hapony.

AKTyalbHicTh Hamoi poOOTH BU3HAYAETHCS IHTEPECOM Ta YBAarow, SKi MPUIUISIIOTH
BHUBYCHHIO ()pa3zeoJIoTi3MiB B aHTJIIICHKIM MOBI B Hamr 4ac. [HTepec 10 (pa3eonoriyHux OJAWHUIb
AHITIMCPKOI MOBM BHKJIMKAaHUH THUM (PakTOM, IO BOHM HACHYEHI BEJHMKOIO I03aMOBHOIO
indopwmartiero. Ile craHoBUTH

Meta i 3aBIaHHSl JOCII)KEHHS MOJIATAlOTh Yy BHSBJIEHHI CEMaHTHMYHHMX OCOOJIMBOCTEH
nepeaayi 3Ha4eHb (PpazeosIOTIYHUX OAMHUIL HAa MO3HAYEHHS MTOYYTTIB JIFOJMHH 3 aHTJIIHCHKOT MOBH
B YKPAIHCBKY.

HasiBHicTe B o0Onacti (pa3eosnorii BenMKOi KIIBKOCTI AOCTIMKEHb IOKAa3ye, IO CIOBO
«ppazeosorish» Mae Kilbka 3HadeHb. B SKOCTI JIIHIBICTUYHOT'O TEPMiHY BOHO BHUKOPUCTOBYETHCS
JUTSL TIO3HAYEHHsI OCOOJMBOI Tally3l MOBO3HABCTBA, SKA BHBYAE «CTIMKI CJIOBOCIIOIYYEHHS 3
YCKIIAHEHOI0 CEMAaHTUKOIO, SIKIi HE YTBOPIOIOTHCS 1O BHPOOJISIIOUMM CTPYKTYPHO-CEMaHTHUYHUM
MOJIEJIIM 3MIHHUX TO€JHAHb», SKI Ha3UBaIOTbCs (ppaszeosoriuHi oAuHUL, abo ¢paszeosorizmMu
(piame ¢paszeosoriydi  06opoTH). Takoxk TepMiH «ppa3eosioris» BUKOPUCTOBYETbCS UL
MO3HAYCHHSI CYKYITHOCTI MOAIOHUX CIIOBOCIIONYYCHb, BIACTUBHUX JaHiil MoBi [4, C. 5].

®pazeonorizM, K 0COONMBA OAWHUILL MOBH, Ma€ psl O3HAK, MO SKUX MOKHA BiTHECTH:
CEeMaHTHYHY IUTICHICTb, €KCIIPECUBHICTh, B1JITBOPIOBAHICTh, MeTadOPHUHICTh Ta iH. CeMaHTHYHA
LUTICHICTh XapaKTepU3YeThCs HEMOXKIIMBICTIO BUBECTH 3HadeHHs DO 31 3HaueHHs ii KOMIIOHEHTIB.
ITin BiaTBOproBaHicTiO @O pO3yMIETHCS HE3MIHHICTH Ti€l PopMHU, B sKii (hpa3eosiorism KoxKeH pa3s
BXKMBA€ThCS y MOBI. TakuM YMHOM, MOXHA 3pOOMTH BHUCHOBOK, 1110 (hpa3eosiorisMH — CTIHKI
MOEHAHHS CIIB 3 YCKJIQJHEHOI0 CEeMaHTHKOIO, TIOEHAHHS CIIB, SIKI HE YTBOPIOIOTHCS B NPOLEC]
MOBJICHHSI, @ BIITBOPIOIOTHCS 32 YCTAJICHOIO TPAJAHIII€IO.

®pazeonorizM yTBOPIOETHCS B MOBI, TOJIOBHUM YHMHOM, JJIsi BUKOHAaHHS (PyHKLIT TpaHCHsALii

00pa3HO-eMOIIITHOI XapaKTepUCTUKH TMpEeAMETIB, O3HaK, i, Tomy OO xapakTepu3yrThCs



BEJIMKOIO €KCIPECUBHICTIO. OCTaHHIM YacOM BCE YaCTIIlIe MTOCTAE MTUTAHHS MPO MOOYA0BY aKTUBHOI
JIHTBICTUKH, SKa Ma€ Ha yBa3li BUBUCHHS KOHKPETHHX J>XUTTEBUX CHUTYyallild B MOBi, BepOaJbHY
MOBE/IIHKA JIFOJIMHU K OCOOMCTOCTI, eKCTIPECito MOBHUX aKTiB i T. 1. [1 ¢. 75].

BuBueHHs eMo11iil € BUHSITKOBY Ba)UIMBICTh JIJIs1 PO3YMIHHSI CAMOT0 IIMPOKOT0 KoJja mpodiaemM
IHIUBIIYaJIBHOTO JOCBIAY 1 JIOJCHKOI AiSUTBHOCTI B IiioMy. DyHIaMEHTAIBHUM JOCIIHKEHHSIM
0araTorpaHHOCTI JIFOJICBKUX €MOIiN MPHUIUIAETHCS BEIMKa yBara i B cydacHiil jgiHrBictumi. OnHaxk,
HE3BKAIOUU HA Te, IO MpobjeMa eMOTHBHOCTI (TPOSBU €MOIIMHOCTI B MOBIi) PO3TISIIAETHCS B
JHTBICTHIII BXKE MOPIBHIHO JIOBrO, HayKa PO MOBY 1€ HE FOTOBA MPEACTABUTH MOBHUN OIMUC Li€T
kareropii [5, ¢. 52].

®pa3zeosoriuHi OMHUII, SKI OMUCYIOTh €MOIIii Ta MOYYTTS JIFOJUHH, IPEICTABISAIOTH OaraTuit
Marepial Ui BUBYEHHS 3aKOHOMIPHOCTEH JIOTIKM 1 aHamizy 3aiKCOBAaHMX Y MOBI CTparerii
OLIIHIOBAaHHS €MOTHUBHOCTI meBHOi curyamii. ®dpazeonoriunuit (OHIA, 3aBISKH TMEPEBAKAHHIO
KOHOTATHBHOTO KOMIIOHEHTa B 3HAU€HHI OJUHHIIb, HAHOUIBIIOK MIpOI0 Bi0Opa)kae KylIbTYpPHO-
HaIlOHATBHY crieludiKy Tiel 4u iHmoi MoBu. MaOyTh TOMY HalOUIBIII TPYIHOLI BUHUKAIOTH CaMe
npu nepeaadi iX 3Ha4eHHs B 1HII MOBH.

3a [I0MOMOrol METOJy KOHTPOJIbOBAHOTO BigOOpy Hamu Oyina CTBOpEHa BHOipKa 3
(hpa3eosIoriyHUX OJIMHHUIIb, SIKI BUCJIOBIIIOIOTH €MOIIii JTIFOAUHY . JI)KepesoM 111 CTBOPEHHS BUOIpKU
MOCITY’)KUB aHTJIO-YKpaiHChbKui (paszeonoriunnii cnmoBHUK K. T. Bapanmesa. 3aranpbHa KUIBKICTB
BUOpAaHNX OJWHHIG CTAHOBUTH MABICTI M'ATHAIUATH (Pa3eosiori3MiB Ha TMO3HAYCHHS IOYYTTIB
JIFOJTUHH.

Bonu Oymu o6’ennani y 10 ceMaHTHYHMX TIpyn 3TiIHO 13 KJIAacH]iKalli€0 BUAATHOTO
npodecopa ncuxonorii K. €. I3apma: 1. Intepec 2. Pagmicte. 3. 3nuByBanHs. 4.30€HTEKEHHS.
5.Copom 6. Binpaza 7. Cym 8. Ctpax. 9. [Ipesupctso 10. I'niB [3, c. 242].

JlxepenoM Aisl BUSIBIEHHS (pa3eosoriyHUX aHAJIOrIB, €KBIBAIEHTIB Ta IMOSICHEHb 3HAYEHb
@O aHrniicpKoi MOBU Ha YKpaiHCBKIiM MOCITYHUB aHIJI0-yKpaiHChbKUI (pazeosoriyHuii cinoBHUK K.
T. bapanueBa. ['oioBHa nepeBara CIOBHUKIB CKJIa/Ia€ThCsl B IOBHOTI Marepiaily. biiabi Toro, BOHK
BOJIOAIIOTH /IBOMa JOJATKOBHUMH ICTOTHMMHM II€peBaraMu, a caMe — 3PY4YHICTIO TONIYKY CIiB 1
3a3HaYeHOT HOPMATHBHICTIO JIEKCHYHOI'O MaTepiaiy, [0 € OCOOIMBO 3pYYHHUM ISl JOCHIJKEHHS
aHTTIACHKOT €MOTHUBHOT JIEKCHUKH.

Jlisa BUSIBIEHHS OCOOJMBOCTEH Mepenadi 3HA4eHb (PPa3eosoriyHHUX OJUHUIL AHTJIHCHKOT

MOBH B YKpPaiHChKY OyJIM BUKOPUCTaHI:

METO/1 MOBHOT'0 a00 YacTKOBOTO (hpa3eosIoriyHOro eKBiBaJICHTY

MeToA (hpa3eoqoriyHOro aHAIOTY

- MCETOJ KaJIbKyBaHH:A

JIEKCHYHUHN METOJ]



- omucoBwii meToz [2, . 188].

0 Ui Tepenadi 3HaueHHs (pa3eosoTiYHUX OJMHUIL Ha TO3HAYEHHS MOYYTTIB JIIOAMHU
HaifyacTile BUKOPUCTOBYEThCS omucoBuii meron (36,8 %). Ha apyroMmy wicii CTOITh METO.X
dbpaseonoriudoro anamory (24,7 %). HaiimeHiie B MOpIBHAJIBHOMY aHami3i (pa3eonoriaHmx
OJVHMIIb Ha IO3HAYEHHS €MOLIM Ta MOYYTTIB JIOAMHU BJAJIOCS BUSBUTH BapiaHTIB IOBHOTO
¢bpazeonoriudoro expiBasieHTy (4,18 %) i kambkyBanus (8,7 %). lle MOSACHIOETbCS THM, L0 B
nporieci BepOamizamii eMouiil i MoYyTTiB JIOAMHU TOJOBHY POJIb TPAa€ HE HA3MBAHHS MPEIMETIB 1
SIBULI JIMCHOCTI, @ BUPaKEHHsS CTABJIEHHS JIOAMHU J0 TOrO YW IHLIOrO IpeAMETy, cUTyalii. Y
3B'SI3KYy 3 PI3HUMHU KYJIbTYPHUMH OCOOJIMBOCTSIMHM HAapoOJliB 3HAXOJKEHHS €KBIBAJIEHTHOI'O BapiaHTy
MPEJCTaBISE OCOOIUBY CKIIAIHICTh 200 30BCIM HEMOKIIUBE.

[Tpu nopiBHsuIbHOMY AociikeHHi @O 3HaHHS HALIOHATIBHOI CIICHU(IKU CHOPUSE TITUOOKOMY
PO3YMIHHIO HalllOHAJIBHOT MOBHOI KapTUHU CBITY, BHUSBICHHS CHUIBHUX 1 BIAMIHHUX pHC
CHPUMHATTS HABKOJMIIHBOI IIHCHOCTI HOCISIMU aHTJIHCHKOT Ta YKPaiHCHKOT MOB.

XKutta cycminbcTBa i JIEKCMKAa MOBH, Ha SIKOMY BOHO TOBOPHUTH, 3aBXKIH TICHO TIOB'S3aHI.
OnHi€I0 3 TOJOBHUX NMPUYMH PO3ODKHOCTI B CEMAaHTHYHHX CHCTEMaxX Pi3HHMX MOB € HEOJIHAKOBE
B1100pa’keHHsI 00'€KTUBHOI JIMCHOCTI B CBIIOMOCT1 BIAMOBIIHMX HOCIiB MOBH B XOJi IMi3HABAJILHOT
nisiibHOCTI. ToMy He3BakalouW Ha JiedKi CHiTbHI  (ppa3eosioriuHi OAWHMIN BUSBICHUX B
MOPIBHIOBAJIBHUX MOBAX, MOXXEMO 3pOOUTH BUCHOBOK, IO (ppa3eoJIOTiYHI OJMHHMIII HA TTO3HAYEHHS
MOYYTTIB JIIOAWHU €, B OUTBIIOCTI BUNIAJKIB, YHIKaJIbHUMHU SIK B AHTJIMCHKI, TaK 1 B YKpaiHCBKIN
MOBaX.
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VIAK [811.111+811.161.2]°373.46-15 AnekceeBa Mapist AHjipiiBHa
3ICTABHE TEPMIHO3HABCTBO B AHIJIIMCBHKIN TA YKPAIHCHKIA MOBAX
BuBueHHs1 TepMiHOJIOTI{ HEPO3PUBHO IOB’s13aHE 3 BUBYEHHSIM MOBH B IIJIOMY, OCKUIBKH B ITPOLIEC]

BJIACHOTO PO3BUTKY HAYKOBHI Ta 3arajlbHOHAPOIHUM JIEKCUYHUI MOTEHINIAT ITOCTIMHO B3a€MOJIIIOThH OJMH



3 OJHHMM, MPUYOMY CHCIITGHUA JIGKCHUHHUKA (DOHI OLTBIT aKTMBHO pearye Ha YWCICHHI 3MIHH, IO
BiIOYBaIOThCS B CYCIIUIBCTBI, HAYIll Ta BUPOOHUILITBI.

JIroAchKi 3HAHHS, SIKI PENPE3CHTYIOTh KAPTUHY CBITY, 3 SIBISIOTHCS Y TEPMIHOJIOTIT B y3araTlbHEHOMY
1 JIOCTYITHOMY BHUDJIAl. YHACHIZOK LOTO TEpen JOCHTIAHUKAMH TEPMIHOJOTIYHUX CHUCTEM BHUHUKAE
npoGieMa po3yMiHHS, & OT)KE — IOCTYIMHOCTI HAyKOBOT'O TTi3HAHHSI.

OnHuM 3 HampsIMKiB BHBUYEHHS TEPMIHOJIOTIi € 3icTaBHE TepMiHO3HaBCcTBO. Lleil merton
JOCTIPKEHHSI MOBHUX SIBUII] Ma€ JaBHIO TPATUILIIO.

3a tBepxenHsM B.I'. Taka ,,3icTaBHE BUBYEHHSI MOB HACTUIbKHU JJaBHE 5K 1 BIaCHE BUBYCHHS
moBu” [1, ¢. 4]. Takuii miaxia y BUBYEHHI MOB BXOMTh JI0 HAMIABHIIIIOrO PO3/IiTy MOBO3HABCTBa [5, C.
211). BuBueHHS1 MOBH MIJICBIZIOMO Tiepe0adyae BUKOPHCTAHHS €JIEMEHTIB 3ICTABHOTO aHAJi3y, OCKUIbKH
caMe uepe3 IMOPIBHSAHHS TIEBHOI MOBH 3 PITHOI0 a00 3 MOBOIO-CTAJIOHOM, BIIOYBAETHCS 3aCBOEHHS
3aKOHOMIpPHOCTEH 1 MpaBuil (PYHKIIIOHYBaHHS JIOCIIHKYBaHOT MOBH [2, c. 82].

3icTaBHA JIIHIBICTMKA SK OCOOJMBA JIHIBICTUYHA AWCLMIUIIHA TOYajda AKTUBHO BHBYATHCS Ha
nodatky 60x pokiB XX cromirrs. OcoOnuMBY yBary JHTBICTH NPUIUBDIA JOCTIKEHHIO Ta
CITIBBIIHOIICHHIO KOHTPAcTHBHOI 1 KOH(poHTaTHBHOI miHTBicTHKH. Tak, I'. XenmbOir akmeHTye, 1o
KOH()POHTATHBHA JIIHTBICTHUKA SIBJISIE COOOI0 TEOPETUUHY TalTy3b, sIKa MOKIMKAaHA PO3POOJISITA TEOPETUYHI
ACTIeKTH MOPIBHSUIGHOI JIHIBICTHKH; Y TOW Yac SK KOHTPAKTHBHA JIHTBICTHKA € MPAKTHYHOO ranys3io [4,
c. 41]. BuBueHHs moAiOHOCTEl Ta PO3ODKHOCTEH BHUKOPHCTAHHS MOBHHX 3acO0iB PI3HMMH MOBaMH
BUSIBIIETHCS. OIHUM 3 TOJIOBHUX 3aBJaHb KOHTPAaCTHBHOTO JIOCTIDKeHHS MoB. lLle mo3Bosie
ieHTU]iKyBaTH 0COOIMBOCTI KOXKHOI 3 3ICTABIIIOBAHUX MOB, SIKI HE MOXKJIMBO IIPUMEHIITYBAaTH B MPOLIEC
aBTOHOMHOIO JIOCTI/PKEHHs MeBHOi MOBU. Came KOHTpacTHBHE abo 3iCTaBHE JIOCII/DKEHHS MOB HAJae
TUIOJIOT] IIMPOKKUIT MOBHHUI MaTepial, 1110 JJO3BOJISE BUPI3HUTH MOBHI YHiBepcatii. OTke, BU3HAYAEThCSI
THUIT MOBHOTO BUpaXKEHHsI, TOOTO (hopMa yHIBEpCATbHOTO ad0 3aralbHOr0 MOBHOTO SIBUIIA. TaKUM YMHOM,
THIIOJNOTsS ABJISIE COOOIO KacH(ikallito abo aHaji3 00’ €KTiB BIAMOBIIHO JI0 CHUTBHOCTI IXHIX O3HAK.

3iCTaBHO-THIIONOTTYHE MOBO3HABCTBO YTBOPWJIOCS HA OCHOBI KOHTPACTHMBHOIO 1 THUIIOJIOTIYHOIO
JOCII/DKEHHSI MOB, HE3QJISKHO B IXHBOI CHOPIIHEHOCTI 3 METOI0 BHBYEHHS TMOMIOHOCTEN Ta
PO3OLKHOCTEN IXHIX CTPYKTYp, CIOCOOIB BUP&)KEHHS OJHAKOBUX 3HAUCHb 1 PO3XOPKEHHS (YHKIIII
OZIHOTUITHUX EJIEMEHTIB CTPYKTypH MoOBHU [3, c. 6]. Lle mocuth ckiiagHa TEOPETUKO-TIPAKTUYHA Taly3b
Cy4aCHOrO MOBO3HABCTBa. [IpH 11bOMy BapTO BpaxoBYBAaTH, L0 TUIOJIOTIYHI JOCTIIPKEHHS HAJIEXKaTh J10
HaWOLIBII y3araJbHEHOrO PIBHS OMKUCY MOBH. THITOJOTIS y MEpIry Yepry HOCUTh OIMCOBUII XapakTep 1y
npyry — 3ictaBHUM. HeoOX1MHO BII3HAYMTH, IO MOPIBHSUIBHUNA aHasi3 OyqyeThCs Ha MOPIBHSHHI JBOX
MOB, a THTIOJIOTIYHHMI aHAJi3 MPUITYCKae 3aTyYeHHs! MIMPOKOro MOBHOro Marepiaiy [4, c. 96]. Takum
YUHOM MOKHA TBEPMTH, IO 3ICTABHE MOBO3HABCTBO 1 TUIIOJOTIS CITIBBITHOCATHCS SIK CITIBBLAHOCSTHCS
a0CTpakTHI 1 KOHKpETHI HaykH. [lpudoMy THUmMoONOrisi BHCTYMa€e SIK METAMOBHUM I1HCTPYMEHT, SIKHi

e(EeKTHBHO MOSICHIOE MOIOHOCTI Ta PO30IKHOCTI Y IOCHLIKYBAHOMY MOBHOMY Matepiai, 110 HaJJA€ThCsl y



poboTax 3icTaBHOro tiany. Came Takui Miaxi 103BOJISIE BUPOOUTH CTPYKTYPHO-CEMaHTHYHI OCOOTMBOCTI
MIEBHOI MOBH Y Hal{OLIbII y3aralbHEHOMY BUTJISIIL.

V BicimzecsTi pokd XX CTOJITTS 3iCTaBHE MOBO3HABCTBO 3a0e3Nedye YMOBU Uil (pOpMyBaHHS
OCHOBHUX TIOJIOXKEHb 3ICTABHOTO TEPMIHO3HABCTBA, SIKE€ KBATI(IKYEThCA SK OJUH 3 HANpsIMKIB
KOHTPaKTUBHOTO BUBUYEHHS MOB. TepMiH ,,31CTABHE TEPMIHO3HABCTBO™ BIIEPIIIE 3raJyeThCs Y JOMOBLIAX
B.M. Jleituuka i @.M. Hurkinoi. Lle cuMBoItizyBano movarok mporiecy GopMyBaHHs MpeMeTa, METOIIB i
3a/1a4 HOBOI JMCHMILIIHM, SIKa IIe He BU3HAUMJIA MICIE Y CTPYKTYpi TepMiHO3HABCTBA. BaHa mo mpaBy
3aiiMae Hilly B HayIIi PO TEPMiH, PO3IIMPIOIOYH KOJIO JOCTIHKYBAHUX TIUTaHb , 10 JIO3BOJISIE PETENbHIIIIES
BUBYUTH MPHPOAY TepMiHa, Horo crierudiky i ocodmmBocTi (GyHKIIOHYBaHHs. MarepiasoM 3iCTaBHOTO
JOCHIKEHHST Y Taly3l TepMIHO3HABCTBA MOXKYTh CIYTYBAaTH TEPMIHOJIOTIYHI CHCTEMH JIBOX 1 OuIbIe
HAIllOHAJTPHUX MOB SIK CIIOPITHEHHX, TaK 1 TEHETHYHO HE TOTOXHUX, @, OTKE, Y IbOMY 3B’SI3KY, JIOPEUHO
BKA3aTH Ha THIIOJIOTIYHI TEHJEHIi B JOCIIDKEHHSX TEPMIHO3HABYOTO HAMPSMKY. Jlesika aBTOHOMHICTb
TEPMIHOJIOTIYHHX CHUCTEM J03BOJISIE POOUTH 31CTABHO-TUIIOIOTIYHUM aHAI3 PI3HUX CIEIIATLHIX MOBHHX
¢donzais. B.M. Jleliunk BU3HAYae OCHOBHI 3aBIaHHS 31CTAaBHOTO TEPMIHO3HABCTBA: BUSBJICHHS 3aralbHUX 1
mapepeHIifHIK O3HAaK TEPMIHIB 1 TepMIHOCHUCTEM OfHI€l Taimy3l 3HAaHb YW MJISUTBHOCTI B PI3HHX
HAaIlIOHATbHUX MOBaX, OCKUTbKH BOHH BHUSBIISIFOTHCSI HA0Araro OIMKYMME OJIMH JI0 OJTHOTO, HDK TEPMIHH 1
TEPMIHOCHCUCTEMH OJTHIET MOBH, IO BITHOCSTBCS JIO PI3HUX ramy3ei 3HaHHS.

VY cyuacHi JTIHTBICTHUIII BUPOOIICHI OCHOBHI MPUHIAIN 31CTABHOTO aHAJII3Y TePMiHOJIOT i

. BCTAHOBJICHHsI 0araroacrieKTHUX, KOMIUIEKCHUX BIAHOIIEHb MK CHCTEMaMH MOB (Ha
JIEKCUYHOMY, CEMaHTHYHOMY 1 TPaMaTHYHOMY PIBHSIX);

o BUSIBICHHSI XapaKTEepHUX OCOOJMBOCTEH y TEPMIHOJOTISIX LUX MOB Yy LUIOMY 1
KJacudikailii X 0COOIUBOCTEH;

. 3ICTABJICHHS] TEPMIHOJIOTIN IIMX MOB 3a iX AU(EpPEHIIHHUMHN O3HAKaMHM, 1110 BUSBIISE
MIEpEBAYKHE BUKOPUCTAHHSI THX UM 1HIIMX O3HAK Yy TIM UM 1HIIII MOBI, @ TAKOX KJTacH]IKaIlis IUX 03HaK;

. KOHTEKCTYaIbHO-(DyHKITIOHATBHUNA aHAIM3, KA BKJIFOYAE JIHTBICTUYHUM 1 KUTHKICHUI
aHa3.

3icraBHEe BUBYEHHS PI3HOMOBHHUX TEPMIHOJIOTIH J0NIOMarae riuoIe MPOHUKHYTH B CyTh CIICHU(IKU
KOYKHOI TEPMIHOJIOTTYHOI CHUCTEMM, CTBOPUTH aJIEKBAaTHE TEPMIHOJIOTIYHE 3a0e3MeueHHs s CHCTEM
ABTOMAaTH30BAHOT'O TIEPEKIIATY.

Came JOCTDKEHHS 31CTABHO-TUIIOJIONYHOIO HAMpPSAMKY 3a0e3nedyye MOKIMBICTH (HOpMyBaHHS
(oHTy 3araTbHOHAYKOBUX 1 MKTaTy3eBHX TEPMiHIB, I1I0 CTA€ €TAJIOHOM [T 3ICTaBHOTO aHAJII3y TePMiHIB
onniei mMoBH. IIpu 1poMy HEOOXiHO BpaxoByBaTH, 1100 ()OPMYBAHHS KOPIYCY IHTEpHALIOHAIBHUX
TEPMIHIB TIOJIETIIIYE POOOTY 3 MDKHAPOTHOI 1 HAIIOHAIBHOI YHiGiKaIii Ta TapMOHI3aIii TEPMIHIB 1

TEPMIHOCHCTEM.



Orxe, 3icTaBHE TEPMIHO3HABCTBO HOCUTDH MPUKIIAIHE 3HAUYEHHS, OCKUILKYU JI03BOJISIE YIOCKOHAIUTH
TEPMIHOJIOTIYHI CJIOBHUKH, OTPUMATH OOIPYHTOBaHI PEKOMEH/AIlI], 10 PEryIIOI0Th TePMIHOTBOPEHHS 1
TepMmiHOBHKOpUCTaHHs [64, c. 130].

Takum 4MHOM, 3aBASKU 31CTABHOMY METOJY BHBUCHHS MOB 3’SBIISIETHCS MOMIIUBICTH BHUSBUTU
CTYIIIHB 1 XapaKTep BIUIMBY OJIHIET MOBH Ha 1HIITY.

HaiiBa)xiuBiiie 3aBIaHHs 3iCTAaBHOTO TEPMiIHO3HABCTBA TOJISTAE y 3ICTABIICHHI Ta BUBUCHHI TepMiHA
y PpI3HHX acHeKTax: ETHMOJIOTTYHOMY, CEMaHTUYHOMY, CTPYKTYPHOMY, JOCIIDKCHHI 3amo3u4eHb,
IHTepHAIlIOHATI3AITIT, 13 3ATy4eHHsIM JI0 JOCII/DKSHHS MaTepialy He TUIbKH TeHETUYHO TOTOXKHUX, ajle i
HECTIOpITHEHNX MOB. [IpUHIMITOBMM y BHBYCHHI HOBITHIX TEPMIHOJIOTIYHMX CHCTEM 3aJIUIIA€THCS
JOCIIKEHHS IUTaHb 3aMI03MYEHHS Ta IHTepHALIOHATI3aIlil.
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YAK 811.111°276.5 I'ony6 ¥Omnist ImutpiBHa
CTPYKTYPHO-CEMAHTHUYHI OCOBJIMBOCTI MOJIOAIZKHOT'O AHTJIIMCBKOT'O
CJIEHTY

CneHr HepiIKO PO3MISIIAETHCS B IICUXOJOTIYHOMY AaCIHEKTi, K MPOAYKT “‘ITyXOBHOI~
TBOPUOCTI (y TOMY YHMCII ¥ 1HAMBIAYyaJIbHOT) MPEACTABHUKIB OKPEMHUX COLIAILHUX 1 MpodeciiiHIX
yIPYIHOBaHb Ta CIYr'ye BUPaXEHHSM IMEBHOro “mayxy” abo “cBIIOMOCTI” JrO/EH, 110 HAJEeKaTh /10
TOro abo 1HIIOro cycniibHOro cepenosuiia (B. 'ymOonpaT). B Hamomy gociipkeHHI MU Bi3bMEMO
3a ocHOBYy kiacu@ikamiro B.I'. Bimtomana ta I'.O. Cya3imoBChKOro, sKi BHAUIMIIA 3arajibHUH 1
CHellaJIbHUN CJIEHT, 1 BBaXaTUMEMO aJTrepeHTHHUMM [0 CJEHIYy >KaproHi3Mu, KEHT, apro,
pUMOBaHMIA cieHr, 6ek cineHr Touro [1, ¢. 2].

IIpu anamizi MOBHOrO Marepially MOKHA CTBEpIKYBaTH, IO B CJEHTY MpaLIOIOTh BCl
XapakTepHl I MOBH MOJENl CIOBOTBOpeHHs. I[IpoTe 3HauHa Bara OKpeMHX MOJENEH B

MOJIOJIPKHOMY MOBJICHHI 3HAYHO Mepepo3mnoaiieHa. Lle MosCHIOETHCS BUCOKOK POJUTIO TPOIECIB



HEOJIOTI3aIlil B CJICHTY, CTINKOIO TEHACHITIEIO IO 30€PEKEHHS €KCIIPECUBHOTO TOTeHITary. OaHuM 3
OCHOBHMX TPHHOMIB TIOMOBHEHHS CJIOBHHUKOBOI'O CKJIaJy MOBHM HECTAaHAAPTHOIO JIEKCHUKOIO
SBIISIETHCS CEMAHTUYHA JIepUBallisl (JIEKCUKO-CEMAaHTHYHUH CIIOCiO CJIOBOTBOPY ), B pe3yJbTaTi sIKOT
B1JI0YBA€THCS PO3LIMPEHHSI CMUCIIOBOrO 00’ €My CJIOBa JITEPaTypHOTO CTAHAAPTY 32 PAXyYHOK MOSBU
B HbOMY CJICHT'OBHUX JIEKCUKO-CEMaHTHUYHUX BapiaHTiB. Bucoka AMHAMIYHICTh, PyXJIUBICTh JIEGKCHKO-
CEeMaHTHYHOTO CKJIAJy B CJICHTY IOSICHIOETHCS MOTO Opi€HTAIli€r0 Ha crenudiuHi KOHIENTYyalbHi
MoJieli (3a3BUUail 3HWKEHOTO, OLIHOYHOT 0, CATUPUYHOT0, IEHOPATUBHOTO TUITY) HA OCHOBI SIKHX B
X011 TIPOIIECIB JIGKCUYHOI CIICHTOBOI HEOJIOT13allii yTBOPIOIOTHCS eKCpecuBHI GopMu MOBH. 3 i€l
TOYKH 30PY B CJICHTY BHABJISIOTHCS MOXKJIMBI TEHJICHIII1 €KCIIPECUBHOTO PO3BUTKY MOBH [2, ¢.43].

JluHamika iCHYBaHHS 1 PO3BHUTKY MOJIOJDKHOTO CIICHTY B IEPIIYy Yepry MpPOSBISETHCS B
mpolecax CTBOPEHHsI Heosori3MiB. TyT , 30kpeMa, MOBa WIEThCsI HE TIPO CTBOPEHHS CIIPaBJIi HOBUX
CIIiB, @ PO HAOyTTS HOBOTO CJICHTOBOTO 3HAYEHHS CJIOBAMHU JIITEPATYpPHOTO BapiaHTy, TOOTO Tak
3BaHi “JEKCHMKO-CEeMaHTHU4HI HeonorizMu’’. HaiOinpIn XxapakTepHUMH AJI1 MOJOIIKHOTO CIIEHTY €
HACTYMHI THUIHM HOBHUX CIiB: “HaiBHI” a00 “HpPUMITHBHI® HEOJOTi3MH, SKi HApOKYIOTHCS, B
OCHOBHOMY, Yepe3 HEe3HaHHs ICHYIOUHX JITepaTypHUX CIiB 1 € HalfyacTime MpoOAYKTOM CTUXIHHOTO
CIIOBOTBOpEHHS (eats — ixka B3araui; dead hopper — moranuii TaHLIOPUCT; sCreamer — CIEeKTaKIb, 10
Ma€ BEJIMKUH ycmix; pen-pusher — skypHamict, nucaka; tear-bucket — aktprca moxusaoro Biky, 1o
BUKOHYE CEHTUMCHTAJIbHI POJIi; gOOSer — CIEKTaKib, OCBUCTAaHMW IyOJikor; six-shooter —
peBoibBep. [Ipy yTBOpeHHI Ha3BaHMX HEOJIOTI3MIB PIIKO BHHHKAE TOTpeda B CIOBECHOMY
oopMIIeHHI CIpaB/ii HOBOi CMHCIIOBOI OAWMHMII;, y MEpPEBaKHIM OUIBIIOCTI BUIAIKIB CICHTOBE
CIIOBOTBOPEHHSI IIIyKa€e HOBI (hOpMHU penpe3eHTallii BiIOMUX MOHATh, YaCTO BUKOPHCTOBYIOUH IMPH
LIbOMY IO€JHAHHS CJIB JITepaTypHOro BapiaHTy. [Ipm TBOpeHHI HOBHUX CIIB 3a JIOIIOMOTOIO
CEMaHTUYHOTO IepeHeceHHs (MeTradopu, METOHIMIi, CHHEKJIOXM) BHXIJHUM MaTepiaJiomMm
BUCTYIAIOTh, SIK IPABUJIIO, IEKCUYHI OJUHMIII aHTJIIMCHKOI JIiTepaTypHOi MOBH [3, c. 22].

Ankle — an attractive female or females;

Takox MOXXHa CIIOCTEpIraTH sIBUIE KOHBEPCii, TOOTO KOJM BUXIJHE CIIOBO JIITEPATYpPHOTO
BaplaHTy y CJIEHTY MEPEXOIUTh J0 1HIIOT YACTHHH MOBH 3 A0COIOTHO 1HIITMM 3HAYEHHSM.

N-Adj: book — cool, admirable, fashionable; love — excellent; animal — excellent, exciting;
choice — awesome; V-Adj: fly — cool; N-V: ankle — to walk, stroll, saunter; V-N: melt — a person
whose clothing style mixes and matches.

IIpu TBOpeHHI nekcuku MonoaibkHoro cienry 3a JICCC wmoxHa croctepiratu SIBUIIE
aHTOHOMa3ii, SIKa € pUTOPUYHOIO (PIryporo, BUJIOM METOHiMil abo MeTadopu, KoM BilacHa Ha3Ba
3aMiHSEThCS 3arajibHOI uM HaBmaku: Kevin — a common, vulgar or boorish young man; Ken — a
male dullard, a clean-cut bland conformist youth or man; Brian — a boring, vacuous person; Melvin

— a boring person, nonentity; Mozart — drunk; Nora — a drab or unattractive woman; Darren — an



uncouth, unfashionable and/or unfortunate male. IIpororunamu IS TaKuX HOBOYTBOPEHB, SK
MpaBUJIO, CTAIOTh BifoMi myOJivyHI ocobucrocti Barney — a police officer or police cruiser, from
Barney Fife of The Andy Griffith Show; J-Lo- buttocks; Britney (Spears) — beers.

VY cIeHroBoMy CIOBOTBOPEHHI CIOCTEPIraeThCsl TEHACHIIISI, KOJIM CJIOBA JITEPaTypHOi MOBHU 3
HEraTHBHOIO KOHOTAIII€I0 Y CJIEHT'y Ha0yBalOTh MO3UTHBHOI KOHOTAllii, TOOTO KOJIU MOBa iJie Ipo
eHaHTtioceMito. EHaHTiOCeMist pO3BUBAETHCS B CIIOBI, KOJIU MOPAL 13 CTAPOI0 CEMAHTUKOIO B HHOMY
PO3BHUBAETHCS HOBA. Takuil iCTOPUYHUI PO3BUTOK CEMAHTUYHOI CTPYKTYPH BiIOyBaBCsl, HAIPHUKIIAL,
y CIIOBI ClIaBa, B IKOMY HOpPSJ 13 OCHOBHUM 3HAYEHHSM «BHU3HAHHS 3aCIIyT, 3arajbHE CXBAJICHHS»
PO3BUHYIOCS IPOTHIIEKHE — «OCYJ, TaHb0ay». 3arajoM ke iICTOPUYHUN PO3BUTOK 3HAUEHB Y CJIOBI
MPU3BOJUTD /IO MOSIBU B HHOMY NMPOTHIJICKHOTO 3HAUCHHS JOCUTH pinko. Haitbinmpiry 31aTHICTD 10
PO3BHUTKY MOBJICHHEBOI €HaHTIOCEMil MalOTh CJIOBA, 1[0 BUPAXKAIOTh CTABJICHHS MOBIIS JI0 TpeMeETa
PO3MOBH, CyO’€KTHBHY OILIIHKY MOBiJOMIIIOBaHOTO. Lle 1 ciioBa, 110 MO3HAYaIOTh €MOIii (paaicTh,
11acTs, CTPaIIHO, BECEJNO), 1 CI0BA, 110 MO3HAYAIOTh y3arajlbHEHY OIIHKY (100pe, rapHO, KpacuBo), 1
MOJIaJIbHI CJIOBA, Y SIKUX PO3Pi3HIOBaYEeM aHTOHIMIYHHUX 3HAYCHb BUCTYIIA€ IHTOHAIIHA CTPYKTYpA.
Po3srnsiHemo Ha mpuknani cieHry anriiiicekoi moBu (bad — good; brutal — excellent; crash —
excellent, attractive, exciting; evil — impressive, admirable; madness — totally rad and really cool or
baffling; demon — person who is an absolute legend; horrorshow — great, wonderful).

CrneHroBi OMWHUIN, SKI 32 CMHUCIIOM BIANOBIAOTh MOTPeOAM MOJIOMDKHOI aymuTopii, €
HEBUYEPITHUM JDKEPEIIOM Il HOBUX (Dpa3eosiori3MiB, MPUYOMY JOyKE€ YacTO HHMHU CTalOTh
CJIOBOCTIOYYEHHSI, AKi 1 Mpu OYKBaIbHOMY MepeKiIai MalOTh CEHC:

hit me on the hip — to dial a persons pager number, usually found clipped to a belt or pocket;
OyK8. 60ap mene no 6eopy;

a mouse in his pocket — phrase used to describe someone large, probably very strong, but
intensely stupid; Oyke. muwia 6 11020 KUULEHI,

bad egg — black sheep in the family, 6yke. noeane siiye;
bend the elbow — to drink alcohol; 6ykes. 3eunamu pyxy 6 nikmi.

ToMy B Takux CHTyalisix MOTPIOHO MPOSIBUTH MaKCHMalbHY MOBHY KOMIIETEHTHICTh IpPH
nepekjaal Ta PO3yMiHHI MOJMIOHMX BMpa3iB, TaKk SK B CJIEHI'Y BOHU SBISIOTbCA CTIMKMMHU
CIOJIYYEHHSIMHU CJIiB, a B JIITEPATypHOMY CTaHJapTI — BUIbHUMHU CJIOBOCIIONYYeHHAMHU. [3 ¢.65].
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YAK 811.111°42 [Tomonpuropa Onbra BikropiBHa

CEMAHTHAYHI OCOBJIMBOCTI BEPBAJII3AIIII JI€ECTIBHUX KOHCTPYKIIIA

EMOUIHOIO BIUIUBY B CYYACHII AHIJIIACHKIA MOBI

Benuka posib y BHBYEHHI OCOOJIMBOCTEH CEMaHTMYHOIO acHeKkTy cioBa Haiexutb JI.C.
Burorcekomy [2] 1 inmmm sinrsictam ta ncuxosoram: A.I'. Taky [3], O.C. Bunorpamosiii [1], A.A.
JleontneBy [4].

AKTYyaJIbHiCTBh Haloi poOOTH MOJsrae y HeoOXIAHOCTI JIETANIBHOTO aHaji3y OCOOIMBOCTEH
CEMAHTUYHOI CTPYKTYpH HIECIIB €MOI[IHOTO BIUIMBY y CYYacHiM aHrIiiChbKid MOBI, 3 MPUBOAY
HE/IOCTaTHHOI OCBITJIICHOCTI JaHOI TEMH Y CBITOBOMY MOBO3HABCTBI.

Mera 1 3aBmaHHS [OCTI/DKCHHS TOJSTAIOTh B PO3MIIAAI OCOOJMBOCTEH CEeMaHTHYHOI
CTPYKTYPH JA1€CTIB €eMOLIMHOTO BIUIMBY y Cy4acHIl aHTTHCHKIM MOBI.

JUis movarky BaKJIMBO 3a3HAUUTH, IO y CYy4YacHIM JIHTBICTHLI MpoOJIEMH CEMaHTHKHU
HaOyBarOTh Bce OinbIle 3HAYEHHS, MpPH IOMY aHali3 CEMAaHTHYHOI CTPYKTypd CJIOBa B
(bYyHKIIOHATLHOMY aCIeKTi € aKTyaJbHUM 1 JUIS MOPIBHSJIBHOTO BUBYEHHS MoB. [lepm 3a Bce, 11e
MOB'SI3aHO 3 HEOOX1IHICTIO cUCTeMaTH3allii CIOBApHOI0 CKJIaly MOBHU: OCKUIBKM MOBA SIBJIsIE COOOIO
CKJIaJHy, LUIICHY, BIOPSJKOBaHY CHCTEMY B33a€MOIIOB'SI3aHMX €JIEMEHTIB, TO 03 BUBYEHHS
CEMAHTUYHOI CHCTEMH MOBH HEMOXIJIMBO 3pO3YMITH HOTO MPUPOAY, 3aKOHOMIPHOCTI HOTO
ICHYBaHHsI, PO3BUTKY 1 QpyHKLIOHYBaHHS [1, ¢.77].

I'pamaTu4HO Ji€CTIOBO € HAWCKIAIHIIIOK YacTMHOK MOBH. Ilepimn 3a Bce BiH BHKOHYE
LEHTpaJIbHy pPOJIb B peaiizalii mnpeaukanii - 3B'SI3KY MIDK CHTYyalli€l0 y BHCIIOBIIOBaHHI 1
peanbHicTIO. OCh YOMY J11€CIIOBO Ma€ MepuiopsiAHe 1H(GOpMaTHBHE 3HAYeHHsI y BUcioBIeHHI. Kpim
TOTO, JIECIOBO BOJIOJIE JOCUTh BEIMKOIO KUIBKICTIO TpaMaTHMYHUX Kareropiii. B kiaci giecni
MOXYTb OyTH 3HaiiIeH1 pi3Hi MiJKIacH, 3aCHOBaHI Ha Pi3HUX NMpHHLIKNAX Kiacudikauii [2, ¢.90].

3BepHEMOCST /10 CEMAaHTUYHUX OcoOJMBOCTEH jiecioBa. JlieclioBO Mae BIIACTHBICTb
BepOAIBHOCTI - 3[JaTHICTh IMO3HAYATH IPOIIEC, IO PO3BHBAETHCS B 4Yaci. lle 3HaueHHs mpuTaMaHHe
HE TUIbKH JI€CIIOBaM, 110 T03HAYaI0Th MPOIIECH, a i TUM, SKI T03HAYaIOTh CTaH, POPMH ICHYBaHHS,
OIiHKM 1 T. A. [3, ¢. 79].

[MutanHs BepOamizamii emoriid 3aiimMae oOgHE 3 MLEHTPAIBHUX MICIb B JIHTBICTUYHUX
JOCITIJKEHHSX. Y CydacHOMY CBITI MOHATTS «eMOIIlli »HaOyBae Bce HOBUX 3HaueHb. KokHa mromHa

BiJIUyBa€ MIMPOKUH Jiana3oH €MOLii, aie 3aco0u BUPaKEHHS MPHU LIbOMY PI3HATHCS B 3aJI€KHOCTI
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BiJI KYJbTYpHOI NMPUHAIEKHOCTI 1 HaIllOHAIBHOI crienudiki MOBH. JIeKCH4YHI 3acO0M BHpaKEHHS
eMOIIii € HEB1/I'€MHOIO YACTUHOIO MOBHOI KApTHHHU CBITY Oy/Ib-5KO1 MOBH 1 IPalOTh BAXXIIUBY POJIb B
miarBicTHmi [4, ¢.131].

ExcrnipecuBHICTP € HEBiJl'€MHOIO YaCTHHOK PO3MOBHOI MOBH, TaK SIK CaMe B Hil JIFOJMHA MOXKE
BHUKOPHUCTOBYBATH PI3HOMaHITHI MOBHI OJMHUII 11 BUPAKEHHS CBOIX €MOIlIH 1 JyMOK, pOOJISTYH
CBOIO MOBY 1HJMBIyaIbHOIO [4, c.54].

Hanpuknan, HaiiOUIbII BETUKHUN TUTACT JIECIIB 3 HETATHBHOIO CEMAaHTUKOIO CIIOCTEPIraeThCs B
po3MoBHii MoBi. Cepen HUX MOJYKHA BUJIIJTUTH Takl JIECIIOBa, sk gab, blab, prattle, grouch, jabber,
blather, natter, defame, harp on, quibble i in. Bci mi giecioBa MalOTh HEraTMBHUN BiATIHOK
3HAUEHHS BXKE MPHU 3BEPHEHHI JI0 X BU3HAYEHb y CJIOBHHKAX, TOMY iX BHKOPHUCTAHHS B MOBi HE
3aJIe)KHUTh BiJI KOHTEKCTY, a HABMAKU MEPETBOPIOE MOTO, BUCIOBIIOIOYN HETaTHUBHE cTaBleHHS. J[o
TOTO )X BXKMBAHHS JI€CITIB 3 HETATHBHOK CEMAaHTUKOK XapaKTePU3ye KOMYHIKATHBHO-TIparMaTU4HY
CHUTYaIlil0, Jie JOIYCTUMI MoAi0H1 Bupasu [5].

AHami3 psay AI€CTiB 3 HETaTUBHOIO Ta IMO3UTHUBHOI CEMAHTHKOI B aHTVIIMCBKIA MOBI
MOKa3ye, HACKUIPKM aKTyaJbHO 1 3HAYyIle B JIHTBICTHIII BUBYEHHS PI3HUX CIIOCOOIB BepOamizarii
€MOIIili, 1[0 B CBOIO YEPTy € HEBII'€MHOI0 YaCTHHOO I[UTICHOTO YSIBJIICHHS PO MOBHY KapTHHY CBITY
OyIb-sIKOT MOBH.

Ha ocHOBi BUOIpKH Ai€ciTiB €eMOIIHHOTO BIUIMBY 3 HETATUBHUM Ta MO3UTHBHUM 3HAYCHHSM Y
Cy4acHIi aHIJIIHCHKIH MOBI, 3a JOMOMOTOI0 TaKHX CIOBHHKIB, sk Longman Dictionary of
Contemporary English, The Oxford English Dictionary, Cambridge Advanced Learner's Dictionary,
Ta sgka cTtaHoButh 1000 onuHuUIE, HaMU OyJO BHUAUIEHO YOTHPU OCHOBHI TPYNH Ji€CTIiB
HETaTUBHOTO €MOIlIHHOrO BIUTMBY. Halibiinbima 3 HUX rpymna JieciiB CIOBECHOTO BIUTHBY (285 on.,
56%), nam rpyma ieciiB 3 HeraTuBHOO oiiHKoro (129 ox., 26%), rpyna mieciiB (pi3UYHOTO BIUIUBY
(59 01.,12%) Ta rpyna aiecni crany (32 ox., 6%). Takoxx HaMu Oyn0 BUALIEHO YOTUPH OCHOBHI
Ipynu Jl€cTiB MO3UTUBHOIO eMoliiHoro BIMBY. Haii0inplmia 3 HUX rpyna Ji€ciiB CIOBECHOTO
BBy (291 ox., 58%), maini rpyma AieciiB 3 MO3UTUBHOO OIiHKOWO (127 ox., 24%), rpymna mieciiB
¢i3uunoro BBy (50 ox.,10%) Ta rpyna giecmiB crany (32 ox., 7%). [ob6ip nmpoBoauBcs Ha
OCHOBI PsIIy CEMaHTUYHHUX KPUTEPIiB.
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YK 811.111:82-92 Txauyk Amna CepriiBHa
KOHUEIITYAJIbHA META®OPA B BPUTAHCBKOMY
I'ABETHOMY JUCKYPCI

[TyOnminucTHYHMIA CTHJIB € OCHOBHOIO MOBOIO 3MI, ogHuM 3 (yHKIIH sKOi € BIUIUB Ha
ayJAMTOPII0 3 METOI0 CTBOPEHHS y HHMX IEBHOTO CTABJICHHS JO IMpEICTaBIeHUX (PAaKTiB. 3 METOIO
JOCSTHEHHS! BUKOHAHHS J1aHOi (DYHKIII IIMPOKO BUKOPUCTOBYIOTHCS HAaWpPi3HOMAHITHIIII MOBHIi
3acobu, B ToMy 4Hcii 1 oOpa3Hi, Hanmpukiaa, MetadhopuyHi Bupasu. He € BUHATKOM 1 OpuTaHChKa
myOTIIMCTHKA, aBTOPU SKOi HalyacTillle BUKOPUCTOBYIOTh MeTadOpUYHI OJAMHHUILIL AJII CTBOPEHHS
moi0HOTO eheKTy.

AKTyaJIbHICTh HAIIOTO JOCITI/DKEHHS IOJIATa€ B HEOOXITHOCTI BUBYECHHS Metadopu He
CTUIBKM B SKOCTI 3ac00y CTBOpPEHHS OOpa3HOCTI B MOBI, a CKIJIbKM Y CBITJII HOBOi HayKOBOi
napagurMm — KOTHITUBHOI JIHIBICTHKH, J€ BOHA 3B'SI3y€TbCS 3 IEBHUMH KOTHITUBHUMHU
CTPYKTypaMH 1 PO3TJISAAETHCSA SK OJUH 3 OCHOBHHUX MEXaHI3MIB MI3HAHHS CBITY, BIJIOOpa)KeHHS
M03aMOBHOI TIHCHOCTI 1 OCOOJMBOCTEH IIOACHKOTO 1HTENEKTY B OJUHHISAX MOBU 1 MHCIICHHS.
AKTYyaJIbHICTb TaKOX IOJIATA€ B PO3IJIS/Al KOHUENTYalIbHOI MeTaQOpH SIK MEXaHI13MY MUCIIEHHS, 110
JI03BOJISIE  YABUTH TaKy KOHILENTyalbHy o00JacTh, sK 00JacTb JKepesn MeTadOpudyHOro
MIEPEHECECHHSI.

MeTol0 [aHOrO JOCHIKEHHS € aHami3 KOHIEeNTyalbHUX MeTadop B OpUTaHCHKIN
MyOTIIUCTHII, IO BIUTMBAIOTh HA YUTAUIB.

Jns  HalOUIBII TOYHOrO PO3KPUTTS TEMU T[I€BHOI CTaTTi B Ta3eTHOMY JAMCKYpCi
BUKOPHUCTOBYIOTBHCS P13HI JIIHIBICTUYHI TpuiioMu. OAHUM 3 HaOLIbII €(PEKTUBHUX IHCTPYMEHTIB €
KOHIleNTyandbHa MeTadopa. [i NPUCYTHICTH B TEKCTaX MOJITUYHOIO AMCKYpCYy 30aradye MOBY i
3ajydae OLbIlIe YMCIIO PELMITIEHTIB B CUTYAI[lO, IO JO3BOJSE JAOHECTU OLIbII AETAIBHO Ty YU
iHmy iHdopmanito. KonnenrtyansHa meradopa B bpurtancekiit myOminucTvmi € e(eKTHBHUM
THCTPYMEHTOM, 3a JJOTIOMOTO0 SIKOTO MOBa OpaTtopa cTa€ OlIbII BUPA3HOIO 1 acOIiaTUBHOI [3,c. 84].

Oco01MBO IMPOKO KOHIENTyalbHa MeTadopa MpecTaBiieHa B CydacHid OpUTaHChKiM mpeci,
110 JI03BOJIsIE TOBOPUTH MPO ii ekcrmaHcii B AaHiil cepi MOBHOTO CriiKyBaHHs. [lomiueHi choroaHi
B auckypci 3MI nporiecu BXXMBaHHS KOHUENTYyaJbHUX MeTadop 3a MeXKaMU BIACTHBOI iM (QyHKIIT
PI3HOMAaHITHI 1 MPOTIKAIOTh JOCHUTh aKTHBHO, BHJIMBAIOYUCh Yy HAKOMHYEHHS OJHOIMOPSIKOBUX

(bakTiB, sIKI MOTPEOYIOTH JIHIBICTUUHOTO onucy. KpiM TOro, BaJIMBHUM 3aBIaHHIM € TEOPETUYHE
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OCMHUCJICHHS] KOHIIETITYaJIbHOI MeTa)OopH B CBITIII Cy4acHOTO MIIXO0y 10 Hei — KOTHITUBHOTO, IO
JI03BOJISIE PO3TJISIaTH MOBHI (pakTH SIK 3aci0 JOCTYIy 10 KOTHITUBHUX CTPYKTYp 1 MPOLECIB, IO
BiIOYBarOThCS B CBIIOMOCTI JIIOAMHU. [, HapemITi, CBIIOMHIA XapakTep CTBOPEHHS KOHIIETITYalbHOT
MeTaopu 1 BUKOPUCTAHHS i1 JKypHAJIICTaMH JJIs PI3HUX KOMYHIKAQTHBHO-TIPAarMaTHYHUX ITiJICH
TaKOXX MEPEKOHYE B HEOOX1HOCTI ii BUBUYCHHSI SIK OJTHOTO 3 MOBHO(QYHKIIOHATBHUX CTHJIICTUYHUX
npuiioMis [6, c. 115].

SIk BiZOMO, B paMKax OJHOTO MOBHOTO TBOpPY aBTOPOM MOXXYThb BHKOPHUCTOBYBATHCS
MeTtaOopuyHi BUpa3d, IO BIIHOCATBCS 1O PI3HUX TEMATHK, MACTATI3YIOUM iX KOHIIEHIIIIO.
ODYHKIIOHYIOYM B TEKCTi, KOHIENTyaJlbHa MeTadopa CIpUse€ HOro oprasizaiii B 3MICTOBHOMY
IUTaHI, BHUCTYMA€ 3acO00M 3B'3Ky OKpeMHX (pparMeHTiB 1 CIYXHTb IUTICHOCTI CHPUHAHATTS 1
CTBOPEHHS TICBHOT'O €MOIIIIHOTO (hOHY.

Metadopa B OpUTaHCHKOMY Ta3eTHOMY AMCKYpPCI € HEBIJ'€MHHM IHCTPYMEHTOM CHCTEMHU
TEXHOJIOTii MOBHOro BIUIMBY. B naHomy Bumaaky meradopa 30epirae OCHOBHI CBOi (DyHKIIIi,
30KpeMa MPHUHIXII MOBHOI KOMIAKTHOCTI i BHpa3HOCTi. BoHa He TiIbKM JO3BOJSIE JTOHECTH 0
yuTaya abo ciayxada MeBHY iH(opMaIlio, CyThb TOTO YH iHIIOTO BHCJIOBIIOBAaHHS, ale U (opmye
pUBaTHY ab0 rpomMajacbKy IyMKy. TakuMm umHOM, MeTadopa cTae He IPOCTO (Piryporo MOBH, a
npuiiMae Ha ce0e KOHLENTyalbHY POJIb .

B pamkax KOTHITUBHOTO MiIXOAy MeTadopa po3yMi€ThCs K OJWH 3 OCHOBHHX 1IHCTPYMEHTIB
Mi3HAaHHA JiicHOCcTi. Metadopi HagalTh BEIUKOI Bard B 3[IHCHEHHI MPOIECIB KOHIICNITyai3amii i
KaTeropusailii, B pernpe3eHTallii CTpykTyp 3HaHb B BepOasbHOMY BuUIsiai. MeTtadopa € 6a3zoBuit
KOTHITUBHUM MeXaHi3M, 110 3a0e3nedye 30UIbIIEHHS 00CATY 3HaHb 3a JOMOMOTOKO 31CTaBJIEHHS
PI3HUX HOHATH 1 BUSBJIEHHS CXO0XKHUX PUC MDK (pEHOMEHaAMHU HaBKOJIMILIHBOI AilicHOCTI. Metadopa
K KOHLENTyalbHE SBUIIE SBISE COO0I0 OCMHUCIEHHS OJHIET 00JacTl Yepe3 MpU3MY IHILIOrOo, MpU
IIOMY 3 00JIacTi-/pKepena B 00JacTi-MillleHb 3/11HCHIOETbCS MEPEHECEHHs! KOTHITUBHUX CTPYKTYP,
10 BiAHOCATBCA 10 BUXIAHOI cdepi. B pesynbraTi BiiOyBaeTbcs CTPYKTypyBaHHS iH(oOpmarii B
oOJacTi-MeTH 3a 3pa3koM olnacTi-JKepena. B skocTi BUX1HOI 3MICTOBHOI 00JacTi, K MPaBUIIO,
BUCTYMAIOTh YTBOPIOIOTH i HAWOIBII BIJOMI Ta aKTyallbH1 NOHSTTA [8, c. 63].

IcHytoTh pi3HI Tunozorii konuentyainsHoi Mertadopu. Tak J[x. Jlakopd i M. JkoHcon
BUJUIAIOTH TPU TUIM J1aHOi MeTadopu: OpieHTaliiiHI, CTPYKTYpHI 1 oHToJoruHi. Ha ixHI0 TymKY,
MeTadopa 37aTHA CTPYKTYpYBAaTH MHCIICHHS, CIIPHMHATTS 1 Aii JFOJAWHU TOPS 3 THM, IIIO BOHA HE
TITBKH 3'ABISETbC B MOBI. CeHC CTPYKTYpHOI MeTadopH TOIsIrac B TOMY, IIO OJWH KOHIETT
MeTaOPHYHO BTLTIOEThCS B iHIIOMY: «Time iS money; love is magic». OpieHTauiiiHi Metadopu
ONMHUCYIOTh SIBUIA 3a JONOMOIOI IPOCTOPOBUX BIJHOCHH pO3TAalllyBaHHS 3BEPXY/3HU3Y,
nomnepeay/mo3any i 1. n.: «Happy is up, sad is downy. B manomy tumi mMetadopu CTpyKTypy€eThCs

HOBa cucTeMa o oOpa3y HeMmeTaopHYHOI CHUCTEMH. 3a JIOINOMOIOI0 OHTOJIOTIYHUX MeTadop
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BITOPSAAKOBYETHCS JTIOACHKUE mocBia: «Mind is entity, life is a container». Takox BueHi BiIHOCATH
nepcoHigikariito 10 JaHoro Tumy metadopu [5, c. 279].

KonnenryanpHa MeTagopa «CKI1adaemvbcsi 8 OCMUCIEHHI I NePedCUBAHHI S8ULY 00HO20 POOY 8
mepminax A6uwy iHwio2o pody». 3aBIIKU JAaHOMY THIy MeTadopu CYTHICTb KyJIbTYPHOI MOZENi
OUTBIII YITKO 3aCBOIOETHCS 1 PO3YMI€ThCS B MHUCICHHI MoauHu. KoHnenrtyansHa metadopa — 11e
KOMITOHEHT, KM 3a0e3rnedye 3B'S3HICTh TEKCTy. XapakTepHa puca JaHol MeTadopu MOJArae B
TOMY, III0 BOHA ICHYE B JIFOJICBKOMY CBIJIOMOCTI 1 3aKpIIJTIOETHCS B HBOMY, OCKUTBKH BOHA BOJIOJII€
JIOT1YHUM 3B's13K0M. KpiM 11b0T0, KOHIIENITYaJIbHOT MeTaopi BIacTUBA CUCTEMHICTS [7, ¢. 56].

Takum 4MHOM, MOKHA CTBEpP/DKYBATH Te€, 10 KOHLENTYalbHI MeTadopH TyXke MOIMYJIApHI Ta
IIMPOKO BHKOPHCTOBYBaHI B OpHTaHCHKIA myOmiuucTuii i OyayTh BXKUBAaTHCA aBTOPaMHU
nyOJIIIUCTHYHUX CTaTel Pi3HOMaHITHOTO XapaKTepy AyKe JOBI'Hi dac.
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CEKIIIS
JIIHFTBOKPATHO3HABCTBO AHI'JIOMOBHUX KPAIH

YK 392.8(410)=111 Bapennea Karepuna OnekcanapiBHa
ENGLISH TEA TRADITIONS

The British is one of the very few nations that are proud of their customs and traditions and
stick to them. A traditional English tea drinking, left-hand traffic, the game of cricket and darts are
an everyday customs. Now we’ll consider tea traditions of the British.

Tea traditions of Britain. Tea ceremony in England begins from afternoon tea. Traditions are
not respected everywhere, this is due to pace of life, constantly accelerating and not giving the
opportunity to fully enjoy a cup of tea all the rules. However, the traditions have been preserved,
and with them have survived and some of the rules. First of all for tea drinking needs served tea
table with enough space around it to allow guests to move around the room if desired. All treats for
tea should be on the table, and the hostess should be at least two teapots to be able to brew fresh tea
when new guests arrive. It is necessary to put the cups and saucers on the left of the tray if the
hostess is right-handed. The tablecloth should be undecorated and linen. Cups and saucers should be
from the same kits. An interesting fact that the handles to the cups were invented by the British and
that at their request manufacturers of porcelain from China began to make cups with handles. Also,
the British did not confine cups, but also demanded a saucer to the cups. Classic dinner service
consists of more than 30 items. In addition to the 12 cups and saucers, it includes a jug of milk,
sugar vase, bowl jam, teapot and stand for it, a tray for spoons, dish for sandwiches or cakes and a
plate of lemon. An essential attribute of the tea table is a vase of flowers, a tea strainer and stand
under it, knives and forks for each guest and a special cover, heat retaining, «tea-cosy». Guests are
offered a diverse tea from 5 to 10 varieties. Sometimes tea drinking is accompanied by a dessert
wine, rum or brandy. Tea is brewed for the ceremony so that it did not need to dilute with boiling
water in a cup. Tea should brew for 3-5 minutes, you can pinpoint the time on the hourglass, which
makes the tea ceremony even more beautiful and unique. After that, you can safely pour tea into
cups and start the tea ceremony, followed by a slow conversations [1].

Tea-party can truly be considered an achievement of women. It came into vogue with the
king's wife and the Duchess of Bedford Anna VII invented afternoon tea or as is known in the
world five o'clock. And all because the duchess hardly endured long gaps between breakfast and
late lunch.Founded the tradition of Queen Victoria. It was she who after the coronation first asked
for a cup of tea. She also wrote the famous essay "Tea Moralities”, which had the strongest
influence on tea etiquette. Already by 1877, special suits for “five o’clock” appeared, tea houses

and tea gardens were opened.Thanks to Queen Victoria, British and all the fans of the English tea
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tradition not only have the opportunity to drink tea, but also have a detailed set of rules of tea
etiquette, which are called "Tea Moralities™" and written by the Queen personally.

It was possible to get tea to the high society only by invitation. It was a great occasion to meet
or talk. In summer, during busy seasons, each hostess had guests “tea” for not more than a quarter
of an hour, as there were many other invitations ahead [2].

No matter where you drink tea - at a party or in a restaurant or a cafe - you will be able to
choose from several varieties of the one that you like. If you find it difficult to choose, the experts
will tell you about the country's growth, the features of a teaspoon of the mixture. No matter what
kind of tea is brewed (sheet, granular or cold), it is done in a separate kettle. Tea Leaves are usually
insisted 3-5 minutes, regardless of the variety. While the tea is brewed, the table was always served
with milk, sugar, lemon, warm ham sandwiches, muffins or other baked goods, and certainly a
separate kettle of boiling water. This kettle is one of the subjects of classic tea set, it is necessary in
order to be able to dilute the strong tea leaves to taste. Kettle with boiling water change in process
of cooling to be able to drink hot tea at any moment. Traditional varieties of tea are Assam (strong,
dark tea from northern India), Ceylon (highly aromatic classic black tea), Lapsang (Chinese black
tea, dried over glowing coals, with the smoked flavor).

Usually the British drink tea with milk or sugar or lemon. Sandwiches is usually served to the
classical tea ceremony. To the classical tea ceremony is usually served sandwiches. For example,
thin rectangular or triangular sandwiches without crusts: with butter and cucumber, cream cheese
and smoked salmon, with chopped boiled egg and mayonnaise, and others. Assortment of cakes
usually includes fruit cake, Victoria sponge, chocolate cake, ginger bread, finger biscuits and
baskets with fresh fruits and so on. In modern tea ceremony you can see also the carrot cake,
cheesecake, and various cakes[2].

English tea party is not just a way to relax from business or pass the time for a nice chat, but
also the opportunity to have a snack in between meals.

Statistics say that 165 million cups of tea are drunk daily in England and the average tea
consumption per person is more than 3 kilo. At the same time, 98% of Britons drink tea with milk,
but only 30% add sugar to tea. Tea accounted for 40% of all liquids consumed in Britain. Of the
total tea consumed, 86% were drunk at home and 14% outside the home.

Although tea in England began its journey with the role of medicine and exotic entertainment
for the nobility, then became the rod around which pastime is built in enlightened circle, and,
finally, the subject of national love, but fortunately did not turn into a product that absorbed

thoughtlessly and indifferently [3].
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YJIK 391-055.1 (410.5) I'am3aeBa-IIpyTkoBcrka Enina BitaiiiBHa
ALL ABOUT SCOTTISH KILTS

Name five iconic things about Scotland, and chances are one of them will be tartan or a kilt!
We're well known for men in kilts, but it's so much more than just something to wear - it's a historic
piece of clothing which has stood the test of time.

In it's most original form, the kilt was a piece of clothing uniquely suited to the practical
needs of Highlanders, and may have it's roots in the type of clothing worn by the numerous invaders
who landed on Scottish soil so long ago.

It has changed a LOT since, is now more often seen at ceremonies and official occasions
ranging from weddings to military processions.

The kilt that you can imagine is very different from the original garments worn by Scots all
those centuries ago. Although associated with Celtic culture now, originally the word 'kilt' may
have come from the Nordic word 'kjalta', first recorded back in the 9th century. Early in it's history,
Scotland was invaded by several countries (including Romans, Vikings and Scandinavians). 'Old
Norse' was the original language of the Scandinavians. These invaders all dressed differently, in a
variety of tunics, robes, shirts and cloaks. It's not clear exactly how the kilt evolved but it's believed
that it's a combination of all of these, adjusted to suit the climate and lifestyle of the hardy, warlike
inhabitants of the Scottish Highlands [1, c. 36].

During the 16th century, the first Scottish Kilts known as 'Feileadh Mhor' (meaning 'Great
Kilt" and pronounced 'feela mor") appeared, and are also referred to now as the 'belted plaid'.

Traditionally the Feileadh Mhor was made from one length of a thick, wool cloth known as
‘breacan’ (a Gaelic word meaning speckled or partly colored). This cloth was usually about 5ft wide
and could be up to 21ft long.

Several feet of the fabric was folded into loose pleats and wrapped around the wearers' waist,
then fastened in place with a thick, leather belt.

The rest of the cloth was thrown over the shoulder, and tucked into the belt at the back. This

spare material could also be pulled up over the head and shoulders to protect whoever was wearing
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it from cold winds, and heavy rain or snow. The whole thing was worn over a long sleeved tunic,
which reached the knees.

Over a hundred years later, around the middle of the 17th Century, heavy and rather awkward,
version of the kilt began to be replaced by the 'Feileadh Beag' (also known as the 'Philabeg’ and
pronounced 'feela beg').

This was basically the lower half of the Feileigh Mor and consisted of a single (shorter)
length of breacan, loosely folded, wrapped around the waist and again secured by a thick belt. There
was no 'extra’ cloth to throw over the shoulder or use as a cloak, and this variation was also known
as the 'Walking Kilt' [1, c. 84].

In the 18th Century, the loose folds were widely being replaced by pleats that were sewn into
the fabric, making the whole outfit much easier to wear.

For a while both styles were worn by Highlanders, but over time the older Great Kilt
disappeared from everyday wear as the more comfortable Walking Kilt took it's place. By this point
in history it was much more recognizable as the ancestor of today's Kilt.

A Kkilt is a piece of tartan, worn around the waist. However, a 'proper' Kilt is usually
accompanied by:

« A sporran - a small bag worn around the waist, over the kilt. Sporran is the Gaelic word for
purse.

« A kilt pin - holds the two pieces together at the front.

« Sgian dubh (pronounced skee-an doo) - a small dagger which sits in the sock.

It's most often worn on 'high days and holidays', so basically for ceremonies and special
occasions.

Today Kilts are often worn:

« At weddings, by the wedding party and guests

« At Highland games, by athletes and spectators

« At ceilidhs, by dancers and the band.

It's also worn by Highland Bands, Highland Dancers, and participants in the traditional
Scottish Highland Games. Some Army regiments (and not just the British Army) also have the kilt
as part of their 'dress uniform'.

These days you can find tartan in even designer collections, high street stores or homewares
[2, c. 54].

But it all started here in Scotland, hundreds of years ago.

Seven facts about kilts :

« The kilt originated in the Highlands too.

« Originally it was an untailored, 5 metre-long piece of cloth.
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o It was known as the féileadh mor in Gaelic (pronounced philamore), meaning the 'big kilt'.

« It was worn both around the waist, similar to a modern Kkilt, but the remaining fabric was
also draped over the shoulder and pinned.

« This upper portion could be adjusted according to the demands of weather, temperature or
freedom of movement needed.

« It grew in popularity after being chosen by Highland regiments serving with the British
Army.

« It quickly became sought after south of the border as the British aristocracy considered all
things Scottish a fashion statement. Today it features prominently in Vivienne Westwood designs
[3].
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YK 72(94)=111 I'pomoga [lap’st BonogumupiBHa
AUSTRALIAN ARCHITECTURE: STEPS THROUGH THE HISTORY

In the period before European settlement of Australia in 1788, evidence of permanent
structures built by Indigenous Australians in Australia was limited as the Indigenous population did
not build establishments that were commonly recognised by the European Settlers. Tents and wattle
and daub huts preceded more substantial structures. As a British colony, the first European
buildings were derivative of the European fashions of the time. As most of the colonialists where
from England the first buildings reflected English ideas.

Georgian architecture is seen in early government buildings and the homes of the wealthy.
The architect Francis Greenway, who appears on the Australian ten-dollar note designed early
buildings in the Georgian style. Examples include the Hyde Park Barracks, St James' Church and St
Matthews Church at Windsor [1].

Another European style to gain favour in 19th century Australia, particularly in churches, was
Gothic Revival architecture. Pointed arches, turrets, battlements and gothic ornaments could also be
found on bank, insurance offices, university buildings and homes. One of the best examples of this
style can be seen at the lower end of Collins Street in Melbourne.

With the Australian gold rushes of the mid-19th-century major buildings, largely in
Melbourne and Sydney and to a lesser extent in regional capitals such as Ballarat and Bendigo were

built in the style of Victorian architecture. From about 1850 to 1893 Italianate architecture was also
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popular as it allowed greater displays of prosperity through rich and ornate decorate features such as
cast iron lace work and slate roofs. Towards the end of the century the style was pushed to an
extreme by some architects. Buildings became over-burdened with excess columns, balustrades,
exaggerated entrances and other lavish decorations. Medley Hall in Carlton is an example of this
style which became known as the Boom Style from 1880 to 1893.

One of the most significant architectural movements in Australian architecture was the
Federation architecture style of the turn of the 20th century, where Australia began to play with the
idea of a "style of our own", and the modern styles of the late 20th century which sought to reject
historicism [2].

Walter Burley Griffin was an American architect and landscape architect who played a key
role in designing Canberra, Australia's capital city. A legacy of his unique building designs remains
in a small number of Melbourne buildings and the Sydney suburb of Castlecrag. Castlecrag was
planned by Griffin and also features a number of houses designed in the organic Modernist style he
developed after the Prairie School architecture that marked his earlier career in the United States.
The simple, flat-roofed cottages that Griffin built in Canberra used his innovative, patented
techniques for concrete construction.

One of the most important local introduction to Australian architecture was the verandah. As
pastoralists took up land and built solid, single story dwellings the addition of verandahs proved
popular as they provided shade and looked attractive. They were often integrated into the symmetry
of Georgian style homes [2].

Like elsewhere in the world, socio-political factors have played their roles in shaping
Australian architecture. During the early 20th century, cities across Australia had placed building
height limits, typically 150 feet (45 m), thus hampering the development of American-style
skyscrapers until the limits were lifted in the late 1950s. Likewise the popular notion of the
"Australian Dream", in which families seek to own their free-standing houses with backyards,
meant that high-density housings were rare in Australia until the end of the 20th century. The
design of housing in Australia after World War 11, which was mostly undertaken by builders, has
been described as poor aesthetically and environmentally.

Significant concern was raised during the 1960s, with green bans and heritage concerns
responding to the destruction of earlier buildings and the skyscraper boom, particularly in Sydney.
Green bans helped to protect historic 18th-century buildings in The Rocks from being demolished
to make way for office towers, and prevented the Royal Botanic Gardens from being turned into a
carpark for the Sydney Opera House. In Melbourne a battle was fought to preserve historic Carlton,
Victoria from slum reclamation for public housing, while gentrification played a big part in the

suburb's salvation [3].
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In the 21st century, many Australian architects have taken a more Avant-garde approach to
design, and many buildings have emerged that are truly unique and reflective of Australia's culture
and values. As a result, many Australian practices are beginning to expand their influence overseas
rather than the reverse which was often the case. Melbourne is seen as the city at the forefront of
design ideas. Sydney is focusing on the humanist approach tending towards minimalism and
architecture in Queensland is interested in outdoor rooms and the filtering of light.
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VYIK: 712.253 (676.2)=111 Hannuk Amina OJnekcaHapiBHA
NAIROBI NATIONAL PARK

National Park is a national park in Kenya. Established in 1946, the national park was Kenya's
first. It is located approximately 7 kilometers to the south of the centre of Nairobi, Kenya's capital
city, with an electric fence separating the park’s wildlife from the metropolis. Nairobi's skyscrapers
can be seen from the park. The proximity of urban and natural environments has caused conflicts
between the animals and local people and threatens animals' migration routes. Colonists arrived in
the area where the park is located in the late 19th century. At this time, the Athi plains, east and
south of what is today Nairobi, had plentiful wildlife. Nomadic Maasai lived and herded their cattle
among the wildlife. Kikuyu people farmed the forested highlands above Nairobi. As Nairobi
grew—it had 14,000 residents by 1910—conflicts between humans and animals increased.
Residents of the city carried guns at night to protect against lions. People complained that giraffes
and zebras walked on and ruined their flower beds. Animals were gradually confined to the
expansive plains to the west and south of Nairobi, and the colonial government set this area aside as
a game reserve. Settlers from Nairobi rode horses among gazelles, impala, and zebras in this reserve
[1].

The conservationist Mervyn Cowie was born in Nairobi. Returning to Kenya after a nine-year
absence in 1932, he was alarmed to see that the amount of game animals on the Athi plains had
dwindled. Expanding farms and livestock had taken the place of the game. He later recalled this
place as a paradise that was quickly disappearing. At this time, the area that would later become
Nairobi National Park was part of the Southern Game Reserve. Hunting was not permitted in the
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reserve, but nearly every other activity, including cattle grazing, dumping, and even bombing by the
Royal Air Force was allowed. Cowie started to campaign for the establishment of a national park
system in Kenya. The government formed a committee to examine the matter.

Officially opened in 1946, Nairobi National Park was the first national park established in
Kenya. Maasai pastoralists were removed from their lands when the park was created. Cowie was
named as director of Nairobi National Park and held this position until 1966. In 1989, Kenyan
President Daniel Moi burned twelve tons of ivory on a site within the park. This event improved
Kenya's conservation and wildlife protect ion image [1].

The park is located about 7 kilometres from the Nairobi's centre. There is electric fencing
around the park's northern, eastern, and western boundaries. Its southern boundary is formed by the
Mbagathi River. This boundary is not fenced and is open to the Kitengela Conservation Area
(located immediately south of 196 the park) and the Athi-Kapiti plains.

There is considerable movement of large ungulate species across this boundary. The park has
a large and diverse wildlife population. Species found in the park include Cape buffaloes, baboons,
eastern black rhinos, gazelles, zebras, Tanzanian cheetahs, Coke's hartebees, hippopotami, leopards,
Masai lions, elands, impala, Masai giraffes, ostriches, vultures and waterbucks [2].

Herbivores, including wildebeest and zebra, use the Kitengela conservation area and
migration corridor to the south of the park to reach the Athi-Kapiti plains. They disperse over the
plains in the wet season and return to the park in the dry season. The concentration of wildlife in the
park is greatest in the dry season, when areas outside the park have dried up. Small dams built along
the Mbagathi River give the park more water resources than these outside areas. They attract water
dependent herbivores during the dry season. The park is the northern limit for wildlife migrations in
the dry season. The park has a high diversity of bird species, with up to 500 permanent and
migratory species in the park. Dams have created a manmade habitat for birds and aquatic species
[2].

The park's predominant environment is open grass plain with scattered Acacia bushes. The
western uplands of the park have highland dry forest with stands of Olea africana, Croton
dichogamus, Brach ylaena hutchinsii, and Calodendrum. The lower slopes of these areas are
grassland. Themeda, cypress, Digita ria, and Cynodon species are found in these grassland areas.
There are also scattered yellow-barked Acacia xanthophloea. There is a riverine forest along the
permanent river in the south of the park. There are areas of broken bush and deep rocky valleys and
gorges within the park. The species in the valleys are predominantly Acacia and Euphorbia
candelabrum Other tree species include Apodytes dimidiata, Canthium schimperiana, Elaeodendron

buchanani, Ficuserioc arpa, Aspilia mossambicensis, Rhus natalensis, and Newtonia species.
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Several plants that grow on the rocky hillsides are unique to the Nairobi area. These species include
Euphorbia brevitorta, D rimiacalcarata, and Murdannia clarkeana [3].

The park and the Athi-Kapiti Plains are linked by the migrations of wild herbivore
populations. The plains to the south of the park are important feeding areas during the wet season.
Before the city was established, herds of animals followed the rains and moved across the plains
from Mount Kilimanjaro to Mount Kenya, a migration as great as the migration that takes place on
the Serengeti. However, as the city grew the park became the northernmost limit of the animal's
migration. Migrating animals can reach their southern pastures by travelling through the part of the
Athi plains called the Kitengela. This land is very important to their migration routes, but growth in
the human population and the accompanying need for land threaten to cut off this traditional
migration route from the park to land further south. The park’s migratory species are also threatened
by changing settlement patterns, fencing, and their closeness to Nairobi and other industrial towns.
These activities fragment their ecosystems and occupy their habitat [3].

Thus we may say that Nairobi National Park is the main tourist attraction for visitors to
Nairobi. Visitor attractions include the park's diverse bird species, cheetah, hyena, leopard, and lion.
Other attractions are the wildebeest and zebra migrations in July and August, the Ivory Burning Site
Monument, and the Nairobi Safari Walk and animal orphanage. Inhabitants of Nairobi visit the park
and thousands of Kenyan children on school fieldtrips visit the park each week.
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YK 394.3(415)=111 Martrommna Karepuna OnekcanpiBHa
THE HISTORY AND DEVELOPMENT OF IRISH DANCE
Irish dance is a group of traditional dance forms originating in Ireland which can be divided
into social dances and performance dances.
Irish social dances can be divided further into céili and set dancing. Irish set dances are
quadrilles, danced by four couples arranged in a square, while céili dances are danced by varied
formations (céili) of two to sixteen people. In addition to their formation, there are significant

stylistic differences between these two forms of social dance. Irish social dance is a living tradition,
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and variations in particular dances are found across the Irish dancing community; in some places
dances are deliberately modified and new dances are choreographed [1].

Irish dancing, popularised in 1994 by the world-famous show Riverdance, is notable for its
rapid leg and foot movements, body and arms being kept largely stationary.

Most competitive dances are solo dances, though many stepdancers also perform and use céili
dances. The solo stepdance is generally characterised by a controlled but not rigid upper body,
straight arms, and quick, precise movements of the feet. The solo dances can either be in "soft shoe"
or "hard shoe".

The dancing traditions of Ireland probably grew in close association with traditional Irish
music. Although its origins are unclear, Irish dancing was later influenced by dance forms from the
Continent, especially the Quadrille. During this time, places for competitions and fairs were always
small, so there was little room for the Dance Masters to perform. They would dance on tabletops,
sometimes even the top of a barrel. Time went on and larger places for dance competitions and
performances were found, so styles grew to include more movement, more dancing across the stage,
for example, in Riverdance [2].

The early history of Irish dance reveals a constant shifting of population through migration
and invasions. Each of these people brought their preferred types of dance and music. When the
Celts arrived in Ireland from central Europe over two thousand years ago, they brought with them
their own folk dances.

Around 400 AD, after the conversion to Christianity, the new priests used the pagan style of
ornamentation in illuminating their manuscripts, while the peasants retained the same qualities of
their music and dancing.

The Anglo-Norman conquest brought Norman customs and culture to Ireland in the twelfth
century. The Carol was a popular Norman dance in which the leader sang and was surrounded by a
circle of dancers who replied with the same song. This Norman dance was performed in conquered
Irish towns [2].

Three principal Irish dances were often mentioned in sixteenth century writing: the Irish Hey,
the Rinnce Fada (long dance) and the Trenchmore. The first was in a letter written by Sir Henry
Sydney to Queen Elizabeth I in 1569. "They are very beautiful, magnificently dressed and first class
dancers,” Sydney wrote about the girls he saw dancing enthusiastic Irish jigs in Galway.

Sydney went on to describe the dance formation, observing the dancers in two straight lines
which suggests they were performing an early version of the long dance.

During the sixteenth century, dances were performed in the great halls of the newly built
castles. Some of the dances were adapted by English invaders and brought to the court of Queen
Elizabeth in the sixteenth century. From this period another style of dance called the Hey was
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popular. When King James landed at Kinsale, County Cork, in 1780, he was welcomed by dancers.
Three people advanced to slow music and were followed by dancing couples, each couple held
handkerchiefs between them.

Irish dancing was accompanied by music played on the bagpipes and the harp. In the houses
of the Anglo-Irish aristocracy the master with servants often joined some of the dances. Dancing
was also performed during wakes.

During the eighteenth century, the dancing master appeared in Ireland. He was a dancing
teacher who travelled from village to village, teaching peasants to dance. Dancing masters had
flamboyant characters. Also they wore bright clothes and carried staffs. Their young pupils did not
know the difference between their left and right feet. To overcome this problem, the dancing master
would tie straw or hay to his pupils' left or right feet and instruct them to "lift hay foot" or "lift straw
foot".

Dancing groups were developed by the masters to hold the interest of their less gifted pupils
and to give them the chance to enjoy dancing. The standard of these dances was very high. Each
dancing master has his own district and never encroached on another master's territory. It is not
unknown for a dancing master to be kidnapped by the residents of a neighbouring parish [3].

Several versions of the same dance were found in different parts of Ireland. In this way a rich
heritage of Irish dances was assembled and modified over the centuries. Today, jigs, reels,
hornpipes, sets, half sets, polkas and step dances are all performed. Solo dance or step dance
appeared at the end of the eighteenth century.

Today there are many organisations promoting Irish dance. The Feis has been an important
part of rural cultural life. Children, teenagers and adults take in separate competitions for Feis titles
and prizes. There are group and solo competitions where dancers are graded by age from six to

seventeen and then into the senior categories.
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YK 94(417.711)=111 ObpasznoBa €nn3aBera OnekciiBHa
A GLIMPSE OF DUBLIN
Dublin is the capital city of the Ireland, there are over 1.5 million residents and the pubs are

good. This is all true, but they’re hardly facts that are going to blow your socks off!
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Perhaps you are heading away on vacation to Dublin or maybe you would just like to get your
facts straight. Let us impart to you some less known facts about Dublin [1].

Here are ten facts about Dublin’s fair city:

1. The name for Dublin in the Irish language is both Dubh Linn and Baile Atha Cliath.
While walking around Dublin you’re more likely to see the latter on road signs. The literal meaning
of Atha Cliath is "Ford of the Reed Hurdles."

2. Dublin or Dubh Linn is derived from the Old Irish Gaelic, which has its literal
meaning "Black Pool". The Dubh Linn was a lake used by the Vikings to moor their trade ships and
was connected to the Liffey by the River Poddle.

3. The city of Dublin covers a land area of 44.5 square miles. The average temperature
in January is 41°F and the July Average is 63°F. It is estimated that 50% of the city’s residents are
under-25 years of age. My advice dress warmly and party hard.Dublin is twinned to cities
Barcelona in Catalonia, Spain, Liverpool in the United Kingdom and San Jose, in California.

4. Dublin's O'Connell Bridge that covers the famed River Liffey is reckoned to be the
only bridge in the European continent that has the same width as its length. This present concrete
structure was built in 1863, replacing a wooden bridge built in 1801. Amazingly, prior to that time,
O'Connell Bridge was a rope structure that could only carry one person and a donkey at a time.

5. Dublin has a renowned history in the Literary and Movie World with celebrated
native names such George Bernard Shaw (dramatist, critic & Nobel Prize winner), James Joyce
(writer and poet and writer of Ulysses), Oscar Wilde (playwright, poet, essayist & novelist) and
Dracula creator Bram Stoker to name but a few. Prominent Hollywood Actors hailing from the city
include Maureen O’Hara, Brendan Gleeson, Gabriel Byrne and Colin Farrell.

6. The "Oldest Pub in Ireland™ is reputed to be located in Dublin. The pub is called the
Brazen Head. There has been a pub on this site since 1198.

7. Handel’s classic "Messiah™ was premiered for the first time in 1742 in Dublin at the
New Music Hall in Fishamble Street, with 26 boys and five men from the St Patrick’s and
Christchurch choir cathedrals taking part.

8. Dublin is home to many of Ireland’s most famous musicians, from the Dubliners and
Thin Lizzy to Sinead O’Connor and U2. Many of U2’s back catalogue of albums were recorded in
their home city. Windmill Lane Studios was the place where U2 recorded their early work and first
three albums. The site at Windmill Lane Studios is covered in graffiti from fans that have paid
pilgrimage from all over the world and is known as the "U2 Wall."

9. Trinity College, the ancient Dublin university set up at the request of Queen
Elizabeth 1, has had some memorable graduates including Oscar Wilde, Jonathan Swift and,
surprisingly, Bram Stoker, creator of Dracula.
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10. None of the so-called Dublin Mountains is high enough to meet the criteria required
to claim mountain status. The Sugarloaf is the tallest 'Dublin Mountain' yet measures a mere 423.3
meters above sea level [2].
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VJIK 378.091.8:061.2(73) Peyrpka Mapist MakcumiBHa
COLLEGE FRATERNITIES AND SORORITIES IN THE UNITED STATES

College communities — is the important part of students life, an integral part of university
culture. Fraternities and sororities make young people’s lives fun and saturated, organizing a lot of
parties and events. They help freshmen to adapt into university environment, to make new friends,
to study and even to find their true love.

Students are active people; they always liked to join something, so the first student’s
fraternity appeared simultaneously with the first universities in Europe, and if you look very deep
into history, then with the first ancient Greek schools. Student fraternity of Greek letters - the
tradition is quite in the spirit of American society.

The goal of the present research is to investigate advantages and disadvantages of college
fraternities and sororities. This research is actual and relevant nowadays because almost 300 years
of their existence, the fraternities and sororities have become socio-cultural phenomena, being part
of American society and one of the most important and visible aspects of student’s life.

Now consider the advantages of college communities:

Networking is maybe the main pros of fraternities. Membership in the fraternity means
mutual aid even after graduation. “Brothers” usually help each other in job placement and
partnership. In the modern world, these ties solve everything and this point can be considered a
tremendous advantage of the fraternities. Professor Alan DeSantis in his book “Inside Greek U.:
Fraternities, Sororities, and the Pursuit of Pleasure, Power, and Prestige” notes that only 8.5% of
US students are in fraternities, and they are the first contenders to stand at the top of the
government. So who will refuse to be among the future political and economic elite?

Habitation for fraternities” members is often rented by former ‘brothers’ with a stable income

for their followers who could live under the same roof [1].
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They organize students’ leisure, including sport, conduct charity actions, help members of
community and do generous donation of money. But if this is the main occupation for some
fraternities, for the majority of it is just a formality.

Rush. Joining a fraternity or sorority begins with "rushing™ is a visiting various organizations
on campus and getting to know their members. Rush usually occurs at the beginning of the study
year during a certain week, which is called Rush Week. Students who take part in rush are called
"rushees”, and most often they are first-year students.

Moreover, the researchers from the American Institute of Public Opinion think that they have
derived a good life formula after college, and members of fraternities and sororities (women’s
clubs) are more predisposed to future than any other students.

But they also have a number of disadvantages, such as:

«Hell week» is a week, during which candidates for membership pass many tests. Some of
them are quite reasonable: interview, demonstration of knowledge of the history of the community,
its traditions and values, checking the candidate's compliance with all requirements. But among the
others there are also extremely wild tasks that are more like torture: walk naked across the campus,
pour yourself by sour milk, spend the night on the cold floor in the basement in one underwear.
Officially, "hell week" is forbidden, but it still exists in many fraternities and sororities, and it often
happens that "hell week" lasts much longer, than one week [1].

Hazing is ritual humiliations and wild customs still exist, only secretly. The news often
includes stories about terrible stories about hazing, humiliation, etc., sometimes even fatal (since
1970, at least 1 student has died of hazing in community every year).

Andrew Lohse, a former student prestigious Dartmouth University, became famous after
publishing the scandalous book " Confessions of an Ivy League Frat Boy: A Memoir". He described
the methods of "registration” in the communities: compulsion to drink, "baptism"” in a children's
inflatable pool, filled with trash and etc.

Journalist Caitlin Fanagan led a large investigation with a menacing title, “"The Dark Power of
Fraternities™ is the result of her yearly work to track accident statistics in American universities:
falls from windows, injuries and deaths, humiliations, rape during parties in fraternities [2].

As we see, there are more advantages than disadvantages in the college fraternities and
sororities. So in the modern view, a member of the community is the student's ideal. He is
successful in his studies, he attends the most popular parties, participates in organizing the best
events at the university, he is acquainted with interesting people. The character that fits perfectly
into the notorious "American dream.” Membership in the student community is even indicated in

the resume when looking for job, and to such a candidate the company will be more supportive. A
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member of the "Greek house"” will never fail. After all, one of the main rules of any student society
is to "pull up” their own. "There are no former brothers".
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VJIK 391(411)=111 Psa6yxa ap’s IOpiiBHa

TARTAN AS A SYMBOL OF SCOTLAND

Tartan is a pattern consisting of criss-crossed horizontal and vertical bands in multiple
colours. Tartans originated in woven wool, but now they are made in many other materials. Tartan
is particularly associated with Scotland. Scottish kilts almost always have tartan patterns. Tartan is
often called plaid in the United States, but in Scotland, a plaid is a tartan cloth slung over the
shoulder as a kilt accessory, or a plain ordinary blanket such as one would have on a bed.

Tartan is made with alternating bands of coloured (pre-dyed) threads woven as both warp and
weft at right angles to each other. The weft is woven in simple twill, two over — two under the warp,
advancing one thread at each pass. This forms visible diagonal lines where different colours cross,
which give the appearance of new colours blended from the original ones. The resulting blocks of
colour repeat vertically and horizontally in a distinctive pattern of squares and lines known as a sett
[1].

The Dress Act of 1746 attempted to bring the warrior clans under government control by
banning the tartan and other aspects of Gaelic culture. When the law was repealed in 1782, it was
no longer ordinary Highland dress, but was adopted instead as the symbolic national dress of
Scotland.

Until the middle of the nineteenth century, the highland tartans were only associated with
regions or districts, rather than any specific Scottish clan. This was because like other materials,
tartan designs were produced by local weavers for local tastes and would usually only use the
natural dyes available in that area, as synthetic dye production was non-existent and transportation
of other dye materials across long distances was prohibitively expensive [2].

The patterns were simply different regional checked-cloth patterns, chosen by the wearer's
preference—in the same way as people nowadays choose what colours and patterns they like in
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their clothing, without particular reference to propriety. It was not until the mid-nineteenth century
that many patterns were created and artificially associated with Scottish clans, families, or
institutions that were (or wished to be seen as) associated in some way with a Scottish heritage. he
Victorians' penchant for ordered taxonomy and the new chemical dyes then available meant that the
idea of specific patterns of bright colours, or "dress" tartans, could be created and applied to a faux-
nostalgic view of Scottish history.

Today tartan is no longer limited to textiles, but is used on non-woven mediums, such as
paper, plastics, packaging, and wall coverings.

The shades of colour in tartan can be altered to produce variations of the same tartan. The
resulting variations are termed: modern, ancient, and muted. These terms refer to colour only.
Modern represents a tartan that is coloured using chemical dye, as opposed to natural dye. In the
mid-19th century natural dyes began to be replaced by chemical dyes which were easier to use and
were more economic for the booming tartan industry. Chemical dyes tended to produce a very
strong, dark colour compared to the natural dyes. In modern colours, setts made up of blue, black
and green tend to be obscured. Ancient refers to a lighter shade of tartan. These shades are meant to
represent the colours that would result from fabric aging over time. Muted refers to tartan which is
shade between modern and ancient. This type of tartan is very modern, dating only from the early
1970s. This shade is said to be the closest match to the shades attained by natural dyes used before
the mid-19th century [2].

The idea that the various colours used in tartan have a specific meaning is purely a modern
one. One such myth is that red tartans were "battle tartans”, designed so they would not show blood.
It is only recently created tartans, such as Canadian provincial and territorial tartans (beginning
1950s) and US state tartans (beginning 1980s), that are designed with certain symbolic meaning for
the colours used. For example, the colour green sometimes symbolises prairies or forests, blue can
symbolise lakes and rivers, and the colour yellow is sometimes used to symbolise various crops [3].
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YK 712.253 (931)=111 Cegepina Karepuna CepriiBHa
NATIONAL PARKS IN NEW ZEALAND

New Zealand is a young country, in both geological and human terms. In fact, it was the last
habitable place in the world to be discovered. New Zealand has a rich and fascinating history,
reflecting our unique mix of Maori and European culture.

Maori were the first to arrive in New Zealand, journeying in canoes from Hawaiki about
1,000 years ago. A Dutchman, Abel Tasman, was the first European to sight the country but it was
the British who made New Zealand part of their empire. In 1840, the Treaty of Waitangi was
signed, an agreement between the British Crown and Maori. It established British law in New
Zealand and is considered New Zealand’s founding document and an important part of the country's
history. The building where the treaty was signed has been preserved and, today, the Waitangi
Treaty Grounds are a popular attraction. You'll find amazing Maori historic sites and taonga
(treasures) - as well as beautiful colonial-era buildings - dotted throughout the country. A walk
around any New Zealand city today shows what a culturally diverse and fascinating country we
have become [1].

New Zealand is an otherworldly, photogenic and friendly country offering visitors unbeatable
changes for adventure and exploration. The rugged islands are home to dense native forests,
mountains, beaches, glaciers, thermal regions and fiords that have been well-preserved by the
environmentally-conscious government and culture. New Zealand is a place where traditional Maori
culture mixes with modernity in cosmopolitan cities, charming villages and vast expanses of
untouched wilderness. Pristine and heavenly, the island nation has something for everyone,
including the following top tourist attractions in New Zealand.

The national parks of New Zealand are 13 protected areas administered by the Department of
Conservation. Although the national parks contain some of New Zealand's most beautiful scenery,
the first few established were all focused on mountain scenery. Since the 1980s the focus has been
on developing a more diverse representation of New Zealand landscapes. The parks are all
culturally significant; many also contain historic features. National parks are treasured and preserve
our natural heritage, forests, wildlife and landscapes [2].

Tongariro National Park became the first national park in New Zealand in 1887. It is also a
UNESCO World Heritage Centre. The standout features are the three volcanoes, Mt Tongariro, Mt
Ruapehu and Mt Ngauruhoe.

Egmont National Park is famous for its dense fairy tale-like forests that surround the perfectly
coned Mt Taranaki. The park has features such as the Goblin Forest, swamps and Wilkies Pools.

Whanganui is famous for the Bridge to Nowhere, remote native bush lands, the Whanganui
River, and its population of brown kiwi and blue duck/whio.
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To emerge from a forest onto a secluded white sandy beach is a sight you can enjoy over and
over again in the Abel Tasman National Park. The New Zealand national park can be experienced
by the Abel Tasman Coastal Track, a New Zealand Great Walk, by kayak, water taxi and more!

The second largest national park is where many take the longest New Zealand Great Walk,
the Heaphy Track. Kahurangi means “treasured possession” in Maori, which aptly describes the
wildlife in this national park. Caves, arches and other unusual rock formations can be found in this
national park.

If you want to see some insanely clear lakes then the Nelson Lakes National Park is the place.
Blue Lake in particular has visibility up to 80m! Multi-day hikes, ski fields and short hikes can be
enjoyed in the Nelson Lakes National Park.

Paparoa National Park. Along the West Coast of the South Island are a series of crazy rock
formations, most famously the Pancake rocks at Punakaiki.

Arthur’s Pass National Park. The first national park in the South Island is in the southern alps,
dividing Canterbury and the West Coast. It makes the ultimate scenic drive by taking the highway
or railway.

Another part of New Zealand that is on a UNESCO World Heritage Site — Te Wahipounamu.
Westland Tai Poutini also incorporates the Franz Josef and Fox glaciers and Lake Matheson/Mirror
Lake.

Obviously, this is the home of NZ’s highest mountain, Aoraki Mt Cook! This national park is
also part of the Te Wahipounamu — South Westland World Heritage Area. Much of Aoraki Mt
Cook National Park is covered by glaciers, including the longest, The Tasman Glacier.

Another section of the Te Wahipounamu is South Westland World Heritage Area. Maori used
to come here in search for Greenstone, so you may be in luck for finding some yourself.

New Zealand’s largest national park, Fiordland National Park is a top tourist attraction. Many
visit Milford Sound, take a Great Walk, and meet the locals — by locals we mean the devious kea
parrots. Fiordland also has world heritage status.

This national park makes up the majority of Stewart Island — New Zealand’s third island.
Backpackers are not the only visitors, as penguins and seals are also known to come to the
shores [3].
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CEKIIISA
JITEPATYPHI CTYII

YK 821.111.-31 I'pivenko Tersna CepriiBHa
BIIBUTOK ®LIOCOPCHKHUX IJIEM B POMAHICTHIII AHPIC MEPIOK

AxTyanpHICTh Hamoi poOOTH BU3HAYAETHCS THUM, IO CydacHa JiTepaTypHa CUTyalis y
MIPAKTHUI[ CBITOBOTO XYJOKHBOTO AMCKYPCY BHMAara€ MoOrJIMOJICHOTO aHalli3y OKPEMHX 3HAKOBHX
SBUII, HAJ3BUYalHO BAXUIMBUX JUISl CUCTEMHOIO CIPHUHHATTA JITEPATypHOIO PYXy SIK TaKoro.
TakuMm 3HAKOBUM SIBHIIEM BBAKAETHCA MOEMIHAHHSA (PUIOCOPCHKUX 17eH 13 CYTO XYyIOXKHIMHU
0cOOIMBOCTSIMH B Tpo3i aHriiiicekoi mucbMeHHHUNI Afipic Mepmok (1919 — 1999). Bapto
HiAKPECIUTH, L0 B IJIaHI MEHTAJBHOCTI B ii TBOpax SICKpaBO MpPOSBUIMCA BIIACTHUBOCTI
HAI[lOHAJIBHOTO AaHIJIIMCBKOTO XapakTepy, Yy3arajlbHIOIOUMMH pHUCAMH SKOTO € CTPUMAaHICTh,
IHTPOBEPTHICTh, TSOKIHHS JI0 IMAHEHTHOTO CaMOCTBEP/DKCHHS SIK TapaHTii 30€pEKCHHsI BJIACHOI
CYTHOCTI.

VY 1942 poui A. Mepaok 3 BiazHakor 3akiHumiaa OKCPOpACHKUN YHIBEPCHTET, € BHBUAIA
Kiacuuny ¢inosorito. Y poku Jpyroi cBITOBOi BiliHU MpalfoBajia B IITA0 — KBApTUPI JEPrKaBHOI
rpoMajisiHCbKOi ciyxOu. Ha i sk poku npunano 3Haiiomcto 3 K. I1. Captpom, 1o nocnpusiio
MOTTIMOJICHHIO 11 3aXOIUICHHS CEK3WCTEHIiami3MOM. Bix camMoro moyaTky CBO€I MUCHMEHHHUIIBKOI
TSUTBHOCTI 111 OCOOMCTICTh TPUBEPHYJA YBary YHTAIlbKOTO CEPEOBUIIA HEOPAWHAPHICTIO
TEMaTUKH, HECHOIBAHICTIO CIOXKETUKHM, BUTOHYEHICTIO CTHJIIO, OYKBalIbHO XapHU3MaTUYHUM
BTPYYaHHSM B €MOLINHUM CBIT penunieHTa. [IMcbMEeHHMIISI 0JTHAKOBO BIIEBHEHO 3asiBUJIa MO cede
SIK POMaHICT, IpamaTypr, MoeT, MyOIIIUCT Ta JIiTepaTypo3HaBelb 1 BogHouac sk ¢igocod [1, c. 63].

Bona BuBuana knacuuny ¢inosnorito B Oxcdopai (1938 — 1942) ta dinocodiro B KemOpumxki
(1947 — 1948), tpuBanmii yac Bukiazana ¢inocodiro B OkcdopackkoMy yHiBepcuTeTi, Oyia
aBTOpKOIO aucepTalii npo KaHTa Ta mNoHaj ABAAUATH eTUKO — (igocopchbKUX mpaipb. i
JiTepaTypHUN JOPOOOK CKIIAIA€ThCA 3 KUIBKOX IpamMaTHYHUX TBOPIB, JBAALSTH IIECTH POMaHIB,
301pKu Moe31i Ta HU3KU JIITEPaTypPHO — KPUTUYHHUX €cCe.

Binrak, ronoBHa Mera Hamoi poOOTH MOJSATa€E y peTeNbHOMY JTOCTIIKEHHI (Pi1ocoPpChbKux
TeH/IeHLIH B poMaHicThLll Aifpic MepoK y KOHTEKCTI aHIIIIHChKOT JiTepaTypu XX CTOMITTSL.

Jlo6pe BiJIOMO, 1110 CBITOIJISIIHA KOHIIEMIIisl MUCbMEHHUIl hopMyBasiacs K pelemniis pisHUX
¢b110cOPCHKUX CHCTEM 1 CNAJIIMHUA OKpeMUX (irocodiB, MpoTe 4u HE HAWOUIBIINMK BIUIMB Ha il
TBOpPYl TOIIYKH 3aBISKH CBOEMY TJTHOMHHOMY 3MICTOBI Ta JOBEpIIEHOCTI ()OPMHU CHpaBUIN
cokparuyHi niajoru [lnatona [1, c. 78].

BucnosmroBanns Atipic Mepaok cepenuan 60 — X pokiB CBi4aTh MpoO Te, 110, KPUTHIHHHA

acrmeKkT y TBOpPYOCTI CTae mepeBaxarounM. Bona 3amepeuye Oyap — sKuM CBif 3B'SI30K 3
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€K3UCTEHITIaTbHOI0 (hiTocodiero 1 TOBOPUTH JIMINIE TPO CBiM YMOTVISIIHHMMA 1HTEpec A0 ineu
K'epkeropa, npeareui naHoro ¢inococbkoro Hampsimy. Alie i TyT Ha MEPIIOMY MICIi HE CTUTBKU
CXBaJICHHSI, CKUTBKH TOJIEMiKa, B KOHTEKCTI SIKOT 1HOJI pO3TISAAI0Th poMaH «CauHopiry. Came nei
pOMaH CBITYUTH MPO 30UIBIICHHS 1HTEPECY J0 MOBYaHb 1 CBITOTIIAY JaBHBOTpPENbKOro (imocoda
[TnaTona [2, c. 115]. OguH 3 repoiB pomMaHy, HE YYacHHK, a JIMIIE CIIOCTEpirad Mojid, BUKJIAJae
foro izei, ki MOALIsAE 1 caMa aBTOPKA.

He nuBHO, mo He3abapoMm, B 1964 pomi Buiinuia ¢inocodcrka podota Aifipic Mepaok
«[lomanHss TpO BAOCKOHAJIECHHSA», JI€¢ BIEpIIEe EK3UCTCHIIHOMY TMOINIAAy Ha CBIT MPSMO
MIPOTHCTABJICHA TUIATOHIBCHhKA TE€3a MPO €JIHICTH J100pa 1 kpacu. A B 1967 polii HaipyKoBaHa JICKITis,
npountana B KemOpumxki, «[Ipioputer moHATTS np00pa HaX IHIIMMH TOHATTAMI», €
CTBEP/IKYETHCSI TOHATTS J00pa sSK HAWrOJOBHINIONO YHHHUKA B MOPAJIBHOMY CTAaHOBJICHHI
ocobucrocri [3, c. 188].

Bucrynaroun akTHUBHHM pPEIUIIEHTOM MHOro CHAAIIUHU, PO3BHBAIOYM TPAHCUYACOB1 i€l
«hopmm» pinocoda: Hoodpa (bnara), Jlro6osi (Epocy), Kpacu, MucrenTsa, miCbMEHHUIIS TIparaysia
MOpPaJILHOTO BJOCKOHAJICHHSI Cy4acHOI JIIOJAMHU. BakinuBuMu B 1IbOMY 3pi3i BUCTYMAOTH ii BIIACHI
dimocodcrki ece, 30kpema «Benuune 1 brarey, «Benuune i [Ipekpacue», «HaiiBumia Biaga [oopa
HaJ IHIIUMU TOHATTAMNY, «l7es JTOCKOHAIOCTI».

3axoruieHHs igesmu [naToHa BUsBHIIOCS JOCUTH TpuBaiduM. CBoepiqHUM MaHipecToMm Afipic
Mepnok crana podora «Borons i conne: Yomy [lnaton minnaB XynoxHUKIB BUTHAHHIO» (1976).
Tyt 3amexiapoBaHa T€HETHYHA 3aJIEKHICTh BIACHUX ETUYHUX TMOTJISAAIB Bij IJIATOHIBCHKUX 1
BOJIHOYAC aKIIEHTOBAHO pO30DKHOCTI. OpHAaK, NHCbMEHHHISI HE BBaXae cebe «UUCTHM»
IaToHiCTOM, 00, Ha BIIMIHY BiJl CBOTO BUMTENS, CTABUTh MUCTEUTBO BUIE (ditocodii, O11bIT TOTO
CTBEP/KYE, IO MOXKIIMBOCTI MHUCTEUTBA OE3MEXHI, IO XYIOXHE CIOBO MAa€ BEIWYE3HY BHXOBHY
cuity. Ha yMKy KpUTHKIB, HOBa SIKICTh ITpO3aika BTUIMJIACS B TaK 3BAHUX «IIATOHIYHUX)» POMAaHaXx,
cepen Akux «Mwuii 1 xopouri», «Con bpyno», «Hopuuit npunny [3, c. 260].

o peui, y pomanax Mepaok n1o0pe mpoCcTeXYIOThCSI CIIOPAINYHI O3HAKU TaKUX J1aJOTTYHUX
KAHPIB AaHTUYHOCTI, SIK A1aTpuOa, COJUIOKBIYM, CHUMIO310H, MeHinmes. I[luceMeHHUI 3ymina
MaicTepHO BTUIMTH Y CBOiX poOOTax MpHIOM Tak 3BaHOTO «IOJBIHHOIO IiaJory» — 3BEpTaHHS
aBTOpa J0 MOTeHUiiHOro yuraya. KpimM Toro, sickpaBUM MPUKJIAOM BUKOPUCTaHHS COJIOKBIYHOT
dbopMHU CIYryloTh MOHOJIOTIYHI peduiekcii repoiB. Tak, y pomani «HopHHI npuHI, 00Irpyroun
HIeKCHipiBChKI 00pa3u, MUCbMEHHHUIIS HACTIAy€e i MIeKCIipiBChbKUN CTUIIb 1X BTUIEHHS [4, c. 98].

IikaBo, 110 OAHY 3 MPOBIAHMX MO3MILINA y TBOpUocTi Mepnok 3aiimMae Takox ¢inocopcrke
OCMHUCIIEHHSI peiiriiHo — eTuyHoi  mpoOineMaTuku. [epoi pomaHiB Alipic HEBHIIaIKOBO
00TOBOPIOIOTH Ti PENITIMHO — (HUTOCOPCHKI TPOOIEMH, 10 XBUIIOIOTh MUCHbMEHHUIIIO: 1ICHYBAaHHS

OnTtonoriynoro Jlokazy B pomani «YueHb (pinocoda», CyTHICTh XPUCTHSIHCHKOI MOpajil y TBOPi
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«/locuTe modYecHa mopaskay, 3aHeNaj] XPUCTUSHCHKHUX I[IHHOCTEH B pomaHi «Yac AHremiB» Ta
CmiBBiAHOIIEHHS penirii Ta wMictuuu3my B «Jumemi Jxekcona». Ilpuuomy 11 acmektu
CTIPAIbOBYIOTh SIK MPOBITHHI KOHCTPYKT XYI0KHBOI LIJTICHOCTI poMaHny [5, c. 208].

VY migcyMKy MOXHa 3a3HauMTH, L0, 3A1MCHEHUH OIS JITepaTypHOi craaimuHu Mepaok
JI03BOJISIE CTBEP/KYBATH, 110 ii MUChMEHHUILKUNH (EHOMEH BOYEBUIb IMOPOJKEHUN BILUIMBOM
aKTUBHOTO (Qinocodpcrkoro muckypcy XX cr. DakTUYHO B YCIX CBOIX poMaHaX MUCHMEHHHIIS
TOpPKA€EThCs MPOOIEMH peaTbHOCTI 00’ €KTUBHHUX MOHSATH J00pa i 31ma. Ha cropiHkax KoHOTO 3 ii
TBOpIB Tepoi BUIBHO JUCKYTYIOTh 13 TPUBOAY BHIIHMX (PiTO0COPCHKUX MaTepi, MOpaibHUX
IIHHOCTEH, 3Bipstounch 13 nymkamm Kanrta, Kipkeropa, Daiigerrepa, Caprtpa, Bitrenmraiina,
[Tnarona # Apucrorens, FOura i ®@poiina, ToOTO MpPeACTaBHUKIB THX YUCICHHHUX (DiTOCOPCHKUX
TeYill, mo copMyBallv CBITOTIISAHY MO3UIIII0 caMOT MTUCHMEHHHIII 1 SIK PI3HOPIIHI €IEMEHTH BXKe ii
BJIACHOT'O CBITOCTIPUMHATTS YBIMIILIN 10 POMAHHOI CTPYKTYpH.
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YK 82.1.111-3.09 Herepmenmxu Anina JlumMutpiiBHa
METAHAPATUB PO IINCBbMEHHUKIB I JIITEPATYPY B POMAHAX
M. AKPOMJA «<YATTEPTOH» TA «BEJIMKA JJOHJTOHCBHKA MOXEXA»

VY kiHui XX cropiyus y CBITOBIM JiTepaTypli BUHUKAa€E HOBMH JIITEpaTypHUN HampsM —
MIOCTMOZEPHI3M. BUIbLIICTh HAYKOBIIIB MEPEKOHAHI B TOMY, II0 MOCTMOJAEPHI3M, SIKUH NPUXOJIUTh
Ha 3MIHY MOJIEPHI3MY, CTa€ OJHIEIO 3 MPOBIAHMUX JITEPATYpHUX TEUil BHUILEBKa3aHOTO Mepioay, B
OCHOBY SIKOTO TIOJISITA€ MPHHLMI IUTIOpajii3My, a cTaja MOJEPHICTChbKA iepapXis KaHOHIB
3MIHIOETHCSI TOCTMOJIEPHICTCHKOIO BITHOCHICTIO Ta 6araTCTBOM JIITEPaTypHUX MPUHOMIB Ta CTUIIB.

[TomupeHHI0 MOCTMOJIEPHI3MY Y JiTepaTypi copusiin MipkyBaHHs ¢dinocodis XK. Jeppiay,
XK. Baras, XK. ®. Jliorapa, M. ®@yko. Tak, mOCTMOJEpHICTH, 3aBIASKH TIPKOMY 1CTOPUYHOMY

JOCBIZIOBI, MEPEKOHAIUCS y MAapHOTI CHpoO MOMIMIIMTH CBIT, BTPATWJIM 1J1€OJIOTIUHI 1THO3I],
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BBa)KAIOYH, 1110 JIOJIMHA 11030aBJIeHa 3MOTH HE JIMILIE 3MIHUTHU CBIT, @ i OCATHYTH, CHCTEMaTU3yBaTH
foro, Mo MOis 3aBXIU BUMepemkae Teopito [1, c. 73]. 3rigHo 3 UM, 3a CIIOBaMH JOCTiTHHKIB
JiTepaTypu nepiogy MOCTMOJEPHI3MY, TUCBMEHHHK Ma€ CIpaBy HE 3 «UHUCTHM» MaTepiajom, a 3
BXKE€ KYyJIbTYpHO OCBOEHHM, aJK€ ICHYBAaHHS MHCTELTBAa Yy MOMEpPeAHIX KiIacuuHuX (opmax
HEMOXUIMBE B MOCTIHAYCTPIaJbHOMY CYCHIJIBCTBI 3 HOro HEOOMEKEHHUM ITOTEHIIAIOM CEPIHHOTO
BIITBOPEHHS Ta TUPAXYBAHH:, TAKOXK 3MIHIOEThCA i CCTEMa HapaTHUBY.

Yepes 11e BBaKAEMO JOLUIBHAM JaTH BUSHAYCHHS Ta JOCIIAUTU MOHATTS «METaHAPATUBY» SIK
OJIHOTO 3 KJTIOUOBUX TEPMiHIB TOCTMOIepHiI3MYy. Llelt TepmiH (3 ¢hp. métarécit senuxa onosionr) 6yno
BBeIeHO ¢paHIty3bkuM dinocodom XK. @. Jliotapom, i y skoMy BiH BOadae TOJIOBHI 1/1€1 JH0ICTBA:
iIe0 mporpecy; €MaHCHUMalilo 0coOucTocTi; ysaBiIeHHs IIpocBiTHHMITBA MpO 3HAHHS SK 3aci0
BCTaHOBJICHHS 3araJIbHOTO; 301IbIIIEHHS] CBOOOIH; PO3BUTOK po3ymy [2].

Y3araipHIOIOYHM TPAKTYBAHHS IbOTO MOHATTS 1HIIMMHU JITEpaTypO3HABISIMU, MOXKHA MPUNATH
710 BUCHOBKY, 110 MeTAHAPATUB — 1€ YHIBEPCAJIIbHA CUCTEMa MOHATH T4 CUMBOIIIB, CIIPSIMOBAHUX
Ha CTBOPEHHSI €IMHOTO THITY 300pakKeHHSs, 11€ OCOOIMBHIA THIT IUCKYPCY, IO MparHe CTBEPAUTUCH
SIK ICTHHHI Ta CIIpaBeUTUBHIA [2].

BinomMum mnpencTaBHUKOM aHIJIIHCHKOTO MOCTMOJAEPHI3MY, Ha MPHUKJIAAl TBOPYOCTI SIKOTO
MO>KHa MPOAHAJi3yBaTH MOHATTS MeTaHapaTuBy, € Ilitep Akpoiia. Cnij 3a3Ha4UTH, IO MPAKTUYHO
y Bcix TBopax 1. Akpoiiga mposBIsSIOTECS OCHOBHI PUCH MTOCTMOJIEPHICTCHKOI JIITEPAaTypH, a caMe:
CKJIaJHI MEperUIeTiHHSA TeM Ta 3aIy4eHHS Pi3HUX YaCOBHX MapaaurM, IO BiOOpa)xaroTh CHOCIO
(GyHKI[IOHYBaHHST MOBHOi CBIJOMOCTI B XYAOXHbOMY TeKCTi. binblmn TOro, y cBoiXx TBOpax
MUCHbMEHHUK 3BEPTAETHCS A0 MPOOIEMH TBOPUYOi OCOOMCTOCTI, @ TAKOXK J0 MPUPOIH 1 MPU3HAYESHHS
TBOpPYOCTI B3arajii. Tak, reposiMd MOro pOMaHiB 4acTO € BIJOMI TMOETH, MHCbMEHHHKU Ta Mdis4i
KyneTypH, cepen Hux O. Yaiinpa, T. Yarrepron, /1. Mepenir, /. Nccinr, K. Pen [3].

3rilHO 3 UM, AKTYaJbHICTh AOCTI’KEHHsI 3yMOBJICHa HOBHM3HOIO 3asBJICHOI TEMH, aJKe
CBO€pIIHICTh TBOpUOCTi I1. Akpoiina, sickpaBoro npeAcTaBHUKA Cy4yacHOi aHIUIIHCHKOT JiTeparypH,
MPaKTUYHO HE JOCHIPKEHO B YKpaiHCbKOMY JIITepaTypo3HaBCTBl. ToMy, B SIKOCTI OKpEMOIO
acreKTy Ili€l BEJIMKOI poOOTH, BUHMKA€ HEOOXIAHICTb IOCIIKEHHS KaTeropii MeTaHapaTUBY Y
pomaHax nucbMeHHUKa «Bemnka Jlongonceka moxkexa» (1982) ra «Harrepton» (1987).

Binomo, mo «Benuka JOHIOHCHKA IMOXKEXa» € MEepUIMM BEJIUKUM JITEpaTypHUM TBOPOM
MUCHbMEHHUKA, Y SKOMY BXE JOCHTh BHPA3HO TMPOSBWIINCS OCHOBHI MOTHBH TBOPYOCTI
MMCbMEHHUKA — IHTEpeC 10 MUHYJIOrO 1 HOro BiJ/I3€pKaJIeHHS B JIITEpaTypi, 3MIIICHHS pealbHUX
neranei 6iorpadii BiTOMHUX MEPCOHAXIB aHTIIINACHKOI iCTOPIi 1 KYIBTYpH 3 CIO)KETHUMHU MOTHUBaMH 1
MEepCOHAXaMH JIITepaTypHUX TBOPIB 1 aBTOPCHKOIO BUTa/IKOI0. «Bennka JTOHOHChKA MOXKEXKa» HE €
ICTOpUYHUM POMaHOM, HABITAKH, 3aMICTh PO3IOBI/l MPO BiIOMY TOXEKY 2-5 BepecHs1 1666 poky

MIPOMOHYETHCS ICTOPISt 3HUILIEHHS KIHOMaBUIbOHA, 30yJOBaHOTrO JUis 3HOMOK KiHO(UIBMY 3a
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pomanom Y. Jlikkenca «Kpuxitka oppit» (1857) [4, c¢. 77-78]. B xoxai anamizy TBOpYy cTa€
OYEBHJIHUM, IO TEKCT «BeNuKoi JOHIOHCHKOI MOXKEXKi» MoOymIoBaHO Ha amio3isfx a0 Oiorpadii
Yapineza JlikkeHca i iioro pomany «Kpuxitka JJoppit».

Poman ckiazaeTbes 3 IBOX YaCTHH, KOXKHA 3 SKHMX OB’ s13aHa Oe3nocepeHbo 3 Y. Jlikkencom
Ta foro TBOpUicTIO. I'0J10BHI repoi «Benukoi JOHAOHCHKOI MOXKEX1» TAKOXK HANpPsIMY IOB’s3aHI 3
pomanom /Jlikkenca. Hampuknan, Oapi Ckenton yssisie cedbe camoro Kpuxitkoro [Joppit, i came mia
BIUTUBOM JAyXYy repoiHi [[ikkeHca, BOHA BIIAIITOBYE TOXKEXKY B (iHam poMaHy. A caMm CIICHApUCT
npoekty Poyen ®imtinc 3aiiMaerbes npodeciiftHuM 10ciimKeHHs M TBopuocTi [likkenca [5, ¢. 64].

[IpoTe, BIMOKpEMIICHO BiJl 3HAUYIIUX IHTEPTEKCTyaIbHUX NEperykiB 3 pomanoM Y. JlikkeHca,
I1. Axpoli CTBOpPIOE CaMOCTIHHUN POMaH, MACTEPHO MOEMHYIOYH Y HhOMY MHUHYJIE Ta Cy4acHe,
THM CaMUM TIAKPECTIOI0YN CXOXKICTh CydacHOi MOMY €IMOXH i3 BIKTOPIaHCHKOIO, IO JA€ MiACTaBY
CTBEPXKYBATH, 1110 y IIbOMY POMaHi MMCbMEHHHK BUKOPUCTOBYE MPUHIIAI METaHApaTHUBY [5, c. 64].

Hocnigauns Cero3an Onera B kHu3i «Metafiction and Myth in the Novels of Peter Ackroyd»
(1999) Takox po3riisiae TBOPH aBTOpPa 3 TOUKH 30py METaHAPATUBY Ta METATEKCTY; 1 3a3HAYae, 110
AKpOIi B CBOiX pOMaHaX NEPEOCMUCITIOE ICTOPUYHE MUHYJIE B MTOITYKaX HOBOT'O KUBOTO CEHCY, L0
cTaB OU aKTyaJIbHUM JJIs Cy4acHOCTI [6].

HactynHuM pocnipkyBaHMM HaMHM pPOMAaHOM, y SKOMY MOXHA HPOCIHIAUTU TOHSTTA
METaHapaTUBY IPO TBOPUY OCOOHUCTICTh, € «YarrepToH», MPUCBIYEHUH NHCbMEHHHKY Tomacy
Yarreprony (1752—1770). OcHOBHA CrOKETHA JIiHIsI pOMaHy OB’ si3aHa HacamImepen i3 6iorpadiero
Tomaca YarrtepToHa, sikuii y Billi I'STHAALSTH POKIB MOYaB MHcATH Oalagu Ta MOEMHU Iif
BUTaJaHUM 1M’IM MoHaxa Tomaca Poymi, koTpuii HiIOuTO xuB y XV cromitti. BrimM, YatrTepToH He
OTpUMaB BU3HAHHS CyYaCHHKIB 1 TOMEP 30BCIM MOJIOJIUM, OTPYIBLIINCh MHII IKOM.

VY cBoemy pomani IliTep Akpoiin He TUIBKH MiJa€ CYMHIBY BHILE3a3HAUYEHY BEPCIIO CMEPTI
noera-MicTiakropa, a it Hajgae 6e311y albTepHATUBHUX Bepciil Giorpadii YarTepToHa, 3a OAHIENO 13
HUX TOET HE MOMEp y IOHOCTI, a MPOAOBKHB TBOPUTH IMiJl IMEHAMM IHIIMX AHTJIHCHKUX MOETIB
XVIII — XIX cT., 32 iHmor Bepciero YaTTepToH TMHE BUITAJIKOBO, MPUUHSBIIN 3aBEIIUKY J103Y
MUII'SKY Yy JIKYBaJIbHUX LUIsAX. BTiM, y ¢iHam pomaHy, cTae 3p0o3yMuInM, L0 HEMA€ KiHIIEBOi
PO3rajiKu L€l icTopii.

Jliteparypo3naBenp H. Xyti y crarti «Peter Ackroyd’s Chatterton: a Lyotardian study»
MJKPECIIIOE, 1110 KOXKHA 3 albTepHATUBHUX Bepciil Oiorpadiii HaBeaenux I1. AkpoiinoM y pomani,
3amepedye iHMTy, OTXKE, KOJHA 3 HUX HE MOXE BBaKATHUCS ICTUHOIO, TMPOTE i YKOJHY HE MOKHA
BBaKaTu HempaBauBoro. JlociiHuk Ha3uBae «YaTTepTOH» MapoIi€r0 Ha iICTOPUYHHIA pOMaH: aBTOp
BUKOPHCTOBYE 1pOHII0, MACTHII Ta MApOJilOBAHHS, NMPOMOHYIOYHM albTepHATHBHI Bepcii MOJiH,
3QJIMINAI0YNA PO3MUTOI0 TpaHb MDK MpaBIOK Ta BUTaakoro, mo, 3a JK. JliotapoMm, € omHieo 3

OCHOBHHMX O3HAK METaHapaTwuBy [7].
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[linOuBaroum MmiACYMKH, MOXHa 3a3HauMTH, o [I. AKpOHJ € BUAATHUM MPEICTABHUKOM
JiTepaTypd MHOCTMOJEPHI3MY, y TBOPHYOCTI SKOTO PpEali3ylOThCS OCHOBHI PHUCH Ta HPUHIHUIN
3a3HAYEHOTO JIITEpaTYypHOTO HAmpsMy, BOJHOYAC W NPHHLIMI METaHApaTHBY, SKHH OUIBIIICTH
JnociTHUKIB TBopYocTi I1. Akpoiiga aHAMI3yIOTh 3 TOYKH 30py «icTOpiorpad)iyHOrO METATEKCTa,
SIKAW JIENIO B MApOAiiHIN- PopMi MEPEOCMUCITIOE ICTOPUYHE MUHYJIC.

Jlitrepatypa
1. Kupeesa, H. B. [loctmonepuusm B 3apyoOexHoi nurteparype/ H.B. Kupeesa. —  Mockaa:
®unTa, 2004. — 224 c.
2. UyGapesa A. O.Teopus u METOIONOTUS UCTOPUIECCKOM HAyKH. TEpMHHOJOTUYECKHI CIIOBAph
[DnexTponHsIi pecypce]. Pexxum noctyna: http://ponjatija.ru/node/13290
3. Bmamgumupona H. I'. Kareropus HHTEpTEKCTyalbHOCTH B COBPEMEHHOM JIUTEPATypOBEICHUH //
Jlutepatyposenenue Ha nopore XXI Beka: Mar. Mexaynap. Hayd. kond. Mocksa., 1998. — C. 182-
188
4. TonkaueB C.II. CoBpemeHHas aHriuiickas ymreparypa: y4ded. mocob / C. II. TonkaueB. —
Mocksa.: UMIID um. A.C. I'puboenona, 2008. — 83 c.
5. Jlumyanckas WM. B. O6pa3 Jlonnona B TBopuectBe [lurepa Akpoiina: auc. kaui. (GUIoN. HAyK:
10.01.03 / 1. B. JIunuanckas. — MBanoso, 2014. — 184 c.
6. Onega S.J. Metafiction and Myth in the Novels of Peter Ackroyd Text. / S.J. Onega. Columbia
(S.C.): Camden House, 1999. — 214p.
7. N. Hooti, Z.Tahmasbi (Iran).Peter Ackroyd’s Chatterton: a Lyotardian study / Canadian
Social Science [Enextponwuii pecypc]. Pexxum goctymy: http://www.cscanada.net/index.php/css/arti
cle/viewFile/1989/2003

YK 821.111-311.1 Inpina €nuzasera IOpiiBHa
CUCTEMA INIEPCOHAXIB Y TBOPAX KOHTPKYJIbTYPU (HA ITPUKJIAAIL
TBOPIB I. YEJIIA «5PYI» TA Y. TAJAHIKA «BIHIIBCbKHMA KJIYB»)
[lepconax — neHTpaibHUl 00pa3, TOBKOJIA SKOrO po30ynoByeThcs neBHUM TBip. [lepconax
MO’K€ BUKOHYBAaTH LIEHTPAJIbHY, TOJIOBHY 200 APYropsaHY, €Mi30AUYHY poJib, abo MpO HbOTO MOXKE
nuire 3ragysatucs [1, €. 206-207]. IIpoTsiroM OAHOrO TEKCTy MEPCOHAX MOXKE BHUSIBISITUCS B
pi3HOMaHITHUX (hopMax: 3rajika PO HbOTO B MPOMOBAX 1HIIMX A1MOBUX 0C10, pOo3MOBiAbL aBTOpa abo
OTOBiJjaya TpO TMOB'A3aHI 3 MEpPCOHAXEM TMO[li, aHali3 Horo Xapakrtepy, 300pa)k€HHS HOro
NepeXuBaHb, TyMOK, IPOMOB, 30BHIIIHOCTI CLIEHH, B SIKUX BiH Oepe ydacTh CIOBaMH, KECTaMH,
mistmu Ta iH. [2, €. 89].
[Mutanas xmacudikamii MepcoHaXIB € JayKe AUCKYCIHHUM Yy JiTeparypo3HaBcTBi. Ha

CHOTOJIHILIHIN JIeHb ICHY€e 0e3J1Y MiAX0AIB /Ui Kiacudikallli mepcoHaxiB Mo 0araTboM KpUTEPIsSIM:
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3a XapakTepoM iH, sKi BUKOHYIOTH mepcoHaxi (B. Ilpomm), 3a mocmigoBHicTiO BumHKIB (K.
BbpemoH), 3a BiAHOCHMHaMH, y SKHX IEPCOHAXXI MOXYTh BCTYNAaTH 3 IHIIUMH II€pCOHAXKAMHU
(1. TomopoB), 3a pyHKIIisIMH, IKi BUKOHYIOTH iepconaxi (P. bapr) Ta inmi [3, ¢. 218-219].

Ha nam nmornsin, muist anami3y pomanis 1. Yemma «bpyn» Ta Y. [1ananika «bildniBCbKkuii Kiy0»
HaWOLIBII HoNIBHIIIE Oyiio BuKopuctatu maxoau P. bapra ta A.-)XK. I'pefimaca.

@panny3pkuii piteparypo3Hasenpb A.-XK. I'peiimac y cBoii npani «CTpyKTypHa CEMaHTHKA
MPOINOHY€E ONHUCYBaTH Ta Kiacu(iKyBaTH NEPCOHAXIB HApPATUBHUX TBOPIB 3aJI€KHO BiJ TOTO, IIO
BoHHU po0isaTh. A.-XK. ['pelimac popmye cHCOK MepCcoHaXKIB, SKI CKIAIAal0Th TPH MapagurMaTHIHI
OTIO3MIIIi: aapecaHT / aapecar, MOMIYHUK / TPOTUBHHUK, Cy0'ekT / 00'ekT. Moaenp A.-XK. ['peiimaca

npanro€ HaCTYyITHUM YMHOM!

1. AJlpecaHT iHIIIIO€ TTOIIT;
2. AnpecaT OTpUMYE BiJ] MOJi1 BUTOLY;
3. [IpoTuBHUK YNOBIBHIOE a0o0 3aBaka€ TMOJIi, MNPOTUCTOSIUU CYO'ekTy abo

KOHKYPYIOUYH 3 HUM 3a 00'€KT;

4. [MomiuHUK HAOIMKAE MO0, JoTIoMararuu cyo'ekry [4, c. 248-257].

@paHiy3pKUi JIiTEpaTypO3HaBElb, MPEICTaBHUK CTpyKTypaiismy P. bapr y poboti
«BBeneHHs 70 CTPYKTYpHOI'O aHali3y HapaTUBHUX TEKCTIB» [a€ OUIbII IIUPOKE BHU3HAYCHHS
¢dyHkmii. Bei eneMeHTH BiH AUMTH HAa QyHKIII Ta iHAeKCcH. DYHKINT MOMIISIOTECS HA OCHOBHI
(simepHi) 1 momomikHI (Katamizaropu). Ilepmii BU3HAYaIOTh CIOKETHI TPAEKTOpii, CTBOPIOIOYH a0
BUPILIYIOUM HampyXeHy curyauito. KaramizaTopu He BHOCATh B CUTYallil HISKUX NPUHIUIIOBUX
3MIH 1 3alOBHIOIOTH NPOMDKKM MIX BY3JIaMH, CTBOPIOIOYM B TEKCTI 30HM O€3IeKH, CIOKOIO,
MEePENOYNHKY. [HIIEKCH T0MOMararoTh PO3KPUTH XapakTep IEepCOoHaka, MOro eMOI[IWHWUN CTaH,
okpeciuT atMocdepy, B skii BinOyBanacs mid. [anekcu P. bapt ninute Ha o3HaKku 1 iHGOPMAHTH.
O3Haky ONMUCYIOTh BArOMUM 3MICT NEepCOHaXiB 1 moAii. [HpopMaHTH 11€HTU(IKYIOTh TEPCOHAXIB 1
nonii B yaci 1 mpoctopi. O3Haku Tpeba posummdpoByBaTH; 1HGOPMAHTH HAJAIOTh PO3MOBIJII
JIOCTOBIPHOCTI Ta HE HECYThb 3HAYyIIUX CMHCIIB. SnepHi (yHKIIT 1 O3HAKM PO3TAIIOBYHOTHCS
HABKOJIO BY3JIOBHX MOJIH CIOXKETY, a KaTani3aTopH 1 1HQOPMAHTU 3HAXOIATHCSA B MPOMDKKAX MIXK
HUMH, 1 X04a He HecyTh NpsAMoi 1H(opMaIlii Ipo CYTHICTh 1 CEHC MOJ1ii, BOHU OPTraHi3yIOTh KIHOUOBI
nozii B mpocropi i waci [3, ¢. 196-215].

JIBa pO3MISIHYTI MIJXOAM € OCHOBOIO JJISi HAIIOI'O aHalli3y CUCTEMH MEePCOHAaXKIB Y pOMaHax
I. Yenma «bpyn» Ta Y. Ilamanika «bidmiBcbkuii kiry0o». Mu BBa)kaeMo JOIUIBHAM OKPEMO
a”amizyBatu Tpiiio repoiB (bproc, Kepon, riuct ta onosinau, Taitnep [sopnen, Mapna 3unrep)
Ta IXH1 KOJIa CIIIJIKYBaHHSI.

Bproc PobepTcoH, sik TOIOBHUI Tepoi, BUKOHYE (DYHKIIIIO aJjpecaHTa, OJKE BiH 1HILIIOE IOl

eaJlbHOMY CBIiTl, Kot Kepon 1 mimcT Ha pi3HUX PIBHAX (CY0’ €KTUBHOMY Ta 00’ €KTUBHOMY) €
y y ; K yo’ y 0’ y

41



nomiyHuKamMu bproca: Kepon BumpaBmoBye HOro ta miATPUMYE, TIIUCT aHATMI3yeE MPOOJIIEMH Ta
MOTHUBY€E Ha JIOTIYHE pilleHHs npobiieM. bproc Takok BUKOHYe sifepHi (QyHKIT, TOOTO MpoeKTye
TpaekToOpito croxkery, koimu Kepon ta rmuct € imgekcamu. BoHM mpsiMo Ta OmocepenKoBaHO
Xapaktepu3yioTh reposi bproca Pobeprcona. ¥ npomy Bunaaxky Kepon Takox € cyd’€KTHBHOIO, a
INIMCT 00’ €KTUBHOIO XapaKTEPUCTUKOIO repos. TakuM uyuHOM, (yHKIIA nepcoHaxiB Kepon Tta
IJIUCTA JOMOMOTTH MO/I0JIATH XBOPOOy abo xoua O YCBIIOMUTH ii.

OmnoBigau, Oyay4d TOJOBHUM T€pOEM, MaiKe MPOTATOM YChbOIO POMaHy BHKOHYE (DYHKIIIIO
KaTaji3aTopa, CIYrye 30HOK BIJANOYMHKY Yy TBOpi, Koim cybocobuctocti Taimep ta Mapna €
1HJIEKCaMH, SKI CTBOPIOIOTh KPUTHYHI CHUTYaIlli y TBOpI Ta PO3BHUBAIOTH IMOMAIEBICTH TBOpPY. Lle
BKa3zye Ha OOpOTHOy MacKyJIiHHOTO Ta (DEMiIHHOTO, HEBIIEBHEHICTh T'OJIOBHOTO TepOsl Ta BTpATy
KOHTpOJt0 Ha BiacHUM Sl. Came 1ie 3ITKHEHHS € OCHOBHOIO XapaKTEPUCTHKOIO T'OJIOBHOTO TepOsi:
HOro Hepilmry4ocTi, BTPATi JKUTTEBUX LIHHOCTEH, 3ary0JeHOCTI cepell CyCHUIbCTBA CIOXKHWBAaHHS,
HEBH3HAUEHOCTI BJIACHOTO JKUTTEBOTO ILIsAXY. JIMIlle HAampUKIHII TBOPY OMOBiAa4Y MPOBOKYE MOJIIIO,
CaMOCTIHO MPOTUCTOITH CBOIH Cy00OCOOMCTOCTI Ta CAMOCTIIHO BUpINIY€E CBOT Iii.

CTOCOBHO MEpCOHAXIB 3 KOJIa CIIKyBaHHS bproca (konern, npysi, 3HaioMi) OLIBIIICT 3 HUX
BUKOHYe (pyHKIiIO iHAEKCY. Binnomenns bproca mo komer 3 4acom crae Bce rpyOiliuM Ta OiIbIn
HEHABUCHUM, 1110 BKa3ye Ha MOTIPILIEHHS CTaHy repos. bproc «rpae y rpy», BiH Kepye MpoIecoM Ta
HE JIO3BOJISIE HIKOMY 3 3HAMOMHX BTPYYaTHUCS y CBO€ JKUTTS. JIumie HOro BUMHKM iHIMIFOIOTH MOJIIT
Ta CIPHUSIOTH PO3BUTKY CrOKeTy. HaBiTh mepcoHaxi, sIKi y peajbHOCTI MOXKHa Oyno O BBaxatu
Ipy3sMHU, y CBITI bproca cTaioTh mepenikoaoro, sikoi Tpeda mo30yTucs abo miAKOpUTH. €AUHUN
MEepCOHaX, SKOr0 MOYKHA Ha3BaTH sJepHUM, e Mepi, *KiHKa, 4oioBika sikoi bproc HamaraBcs
BpATYBATH BiJ cepleBoro Hamaay. Bona, BiquyBaioun BASYHICTh, HaBIyBajach 3 CHHOM J0 bproca
JeK1JbKa pa3iB, TAM CaMHUM BTpyTHUJIacs y rpy bproca, Tak sik BiH He MII' KOHTPOJIIOBATH 111 3yCTpiul.
Mepi Ta ii cuH 3mycuinu bproca BiquyTH, 110 1IIOCh y HOTO KMUTTI TPAnMIOCs, OCBIIOMUTH BTpaTy
ciM’i, xo4a O Ha MHUTHb MOBEPHYTUCS y PEAIbHICTh Ta 3aMHMCIMTUCS HaJ CBOIM ICHXOJOTIYHUM
CTaHOM.

CorianbHe cepeoBUIIE OMNOBiava 3arajioM CKJIaJal0Th OJHOPA30B1 JIOAM Ta 3yCTpidi, a Hi
pOIWHU, a HI ApPY3iB y reposi He Mae. €AuHE MOCTiHE KOJO CHUIKYBaHHS — Tpyla MiATPUMKH
HEBWJIIKOBHUX XBOPUX, SIKYy ONOBiJIad BiBiy€ JAJs MOKPAIIEHHS BJIACHOTO €MOLIHHOro cTaHy. 3
nosiBoro Mapnu ta Taiiepa po3MUPIOETHCS KOJIO 3HAHOMUX, ajie caM OIOBiJlay HE Ipa€e KIYOBY
pOJIb y IHMX BIJHOCHMHAX, a MIAMOPSAKOBYETHCS CYOOCOOMCTOCTSM. TakuM UYHMHOM, COIlaJIbHE
cepeioBHILE, a00 kK HOro BiICYTHICTh, € 1HAEKCOM, XapaKTEPUCTHKOIO rOJI0BHOTO repos, He matoun
Apy3iB, 3HaOMHX, Tepod BTpayae BIACHY OCOOMCTICTb, BiacHe JS. Jlume 3 poO3BUTKOM
cybocoOucTOCTEH PO3IMIMPIOETHCS M KOJIO CIIJIKYBAaHHS Teposi, xoda Mapna ta Taitnep 3aiimaroTh

KOHTPOJTIOIOY1 TTO3HITI.
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PoGnsiu  BUCHOBKM, MM MOXXEMO CKaszaTH, IO TepOd 3 PO3IMICIUICHHSIM OCOOHCTOCTI
HAMaraeTbCsi BHPIIMIMTH CBOI MPOOJIEMH 3aBISKM CTBOPEHHIO CyOOCOOHCTOCTEH (OCBIIOMHMTH
BJIACHUHM TCUXIYHHMIA CTaH, 3HAUTH METY Yy JKUTTI), a BIUIUB IHIIMX JIIOJACH repoii\cy0bocoOuCTICTh
HaMaraeTbCcsi OJIOKYBaTH, 100 aOCOMIOTHO KOHTPOJIOBATH CHUTYallilo. ['epoll CTBOpPIOE HE TUIbKU
JIOJTaTKOB1 0COOMCTOCTI, ajie ¥ CBiil BIIACHUMW CBIT, JI¢ BCE MiAMOPSAAKOBYe co0i. TinbKu BIUIMB Ha
eMOIiIIHY CKJIaZIOBY MOK€ TIOBEPHYTH JI0 PEATBHOCTI I'epos 3 LI€K0 XBOPOOOIO.
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VK 821.111-31 Kynpsa Haranis OnekciiBHa
KATET' OPISI «cAHTJIIMCBKOCTI» I <HAIIIOHAJIBHOI ITEHTUYHOCTI»
Y TBOPYHOCTI 'PEMA CBI®TA

AKTYaJIbHICTh TeMH JIOCII/KCHHs. 3BEpHEHHS 10 (PEHOMEHY «@HIJIHCBHKICTBY Yy Cy4yacHIi
miTeparypi BenukoOpuTaHii CTaHOBUTH 3HAUHUM 1HTEpeC AJS JITEPaTypO3HABCTBA, JO3BOJISIOUU
Kpalle 3pO3yMITH HallOHAJIbHY cleuu(iKy aHIJINHChKOI JiTepaTypu 1 KYJIbTYpH, BHUBUUTH
0co0MMBOCTI OayeHHs CBITY OYMMa aHMINHNS 1 crenugiky BiToOpakeHHsS HalllOHAJIBHOTO
MEHTAJITETY B JITEpaTypHOMY TBODI.

Y TBOpUOCTI cydacHOro mnHMcbMeHHMKa BenukoOputanii I'pema Csidgra QeHomen
«@HTJIIHCHKICTBY OTPUMAB OCOOJIMBO SICKPABHil 1 CBOEPITHUI MPOSIB.

Meta po6oTM — TpoaHaTi3yBaTH PO3BUTOK KaTeropii «aHTIIHCHKOCTI» 1 «HAlIOHAJIBHOT
1IeHTUYHOCTI» y TBopyocTi ['pema Caidra.

Tsopuicts I'. CBihra, Oe3yMOBHO, 1ie IliKaBe 1 TiJHE HAMMUIBHILIOIO BUBYEHHS SBMIIE B
cydyacHiil anrmiicekiii miteparypi. I'pem Kogin Cigr (Graham Colin Swift) — aBTop cemu
poMaHiB 1 ogHOro 30ipHUKa onoBigaHb. Pomanu I'. CBidta Oynu mepexnaaeHi 6aratbMa MOBaMuU
CBITY 1 3aBOIOBAJIM PAJ] MPECTIKHUX JIITEPATYpHUX MpeMiit (cepen HUX — mpemis razetu «l apaian»
3a pomaH «Waterland» («Botepnenn») y 1983 poui i bykepiBceka npemist 3a poman «Last Orders»

(«OctanHi po3nopspkeHHs ») y 1996 pori).
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VY TtemepimHiid Yac, KOJMH TMOCTKOJOHIAJBHUNW 1 MYJIbTHKYJIBTYPHUH KOMIIOHCHTH CTalOTh
BU3HAYAJbHUMU  (akTOpaMH  CYYacCHOTO  COILIOKYJIBTYpHOTO KHUTTA BenukoOpuranii, B
JTepaTypo3HaBCTBI  akTyamizyBaimucs moHATTS «Englishy  («anrmiiiceke»), «Englishness»
(«aHTTHICBKICTBY) 1 «aHTIJIICTHY, [0 BUMArarTh MEPEOCMUCIICHHS 1 HOBOT OIIIHKU 3 ypaxyBaHHSIM
3MIHEHOTO COIIaIbHOTO Ta KYJIbTYPHOTO cepeaoBuina Bennkoopuranii.

[Tepmr 3a Bce, BBAKAEMO JIOIUIBHAM JIaTH BU3HAYCHHS MOHATTIO «aHTITIHCHKICTBY», TOMY, CIIiI
3a3HaYaTd, IO AHMJilcbKICTh — HAMIOHATBHUA MEHTANITET AaHTJINIIB, «iIIOCUHKpPATHYHI
KyJIbTypHI HOpMH AHTJIT 1 aHTIiiChKOTO Hapoay» [1]. «AHTIIHACBKICTB» TICHO TOB'3aHa 3
npobaemoro camoineHnTudikamii Harii B XXI cTomiTTi, cipo000 BHOKPEMHUTH aHTIIIHCHKY KYJIBTYPY
3 KynbTypHu O6'ennanoro KopomniscrBa Anrdii i [liBHiuHOi Ipnanmii.

OxpiM Takux HayK, SK COWIONOTiA, (imocodis, KyIbTypoJOris, ICHUXOJOTis, TOHITTS
«@HTJIICBKICTB) CTa€ TAKOX MPEJAMETOM CY4YaCHUX aKaJeMIYHMX JITepaTypOo3HaBUUX JOCIIJKEHb.
BinGyBaerbes mporiec (opMyBaHHSI aHTITIMCHKOCTI SIK JIITEPATYpPO3HABUOI KaTeropii, sika BUMarae
TEOPETUYHOTO OCMHUCIICHHS 3 METOI0 BU3HAYCHHS Ta BKIIOYCHHS B JITEpaTypO3HABUMI NOHATIHHHUNA
KOHTEKCT.

B nepury depry, HEOOXiAHO PO3IVIAHYTU MapagUrMy «@HITHHCBHKICTBY Y COLIOKYJIbTYPHOMY
KOHTEKCTI HAI[lOHAJIBbHOI 17eHTHYHOCTI. Ilil «HAIIOHAJBLHOK IJEHTHYHICTIO» SIK 1CTOPHYHOIO
Kareropieio mpoBinHui BiTum3HsHUN aHrimicT ConosiioBa H.O. mpomoHye po3yMiTH «CYKYITHICTh
0CO0IMBOCTEH HAIIOHAIBHOT 1/1e1, MEHTAJIITETY 1 B3aEMUH 13 CYCIIJILCTBOMY [2].

lapymesan C.O. Buiisie YOTUPHU ACMEKTH HAIIOHANBHOI 1IEHTUYHOCTI: ICTOPUYHUN (HAIis
Ma€e MUHYJE, B SKOMY BiI0yBalucs BaXJIMBI ICTOPUYHI MOJIi, HaIli TaKOX Mae MaiOyTHe, mepes
SKUM HEeCE BIJANOBIAAJBHICTh); €TUYHUN (JTIOAM, SIKI CKJIAJAlOTh HAIlll0, MOAUISIOTH JEAKl PHUCH,
ySBJICHHS Ta NPUHLMIIM, SIKI BIIPI3HAIOTH iX BiJ 1HIIMX); reorpadiyHuil (IeBHA rpymna Jirojaen
MPUKPIIUTIOETHCS JI0 MEBHOI reorpadiuHoi MICIEBOCTI) 1 KyJbTypHHH (3aranbHi IIHHOCTI, CMakKH,
cBiTOBIMUYyTTA) [3].

HamionanpHa 11€HTUYHICTD 1 caMOiIeHTU(DIKAI[IS aBTOpa 1CTOTHO BIIMBAIOTh HA KOHIIETIIIIO
aHTJINCHKOCTI B JIiTeparypl. MoXHa BUAUIUTH TPU HaAMOLIbII XapaKTepHI MOJEINI aHTJIIHCHKOCTI B
TEKCTaX aBTOPIB: «KOPIHHUX» aHIJIINLIB, SKI MUIIYTh PiJHOI MOBOKO (10 HUX BiHOCUTHCS I'pem
CBi(T), OpuTaHLIB 3 HEAHTJTIMCHKMM KODPIHHAM, $KI NHUIIYTh Ha «MajoMy aHIJIiHCbKOMYY,
1HO3eMI[iB (He OpUTAHIIB), SIKI MUIIYTh AHTJIIHCHKOIO ab0 Ha CBOiM pigHIA MOBI Mpo AHIIIIO 1
aHTIINIIB.

AHTIINLI 32 TOXO/DKEHHSIM, sIKI MUIIYTh Ha PIiAHIA MOBi, 4YacTO MO3HUIIOHYIOTH CBOIO
TBOPYICTh $K YAacCTUHY HAI[lOHAIBbHOI KYIbTypHOi Tpajauiii. BOHM aKIEHTYIOTh 3HAYYIIICTh

KaTeropii «aHIJINACHKICThY BK€ B Ha3Bax CBOiX TBOpiB (pomanu JIx. bapHca «AHrmis, AHrmis»,
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I'. Cipra «Borepnenn»). Ha cropiHkax mux TBOpIB OXKMBa€ crapa 100pa AHIITIS, 1pOHIYHO
PEKOHCTPYIOIOTHCS ii ICTOPIS 1 TPAHIIii.

Jlnist MIChbMEHHUKIB-aHTIIHIIIB BaXKJIMBA UTICHICTh CIIPUAHATTS aHTIIIACHKOCTI: Bix reorpadii
JI0 MOBH, MalOTh 3HA4CHHS HaWMEHIII moapoOuill i merani. L{imicHICTh ysABIEHHS aHTIIHCHKOCTI
MOoTpiOHA MUCbMEHHUKAM JIJIsl TOro, I[00 JOBECTH Ba)KJIUBICTh ICHYBaHHs MEBHOI MapajurMu, sika
BH3HAYa€ ChOTOACHHS 1 MaHOYTHE aHTITIMCHKOI HalllOHABHOT KYJIBTYPH.

Y pomani I'. Csipra «BoTepieHn» NpeACTaBICHO KYIbTYPHO-ICTOPUYHUN KOMIUIEKC
OCHOBHHX CKJIQJIOBHX IOHSTTS «aHTJIUCHKICTBY: reorpadis, i1CTOpis, «CTPYKTYPH MOBCAKIACHHOCTI
(iaTep'ep, apxiTEeKTypa, MOJIa)», HalllOHAJTLHUN XapaKTep.

leorpadiunmii acrekT Mae oOJHE 13 TOJIOBHUX 3HAUEHb Y BHU3HAYCHHI HAI[lOHAIBHOI
caMmocBiioMocTi aHrmiimiB. Llel acrexkT y pomMaHax akTyajli30BaHHH 3a JONOMOTOIO KOHIENTY
Boqu. Y «BotepneHai» BiH po3MalaeTbcsi HA OKpeMi KOHIIENTH 00J10Ta, MOPS 1 HaBiTh (hJIErMH SK
piakoi cyOcranuii, sika Gopmye xapakrep anrmiiimiB. IlepeBaxkaHHs ¢uierMu cropuse PO3BUTKY
TaKWX TO3WTHUBHHUX PHUC HAI[IOHATBHOTO aHTIIIKHCHKOTO Xapakrepy, sk stolidity (BpiBHOBaXKEHICTb),
sobriety (TBepe3icTb), patience (tepminas), level-headedness (xoogHOKpPOBHICTB), calm (CrOKiif),
ajle MOXe TakoX cdopMyBaTH 1 iX HEraTUBHI PI3HOBUIU, OO SIKUX BigHOCAThCs indolence
(mnsBicTh), dullness (tymicTs), fatalism (daranizm), indifference (6aiiayxicts), stupor (crymop) [4].

SIckpaBUM MPHUKIAZOM IHOIOTO PI3HOBHY aHTJIIHCHKOTO HAIIOHAJIFHOTO XapaKTepy B pOMaHi
«Boreprenay» cramm uwieHn ciMi ATKIHCOH. Pi3HWISI MiX JBOMa CIM'SIMH TJAKPECITIOETHCS
JOMiHYyI0O4OI0 cyOcTaHui€ero, sika gopmye ix npupoxay: «the Cricks emerged from water, the
Atkinsons emerged from beer» («B Toii yac sik Kpuku 3pociu 3 Boau, ATKIHCOHH 3pOCIH 3 ITHBaY).

CeidTa 1iKaBUTH SK 3arajbHOJIIOACHKA Tpupoaa B ii (itocoPpchkoMy BUMIPi, TaK 1 BJIACHE
aHTrJiMchbKa HalllOHAJIbHA CBOEPIHICTh. 3HAWTHU 3arajibHe B IPUBATHOMY — OJMH 3 HOTO MPHUHIIUIIIB.
[TuceMeHHUK 3BEPTAETHCS J0 aKTYAIbHHUX HE TIIBKM B KOHTEKCTI aHTIMCHKOCTI Mpo0IeM cBOOOIH,
TEpIUMOCTI 1 TOJIEPAHTHOCTI, aje 1 NMpUBEpTa€E yBary 10 KpHU3U CIMEHHHMX BIHOCHH, B3a€EMHH
0aThKIB 1 TITEH.

BuBueHHss (eHoMeHa aHIJIIMCHKOCTI MOXE MaTH MEpPCHeKTUBHM SIK JJI  IOAAJBIIOr0
JOCIHIJKeHHs Horo nposBy B TBopuocTi I'. CBidra (Ha Marepiaii iHIIUX TBOPIB NMCbMEHHHKA), TaK
1 Ha MaTepiani TBOPUYOCTI CydyacHMX NUChbMEHHUKIB BemmkoOputanii: I'. Ilintepa, J[k. baphca,
I1. Akpoiiga. JlitepaTypHuil KOHTEKCT, O€3MepeyHO, PO3LIUPUTH YSIBICHHA PO THUIIOBICTH Ta
XYIO)KHIO BHUHSATKOBICTh aHTJIMCHKOCTI, 0araroacnekTHICTh 3MICTy 1 (opMU MpOsSIBY IHOTO
TIOHSATTSL.
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YK 821.111-31 JluroBuenko TersiHa Bonoaumupisaa
SIBUIIE «<AHTAYTOIII» ¥ CBITOBIN JIITEPATYPI

SckpaBoro  ocoOnuBicTIO jiTepaTypHoro mpouecy XX-XXI cTomiTh €  JKaHpoBa
HECTaOUIBHICTh, CHHTE3 JITEPAaTypHUX HAMPSAMKIB 1 >KaHPiB, KpU3a TPaTUIINHUX YSIBICHb Ta
TpaHchopmariist 6araTbox XaHpoBHX Moxeneld. Lli mpouecw y cydacHOMY JiTE€paTypO3HABCTBI
MIPU3BENN 0 BUHUKHEHHS HOBOTO SIBHINA Yy JITEpaTypi — aHTUYTOMIi. AJie 1ie sIBUIIEe pyOexy BiKiB
NEPEeTBOPWIOCS 13 JIITEPAaTYpHOTO JKaHPY B MOJEIIOBAaHHS peaibHOi AiiicHocTi. Lle MoxHa
MOSICHUTH Hepul 3a Bce 30JMKEHHAM JIITEPAaTypHOI'O JKaHPY aHTUYTOMIl 3 CyMDKHMUMM BUAAMHU
nocipKeHb — Gpi1ocohCbKUM, KyIbTYPOJIOTIYHIM, COII0JIOTITHIM.

AHTHYTONISl — SIBUIE B JiTepaTypi yHikanpHe. Moro yHikambHicTh 0GYMOBJIEHA HH3KOIO
¢dakTopiB: mo-mepie, CHEHU(pIKOI0 CaMOro >KaHpy, IO 3HAXOAUTHCA Ha CTHUKY JITepaTypw,
couionorii Ta ¢inocodii; mo-apyre, Ti€I0 PIZHOMAHITHICTIO AYMOK, SIKI ICHYIOTh LIOJO JAaHOTO
¢eHomeHa. TepMiH aHTUYTOIIS JITaBHO YBIMIIOB Yy KOJO HAayKOBOTO ¥ MOBCSIKIEHHOI'O 00Iry, BTIM
came TOHSATTS, SIK€ CTOITh 3a I[UM TE€PMIHOM, 1 ()EHOMEH, SIKUH MO3HAYAETHCS IIUM TEPMIHOM, —
SIBUILIA JOCUTH CKJIAHI i TUCKYCiiHI.

[ToHATTS aHTHyTONil HEPO3PUBHO IMOB’s3aHE 3 TMOHATTAM YTomii, B sKiil 300paskeHO
171eaibHUM, OE€3/I0OTaHHWI CBIT, JI€ BCi PIBHI, BUIbHI, IIaCIMBI, KOXEH IMPAIIO€ 32 CBOIMH
3110HOCTAMH, a OTPUMYE 3a MOTpedamMu.

VYnepiie ci0BO «yTomis» 0yJI0 BUKOPUCTaHE aHTIIHChKUM MUCbMeHHUKOM Tomacom Mopowm,
SKMI Ha3BaB HamucaHy JaTUHOI B 1515-1516 pokax kHury «YTomi€ro». BiH yTBOpHUB 11 CIOBO 3
JIBOX KOPEHIB «U» 1 «toposy (110 03HAYa€ — MICIIe, IKOTO HiJie HeMae), a00 3 THIITUX KOPEHIB — «EH)
— Omaro 1 «topos» -— micue (abo Onaxenne micie). Yromnis T. Mopa — ineanbHa kpaiHa, y SIKii
MEIIKaJIN 3BUYaiHI JIIOAM K1 Oynu ayxe 100pe opraHizoBaHum# [2, c. 235].

VYTomis SK JiTEpaTypHUM >XKaHp — sIBUIIE Janeko He HoBe. KOpiHHS I[bOrO KaHPY Csrarob
010711, (onbkIOpy, MEBHUX (PUIOCOPCHKUX TPAKTaTiB Ta 1HIIMX TBOPIB .B yTomiuHuxX TBOpax

MMCbMEHHUK 300paxkye abCTpaKkTHY MOJIeb 17IealIbHO1 COLIaJIbHOT CUCTEMH, 1110 BiAMOBiaza Horo
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YSBJICHHSAM TIPO TapMOHIIO JIIOAWHHM 1 cycniabcTBa. OJHIEIO 3 TPOBIAHUX MPOOJIEM YTOMIYHOL
miteparypu XX cronitts Oyna mpoOriema 3ailiCHEHHOCTI-HE3AIMCHEHHOCT] YTOMil, sIKa, 3arajiom,
npu3Besa JI0 MPOsSBU aHTUYTOII].

Tepmin «anTryTOMis» (Bim rpell. «Anti» — MPOTH 1 «utopos» — MicCIe, SIKOTO HiJie HE 1CHYE)
Briepiie OyB BBEJEHUH aHTIMKChKUM (inocodom 1 ekoHomicTom J[xoHom Crroaprom MimuioMm B
1868 porii.

Knacuyna aHTHYTOMIsl XapaKTepU3yeThCsi a0CTPAKTHICTIO, XYI0’KHBOIO MOJIEIUIIO i1€albHOTO
CYCIIUJIBCTBA, IIIJBUIICHOI0 E€MOIIHHICTIO, HAIUICHICTIO Ha PE3YJbTAaT COI[iaIbHOTO PO3BHTKY,
IPUHLIUIIOM IPOCTOPOBO-4AaCOBOI CHMBOJIYHOCTI. TakoX, aHTUYTONII BBaKalOTh II€ aHTH-
’KaHPOM, OCOOJIMBUM BHJIOM JITEPATYpHOTO XKaHPY, 1 IeH *KaHp 1HOMI HA3UBAIOTh <«IIAPOAINHUM
xKaHpom» [2, c. 236].

JI. M. IOpbeBa npuBOIUTH AyXKE 3p0O3yMUly Ta AeTajbHy Kilacu]ikalito cnernupiyHuX 03HaK
a"tuyromii. He uutyroun ii g0C/IiBHO, HA3BEMO BUOKPEMIIEHI aBTOPKOIO O3HAKU I[bOT0 JKaHpy: 1)
MPOCTIp AHTUYTOMIi — Jiep)KaBa 3 TOTAJITAPHOIO CHUCTEMOIO YIPABIIHHSA, 2) TEPUTOPis HOBOTO
Jep>KaBU BiJIrOPO/KEHA BETMYE3HOIO CTIHOIO BiJl yCHOTO HABKOJIMIIHBOTO CBITY; 3) MOHEBOJICHHS
JIOJUHY TiIKpectoe abcyp/ cutyarlii; 4) MUHYylle B aHTUYTOIISAX BIAKUAAETHCS; 5) repoit TBOPY —
OyHTap-oMHAK a00 KOJIGKTHB OJHOIYMIIIB, 11O CKJIAJAEThCs B OMO3HUIIII A0 iCHyrouoro jany; 6)
TOTAJITAPU3MY TPOTUCTOITH JIOOOB; 7) ONMUC NPUPOAM CBOEK OAPBHUCTICTIO MiAKPECIIOE
MPUPEUEHICTh TOTO, IO BiAOYBA€THCS B AHTUYTONIUHINA MIHCHOCTI; §) CBIT HE CTATHYHUM, BiH
KOHCTPYIOEThCS; 9) pO3MOBiJIb YacTO OYayeThCs BiJ IMEHI repoiB, y GpopMi IIOJEHHUKA, HOTATOK;
10) B miTepaTypHOMY TBOpPI AHTHUYTOIMIYHOIO JKaHPY CJIA0IIa€e CMAaJKOEMHICTh MK MHHYIIUM,
ChOTOJICHHSM 1 MaitOyTHIM [3, ¢.73-76].

B antuyromii 300paxkyeTbcsi KapTHMHA TpariyHoi peajbHOCTI Ta amnoKaJiNTHYHOTO OYTTS,
IPUBOANTHCS TOTAJbHE 3alepeueHHs 1 JMIHCHOro, 1 MOXIMBOro BapiaHTa MaiOyrHboro. Cuin
BIIMITHUTH, 1110 (PaHTACTUKA CKJIajla OCHOBY ITOETUKM aHTUYTOIIIi, aie He Oyab-akuil (paHTacCTUYHUN
TBIp CHlJ BBaXaTtu aHTUyTomi€ro. DaHTacTUKa BUKOHYE B  AQHTUYTOIlI  HACTYIHI
¢GyHKII1:(paHTaCTUUHI CUTYyalli JOMOMaraloTh PO3KPUTH HEAOCKOHAIICTh ICHYIOUOIO MOPSIKY;
300pa’keHHS HETaTUBHUX HACIIJAKU TUX YM IHIIMX CYCNIJIBHUX MpoueciB [2, ¢. 237].

AHTHYTONISI B CaMOMY CEHCI — L€ KPUTHYHE 300pa)KeHHsS JepKaBHOI CHCTEMH, SIKe
MPOTHPIYATh TPUHIMIIAM TyMaHi3My. B aHTHyTOmii BHpaX€HHH NPOTECT MPOTH HACHIIBCTBA,
a0CypaHOTO ICHYHOYOTO YCTpOr, Oe3mpaBHOTO CTaHOBHINA ocobucTtocTi. [lucbMEHHUKH,
CIHMPAIOYMCh HA aHalli3 pealbHUX CYCHUIBHUX MpPOILECiB, 3a JOMNOMOrol0 (aHTACTHUKH POOUIIH
cripoOu mepeadadynuTH X PO3BUTOK B MailOyTHbOMY 1 TaKUM YHMHOM, MOIMEPETUTH MPO MOKIMBI

HACJIKA 1CHYIOUOTO TIOPAJIKY.
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Takum YuHOM, yTOIiSl 1 AHTHYTOMIST MAlOTh CIUIBHE y CBOEMY IOXOJ/DKEHHI. ICTOTHOIO
0COOJIMBICTIO YTOMIi Ta aHTUYTOIII € T€, [0 BOHH MOJIENIOIOTh MEBHUM TUI JEPKABHOTO YCTPOIO.
OCHOBHUMH O3HAaKaMU aHTHYTOIMIl K >KaHPY € 300paXeHHS JepXKaBH TOTAJIITAPHOTO YCTPOIO;
300pakeHHSI repos-OyHTaps SKUW MPOTUCTOITH ICHYIOUOMY Jaay; BUKOPHCTAHHS €JIEMEHTIB
(haHTaCTHUKH.
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1. Icropis HOBiTHBOI 3apy6ixHOI niTepaTypu : HaBu. moci6uuk / I'. U. Jlaunenxo, O. M. Yaiika,
H. L. I'puuanuk, M. O. Kymnaproa. — K. : Ileatp yab6oBoi miteparypu, 2008. — 274 c.
2. Icropist 3apy6ixHoi niteparypu XX cTomiTTA : HaB4. mociOHuk / Jauaenko I'. ., Crpenpuyk
I'. M., I'punuak H. 1. — K. : Lleatp yuboBoi miteparypu, 2011. — 488 c.
3. Pycckas antuyTonus B KOHTEKCTE MUPOBOI uTeparypsl : MmoHorpadwus / JI. M. FOpsesa ; Poc.

akaJ. Hayk, UH-T mupoBoit 1ut. um. A. M. I'opskoro. — Mocksa : UMJIN PAH, 2005. - 317 c.

YK 821.112.2-31.09 Pemura Inna CepriiBHa
MPOSABU EK3UCTEHIIAJII3MY B TBOPUYUOCTI HATPIKA 3IOCKIHIA

Merta [JOCHiIJKeHHSI T[OJIATa€ y PO3KPUTTI OCOOJIIMBOCTEH TBOPUOCTI OJHOIO 3
HaWBUJATHININX HIMEbKUX MUchMeHHUKIB [laTpika 3rocKkiHga Ta MposBiB €K3UCTEHIIIaNiI3My B HOTO
TBOpax.

AKTyaJIbHICTh T€MH 3YMOBJICHA I[IKaBICTIO YMTAUiB J0 TAaKOi 3HAKOBOi (irypu B HIMEUbKIil
miteparypi 1980-x poxkis.

Ilepenycim TpeOa 3a3Ha4yMTH, 10 E€K3MCTEHLIANi3M — IIe HampsM y ¢inocodii Ta oaHa 13
Te4id MOJIEPHI3MY, i€ JKEPEIOM XYIOKHBOTO TBOPY CTaB CaM MHTEIlb, SKHH BHCIOBUB KHUTTS
0COOKMCTOCTI, BIATBOPHUBILY XYI0KHIO TIHCHICTb, SIKA PO3KPHUIIA CEHC XUTTs B3arani [1, €. 32].

Jlana Teuis y jiteparypi BuHuKIa micias [lepmioi cBiToBoi BiiiHH, copmyBanacs y 30-40-Bi
POKHM, HaiO1IbIIOr0 PO3KBITY HocsAria y 50-60-x pokax XX CTOMITTS.

3o0kpema, y HEHTpl yBaru €K3UCTEHINAIICTIB — BHYTPIIIHIN CBIT BUIBHOI OCOOUCTOCTI, SIKY
OTOYYBAJIM CTPAX, CAMOTHICTh, CTPAXKIAHHS 1 CMEPTh, IO CTAJIM CKJIAJIOBUMH aOCYpIHOCTI OYTTS.
Binrak BinOynocs cy0 eKTHBHE 300pakeHHsS MMCbMEHHUKAMU peabHOI AIMCHOCTI. Y TBOpax 1bOTO
HamnpsIMKy [IOKa3aHO TPOTUCTOSHHSA MDK Oyrrsam (BcecBiToM, mnpupomoro, couiymoMm) Ta
ICHYBaHHSIM (JIFOJIMHOIO, 1i BHYTPIIIHIM XUTTAM). JltoauHa crocoBHO BeecBiTy nepebyBaina y craHi
HE30arHeHHOCTI, a TOM, y CBOIO Yepry, CTaB OalIy>KUM J0 JIOJUHU. Y Pe3ynbTaTi MbOro BiAOyBCS
PO3KOJI: «UYXHH CBIT» - «CTOPOHHS JIIOJMHAY, a 11€ 1 € a0Cyp/l — €IMHUM 3B S130K M1XK JIFOJIUHOIO 1
BcecgiTom [4].

BaxxnuBo, MO B OCHOBI €K3HMCTEHINANI3MY JIeXKAlIO TBEPUKEHHS aOCcypaHocTi OyTTs. Y

MepeKyiai cIoBO adCypJl O3HA4YaJI0 HEJAOpPEUHHM, Oe3rmy3muil. AOcypa — e posnaa. JlroguHa
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0auniia y HaBKOJHUIITHBOMY CBITI JIUIIE TE, IO XOTUIa OAYUTH, TUM CaMHM TPOEKTyBajla CBOI il 1
morysiam [1, €. 33].

HeoOximgno ckasaru, mo II. 3rockiHA € TpeIcTaBHUKOM Cy4YacHOI HIMEIIbKOMOBHOI
JiTepaTypu, SKHH BAAJIO KOMOIHYE ITOCTMOICPHICTCHKI NMPUHOMH 3 BIIACHUM OPHUTIHAJIBHUM
Croco0OM MOBHOrO BHUpakeHHS. OmHak 1y TOro, mo0 Kpamie 3pOo3yMITH OCOOJMBOCTI
1HAWBIAyaIbHOI MOBHOI KapTHHH NMMChMEHHUKA, HEOOXITHO TAKOX OMHCATH OCOOJIMBOCTI €MOXH, B
sIKili aBTOp icHYye [2].

ITepm 3a Bce, mocTMoaepHi3M Y 80-Ti pOKHM BiMOBIISIETHCS BiJl Oa)KaHHS JOCSTTH OJHIET-
enuHoi icTuHK. BiH mporosonrye ¢iHan yTonmivyHOI enoxu, sika Oylia OpieHTOBaHAa HAa OJHY ICTHHY,
oJIuH 00pa3 CBITYy, OAMH XYI0KHIM METO1 a00 OJJHY HAYKOBY METOJIOJIOTII0. Y TOCTMOIEPHICTCHKIH
napajgurMi HeMae Hi KaTeropii iCTUHH, Hi Kateropii imeany. Skmio momepenHi Teopii Goponucs 3
HIIIOI0 TOYKOIO 30pYy Ha CBIT, MOTHBYIOUM L0 OOpOTHOY Oa)kaHHSM MPHUBECTH CBIT A0 i1eaiy,
MIOCTMOZEPHI3M Iepeadayvae, 110 e 1HIITUI MOTJIA] Ha CBIT 3HAXOAUTHCA TYT 1 3apa3 [2].

[TucbMeHHUK HEMOB OM 3aBXKIM 3HAXOTUTHCS OJHOYACHO Yy JABOX PI3HHUX MICLSX, B HBOTO
MPUHITUIIOBO HE MOXe OyTH O/IHi€T TOUKM onopH. BiH BUCTymae 0lHOYACHO 1 SIK aBTOP JYMKH, 1 K
il repoi, 1 sk 11 kpuTHK. HoBa mocT™MoAepHICTChKa KapTHUHA CBITY CTBOPIOETHCS HA OCHOBI BU3HAHHSA
0araTo4ncesbHOCTI TOYOK 30pY, MOMiI(OHIT KyJIbTypHHX CBITIB. Y CBITI CTUIBKHM CBITIB, CKIJIbKH
ySIBJICHB TIPO HUX, 1 BC1 BOHU OJIHOYACHO 1 pIBHOTMPaBHI y CBOeEMY icHyBaHHI [3].

3aBnsku pomaHoBi «llapdymep» TBopuicTs Ilarpika 3rockiHZa HPOTSATOM OCTaHHBOTO
JEeCATUIIITTS 3aXONuiia Bclo €Bpoly i HaBiTh AMEPUKY, a CAMOTO aBTOpa BU3HAIN KJIACUKOM BKE
IIPU KUTTI.

Jliga toro, moO HaONM3UTHCS A0 aJeKBATHOTO 300pa)K€HHS IppallioHaIbHOI MIIHCHOCTI,
3I0CKIH]L SIK 1 1HIII MPEJCTaBHUKU XYA0KHBOI TBOpUOCTI XX CT., HEPIAKO OynyIOTh CBOi TBOPU Ha
crapoMy jgocBiai. Ha mnpuknani pomany «Ilapdpymep» y miTepaTypi NOCTMOJEPHIZMY
MPAKTUKYIOThCS CTMJIICTMYHI 1 JKQHPOBI CyMIllli, TEXHIKa KOJaxy 1 MacTillla, KapHaBaji3alis,
IpOHIYHI IEPETBOPEHHS 1 TPABECTIs, IPOBOKAIIHE [IUTYBAaHHS KJIACHKIB, TPOTECK, K1 Y CYKYITHOCTI1
BIJIIFPAlOTh AYXKE€ Ba)JIMBY pOJIb B IPOLECI CTAHOBJIEHHS KOHKPETHOI'O MOCTMOJIEPHICTCHKOTO
TEKCTY [2].

[le onHi€0 pHCOIO €K3UCTEHIlIaNi3My B LIbOMY TBOpPI € TyMop. YopHuil rymop y 300paxeHHi1
reHiaibHOTO mapdymepa, 10 CTaB KEPTBOIO MAariyHOro apomary CBOiX AYXiB, pO3TEP3aHOro 1
3'i1eHOoro HATOBIOM, IEpenae HillIeaHCKUH Mi mpo HauoAuHy. [poHIYHO 00Irpyr0YM MOTHUB
kaHi0anizMy, I1. 3rockiHa CTBOpIOE HE TUILKK MeTadopy MacoBOro MCUX03y 1 MacoBoi icTepii, a i
MmeTadopy TpiyMpy MacoBoOi CBIIOMOCTI B CydacHOMY CBITi [3].

Tpeba momatu, 1o meil GaraTopiBHEBUN poMaH SBJsi€ COOOIO TIMEPTEKCT, B SIKOMY J1ajioT

PI3HUX TUCKYPCIB Ta KOJIB CTBOPIOETHCS 32 JIOMIOMOTOI0 (PAHTACTHYHOTO TPOTECKY Ta MeTadop.
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Metamopdo3u eK3UCTEHITIATI3MY 3HAUIUTN HAWOLIBII SICKpaBe BTIJICHHS B 00pa3i TOJIOBHOTO
repos — JKana-barucra I'penys. «Hai6inpmmii mapdymep ycix gaciB» i 0lHOYACHO KJIII B 00pasi
JIFOJAMHU TIPOTUCTABIISIE OAWIYXKY BIIUYKEHICTH «CTOPOHHBOTO» CBITY AOcypay. Cmepth I'penys B
KiHIII poMaHy abCOJIFOTHA TaK caMo, SIK TITHO0KO 0yj10 HOro caMOTHICTh y CBITi [2].

Mix TUM, IpHUIAOM 3TYIIEHHS HAJa€ ITPOBHI KapHABAIBHUN XapaKTep PO3MOBiAl, 3MIITYIOUH
PO3pi3HEHHS peanbHOro i ysBHOro. Mackapaja, TeaTpajbHICTh TCEBIOICTOPUYHOI peasbHOCTI B
pOMaHi NMUCbMEHHHUKA CYIMPOBOJDKYETHCS HECKIHUCHHMMH MeTamopdozamu ['penys, sxuili HiOu
npuMipsie Ha cebe pi3ui macku [3].

Jami, BimuyxeHe ctaHoBuIe repos apamu «Kontpabdacy (1981) 6araTto B YoMy BUSBIISETHCS
00yMOBIJIGHUM KOHTpPabacoM, <«IIEpEelIKOJ00», SK Ha3WBa€ WOTro caM MYy3HKaHT. MoHOJOr
CAMOTHBOT'O «XYyJOXKHHKA» PO3TOPTAETHCS MO XOAY APaMaTUYHOTO OMOBIIaHHS BiJl MEPIIOi 0COOH i
MPUXOAUTh A0 «EK3UCTCHIIaICTChKOrO MPO3PIHHS» — BIAKPUTTS aOCypAHOCTI CBITYy. ['epoii
BUpPYIIAE MO NUISIXY MOAAJBIIOTO BIJUYKEHHS T€Th BlJl OPKECTPY, BiJ COLIAJIBHO 3aJIE€XKHOI0
mucrenrTsa [2].

He moxna ve mpuragaru mary npo3y I1. 3rockinga ( «["omyoka» (1987); «IcTopis npo mana
3ommep» (1991); «Tsara mo rmuOunu», «butBa» 1 «3amoBiT mMerpa Mioccap» (1995), mpoiiHsTi
Tpari3MOM CBITOBIIUYTTSl JIIOJMHH, IO HaMaraeTbCcs 3HANUTH CBOE MiCLlé B EK3HCTEHIIHHOMY
nabipuHTi CBiTY. CAaMOTHICTD CIPUHMAETHCSI TUCBMEHHUKOM SIK CTPAIIHUN CUMIITOM BHYTPIIIHBOTO
po3naay, pO3pUBY 3 «IHIIUM» CBITOM, IO JKMBE IO «IHIIMM» 3akoHaMm. J[ns Horo repois
XapakTepHi, SK TMpaBWIO, JOOpPOBUIbHE BIJICTOPOHEHHS BiJ MPUYETHOCTI [0 OyAEHHOCTI,
yHIBEpCcallbHa «EBPOINEHChKAa CAMOTHICTB», CHIPOOM TMOAOJIATH CTpax Iepe] CcBiToM. Aue
€K3HMCTEHLIaJdbHa Tparelis BIAYYKEHHS MOCHJIEHAa OCOOJIMBOCTSIMU JITEpaTypH MOCTMOJEPHIZMY,
sIKa TIPOTOJIOIIYE CUTYAIIIFO TOTAIBHOI MapoaiiHoi rpu [3].

Takum yMHOM, MO’KHA MIJICYMYBaTH 0COOIMBOCTI TBOpUOoro Meroay Ilarpika 3rockinza:

1) po3BiHUYBaHHS MOJEPHICTCHKOrO Mi()y HPO MONIHUBICTD MHTISI TEPETBOPUTU CBOEO
TBOPUYICTIO CBIT;

2) BUOYIOBYBAHHS CBOTO LIFO30PHOTO CBITY BiJIIIOBIHO /10 BIACHOTO YSIBICHHS TIPO 11€aJT;

3) 3acBimyeHHs BO3HAYHOI POJIi MHCTENTBA B JIOACBKOMY JKHUTTI — >HMBOTBOPHOIO Ta
pYHHIBHOTO;

4) CcTBOpEHHSI BIACHOTO Mi(y PO MUCTEIITBO;

5) reHiit — 3 caMOro MoYaTKy 3710, OCKiJIbKH NepeOyBaB HE B TAPMOHII 3i CBITOM, a BHCTYIaB
ycyIeped CBITOBI SIK OMO3UIIis 10 HbOTO;

6) repoil — MUTelb, SKUH Tpar€HyB NEPETBOPUTH HEIOCKOHAIMI CBIT 1 HEZOCKOHANE «S1».
3100yBILIN NIEPEMOTY i OTPUMABIIH BJajly, BiH BUSIBUBCS HE3JATHUM JIaTU pajay IHEPTHOMY

OIopoBi cBiTy [2].
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YK 821.111 —311.2 Cuinesnu /liana BonogumupisHa
KAHP «POAUHHOI'O POMAHY»

Tun pomany — emnomei, SKMi Ha3UBAa€ThCS pPOMaH — CiMeWHa XpOHIKa, HaA3BUYANHO
XapaKTepHUH I 3aXiJHOEBPONEHUCHKOI JITepaTypy MepIiuxX AecATUIITh XX CTOMITTA. Y HbOMY
MPUCYTHI BCi BIAacTUBOCTI OiorpadiuHoi emomei, TOOTO HaA3BUYAWHO MIMPOKUH (OH, HA SKOMY
JIIOTh TEPCOHaXI. | MPUHIMIIOBE 3aBJaHHS aBTOpa — II€¢ HE TUIBKH PO3IMOBib MPO KHUTTEBI
nepuneTii oqHoro abo KiIbKOX JIFOJCH, SKIIO MOBa He Mpo CiM'to, a W pO3MOBiAb MPO ICTOPHYHI
70711, PO PO3BUTOK iCTOpii, IPO MPOLECH B CYCHUIBHOMY JXKUTTI KpaiH abo kpainu. Lle Oinb
rnboKa CTpYKTypa, HIX pomaH — 6iorpadisi, Tak K B poAHHI 0araro Jitoied, y KO)KHOTO CBOSI J10JId,
KUTbKa TOKOJIHB. | 1Toysi KpaiHw, CycHmiJibcTBa MOXXe OyTH J00pe ToKazaHa dYepe3 Ied >KaHp
cimMeitHOi XpoHikH, cimMeitHoi enomei [1, c. 56].

IIpo 3anenan 1 3arubenb OypKyasHUX ciMel mucanu OGarato pomanicTiB XX cromittsa. B
onHoMmy psny 3 «Caroro npo dopcaiitiBy croath «bynnenopoku» Tomaca Manna 1 «Cim's Ti60»
Poxxe Mapren nro INapa. Lli pomanu 3'sBumcst B pi3HUM yac 1 B pi3HUX KpaiHaxX, ajieé B KOXKHOMY 3
HUX CiMelHa TeMa nepepocTae B TeMy KpH3u Oyp:Kya3HOTO CyCHIbCTBA.

Bunepemkae mosBy 3axiHOEBPONENHCHKOro ciMedHOro pomany — xpoHiku XX cT. Tomac
Mann pomanom «bynnenopoku». CimeitHa xpoHika by ieHOpoKiB 1ie eniyHa OMoBi/ib MPO PO3KBIT
1 Jerpajanito KoJUCh MOTYTHbOI BEPXIBKM HIMEIBKOI TOproBoi Oypikyasii. Tomac MaHH mounHae
icTopito ciM't Bynen6poxkis 3 cepeauan XIX cT. 1 mpocTexye ii 701 MPOTATOM TPHOX MOKOJiHb.

OnHuM 13 HalsACKpaBIIIUX JIITEpATYpHUX TBOPIB MPO CiIM'I0 B KUIBKOX MOKOJIHHAX € «Cara
npo DopcaiitiBy k. ['oncyopci. ¥ pomaHi — ciMeiHIN XPOHII BiIOOPaKAOTHCS MO 3 KHUTTS

cim’i. Leit Tunm pomaHy mparHe NPOCTEKUTH <(OKUTTS TPYHH BIPOAOBXK KIJIBKOX MOKOJIHB 1
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MPEACTABUTH HOTO Yy IIKHI Yacy» [2, ¢. 5]. BiH BUPI3HIETHCS pealliCTUYHUM BiJIOOPayKEHHSM JKUTTS
MEBHOT'O CYCHJIBHOTO Mpouapky. [IMCbMEHHHUK BiATBOPIOE y CBOIW IMpaii Ti 30BHIIIHI CHJIH, IIiJ
BIUTMBOM SIKMX BiJIOYBA€ThCS 3aMiHa OHOTO CIIOCOOY >KUTTS 1HIIUM, aJKe B POMaHi BiITBOPIOETHCS
3HUKHEHHS OJIHOTO CYCIUIBHOTO IIPOIIApKy, 3 HOro 1J€0J0ri€l0, MOpPaJbHUM 1 JyXOBHHUMH
IIHHOCTSIMH, T4 3aMiHa HOT0 Ha 1HIIHWHA TUTI CYCHUIBHUX BIAHOCHH |2, C. 7].

«Cara npo @opcaifTiB» — 11e ciMeiiHa XpOHIKa: TaK Ha3UBAIOTh TBOPH, B AKHX Yepe3 MPUBATHE
KUTTSI KITBKOX MOKOJIIHb OAHIET pOJIMHU, 3a3BUYail OypKya3HOI, ePEeIaloThCs CYTTEBI COLIATBbHO —
ICTOpUYHI Ta MOpPAJIBHO — TICHXOJOTIYHI 3pyiieHHs emoxu. Y «Ca3i» JiloTh NPEeACTaBHUKH
YOTHPHOX MOKOJiHb DopcaliTiB — TUMOBOI OypXya3HOi POAMHH, IO CHOPMYBAIMCA B €HOXY
BiKTOpiaHCTBa. EXCKypCH Yy MHUHYIIE CATalOTh 11 epMepChbKOro KOPIHHA 1 MEPIINX KPOKiB HA HUIAXY
Oyp>Kya3HOTO MiJMPUEMHHUIITBA, IO CIIBIATH 3 €MOXOI «HAIMOJEOHIBCHKUX BIMH 1 3arajlbHOTO
Hernokoro». OctaHHe MOKOIIHHS DopcaliTiB — JII0IM KPU30BOi €M10XH, 1110 HACTYNUIa Micis NepuIoi
cBITOBOI BiliHU. [Iopo’kKHEUy KUTTS MOBOEHHOI MOJIOAI, TAK BUPA3HO 3MaJIbOBAHY NUCbMEHHUKAMU
«BTPAYEHOTO MOKOMiHHD — PemapkoM, panHiM ['eminreeeM, OnaiHrTOHOM, — BUPA3HB Ha CBIii Jan i
T'oncyopci.

Bin noknaaHo omucye moOyT CBOiX TepoiB — IXHIO «ILKAPIIYIy», TaK 3BaHI «Yepenaiiku» —
OyIOWHKHM, eKiMaXi, OJAAr, KoJia 3HAallOMCTB TOIIO, TOOTO yce, IO CKJIAJa€e iXHIO COILialbHY
BiIMIHHICTh. AJIe MiJBUIICHA yBara MHChbMCHHHKA 0 MOOYTYy MOXE MaTH W 1HIIEC TOSICHCHHS.
[leBHOIO Miporo BiH ymoniOHIOeTbes Bamprepy CKOTTY, sikMii uepe3 moOyTOBi AeTami YCIIIIHO
BIJITBOPIOBAB «KOJIOPUT» 300pa’KyBaHOI HUM EIOXH.

Po3rnsiHeMO TUN 1HTEPTEKCTYalIbHOI B3a€EMOJII — MapaTeKCTyaabHOCTI Ha MPUKIIAAI pOMaHy
cimeitHoi xpoHiku «Cara npo ®opcaitiB» k. ['onacyopci. Bukopucranus B Ha3Bi TBOpY TepMiHa
«cara» € PIZHOBHUJIOM TMapaTeKCTyalbHOCTI, 110 BU3HAYAETHCS SK CHIBBIIHOUIEHHS TEKCTY J10
nuTaTtu-3aroyioBka. Lle € crnpoGoro «ckoHaeHcyBatu xynoxHii nmorenmiam» (H. O. dareeBa) B
OJTHOMY TEKCTI LIJIOT0 aHpy aHTJIHCHKOI JIITepaTypu — CepeIHbOBIUHMX pOJOBUX car. Pazom i3
TUM aBTOP HaIIapOBY€ HOBUH BiacHHM «oOpaszuuii cMucm» (H. O. dateeBa) y poMaHi Ipo poJOBY
ictopito kiany ®dopcaiitis. llle ogHMM BUSBOM HapaTeKCTyalbHOCTI € BUKOPUCTaHHS emirpady, 3
JIOTIOMOTOI0 SIKOTO «aBTOP BIJKPHUBA€E 30BHIIIHIO MEXY TEKCTY I IHTEPTEKCTYyaJbHHUX 3B’S3KIB 1
JITepaTypHO — MOBHHUX BisiHb PI3HUX HAIIPSIMKIB Ta €M10X, TUM CaMHM HAIllOBHIOIOYH 1 PO3KPUBAIOYU
BHYTPIIIHIN CBIT TEKCTY» [3, c. 32].

JIx. I'oncyopcei BBoauTh mutatu 13 m’ecu B. lllekcnipa, ki BIy4HO nepenaroTh MTMOMHHUN
3MicT TekcTy. Tak, emirpadgom a0 pomany «BnacHuk» (mepima kHMXka 3 Tpuuorii «Cara mpo
dopcaiiTiBy) cayrye nurata 3 m’ecu «BeHeliaHChKUI KyTeIb»: «...BIINOBICTE BH, IO Ballli X II€
pabu!». Comc @opcaiita € amo3ier0 10 o0pa3y eBpes-muxBaps. BiH yBaxae, 10 BCl pedl B IbOMY

CBITI MalOTh CBOIO 1IiHY. Take >k CTaBJI€HHS B HBOTO 1 /10 CBOET ApyXKMHU AlipiHi. B iHIIN yacTuHI
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TpuJjIorii «31a€MO B OpEHTY», enirpadom J10 SKOi CIYTyIOTh cloBa «I JJOHAa BOPOKi YCYIIp CBITAIIAaM
napy KOXaHIIB MaJKUX MOPOAWUIN», 3HAXOAUMO TpaHC(OpMalilo, mepepoOKy ICTOpii Mmpo JBOX
3akoxaHux Pomeo ta JlxynweTn 3 oqHoliMenHo1 mecu B. Illekcmipa [4, c. 345].

[Ipoctexxyroun TpaHnchopmMmalliro HapaTUBY PO Pia, POAMHY, BIACTEXKYEMO iX 3B’SA30K 13
JaBHIMH YCHHUMH OIIOBIJaHHSIMHU, pOJIOBUMHU TepeKa3aMH, pPOJOBHUMH caraMi, CIMEHHUMU
XpOHIKAMH Ta POMaHOM — CIMEHHOIO XpOHiKOI0. CaM TEKCT poMaHy — CIMEHHOI XPOHIKH MOXe
MICTHTH IHTEPTEKCTYaJbHI 3B A3KH 3 TEKCTAMU MHUHYIUX emoX. [[MCbMEHHHKH, BIAUyBalOUU KPU3Y
CIMEIHMX BiTHOCHH, MUIIYTh MPO 1I€ y CBOiX pomMaHax. Po3moBiab Mpo ciMeilHUI HapaTHUB MOXHa
PO3MIISIIATH SIK CIIPOOY MOJIOIAHHS Ii€T KPU3H CiM’1, poay, K pO3MOBiIb 11 MaOyTHHOTO 1 TIOTJISI
Yy MHHYJIE.
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VK 821.111-34.09 ComnogiioBa Anbona OnekcanpiBHa
®YHKIIISI KATETOPII YAPIBHOT O («XJIOITYHK-3IPKA»,
«AEHb HAPOKEHHSA IHPAHTW» TA THIII)

Ockap Yaitmea (Oscar Wilde, 1854-1900) — anrmificbkuii mHCbMEHHUK 1 moeT. OauH 3
HalBiIOMIIIMX JpaMaTypriB Mi3HbOro BikTopiaHChKOro mepioay, OJHa 3 KIIOYOBUX Qiryp
€CTeTU3MYy Ta €BPOIEHCHKOrO0 MOJEepHI3My. TBOpUl NPUHLMIIKM CTBOPEHHS 00pa3zy CBITY 1
€CTEeTUYHOTO0 3aCTOCYBaHHS MOBHHMX 3ac00IB NMUCHbMEHHHKOM CIIIBBIIHOCSTBCS 3 JITEpaTypHUMHU
ctuiasiMu oro emoxu. Teopuicte O. VYailnpaa Bumajgae Ha mNepioJ BUHUKHEHHS 1 PO3KBITY B
aHMTIHCHKIN JiTepaTypi KyJIbTYypl CTUIIIO MOJIEpH. Y 3apyOiKHMX AOCHIDKeHHAX Ka3ku O. Yaiinbaa
pO3rsfaiucsi HE TaK 4acTo, 1 HE CTUIbKM 3 TOYKH 30pY MOBH 1 CTHIIIO, CKUIBKH 3 TOYKU 30pY
CUMBOJIKH, TIcUXoJiorii. J[mst #oro CTWII0 XapakTepHi JB1 TOJOBHI PHUCH: TpParHEeHHS [0
JEKOPaTUBHOCTI, J0 MEPEOCMHUCIEHHS HABKOJIMIIHBOI MPUPOJH YEepe3 eCTETUKY 1 MparHeHHsS
BiJOOpa3UTH CHHTE3 MHCTEUTB, 30JU3UTH TNPHHOMH CIOBECHOCTI 13 NpUHOMaMu Bi3yaJbHHX,

IJTACTHYHUX BUIIB MucTenTna [1, ¢ 7].
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Kazku Ockapa Yaiinpaa — 11e camoOyTHIH YapiBHUN CBIT, CTBOPEHUI aBTOPCHKOIO (haHTa3I€ro.
Y HbOMY HEMae TpaauUidHUX (OJBKIOPHUX dYyAec. YapiBHICTH TYT KMBE B CJIOBI, MAari€ro
OJlyXOTBOpPEHI mpeaMeTH. Y IIi€l 1II030PHOK PEATbHOCTI BCE OXKUBAE, MEPETBOPIOIOYUCH 31
3BUYAHOTO B Ka3KOBE. YaiibJl 3BEpHYBCS 10 KaHPY Ka3Kh B TOW 4Yac, KOJU HOTO CyYaCHHKHU
3aMaIMCs JTOCATHEHHSMU TEXHIYHOTO IPOTpecy, KOJW B JITepaTypi TpiymdyBaau peaiizMm i
HaTypati3M.

Ha npuxnani xa3ku «Jlenp Hapomxenns [HpanTuy crae oueBUIHUM, IO JIiTEpaTypHi (haHTasil
Ockapa Yaiinpaa 6arato B 4oMy BIJIPI3HSIOTBCS BiJ] 3BUUHUX Ka3ok. [lo-mepiie, aBTOp MpakTUYHO
3HIMa€e MICTMYHMHA eneMeHT. Yapu B ioro kaskax abo yMOBHE [JOIyIIEHHs, a00 rpa BHUMMCIY.
Uyneca TyT HACTUIBKM MPUPOAHI, IO iX MpocTo He momivaeml. OAHAaK aBTOpP TYT ke POOHTH
MOTIPABKy — KBITH 1 NTaxu HE PO3yMIIOTh JIIOJMHU, PIBHO K 1 BOHa He po3yMie ix. Lle, ckopiue,
UTI031s1 aBTOPCHKOI ysSIBM, HDXK AMBO. PeanbHICTh Tak TICHO cruienucs 3 (paHTasi€ro, M0 BaXKKO
BUOKPEMUTH, 7€ MpaBla, a Ae BuMmucen. [lo-npyre, 4iipHy posb B Ka3kax Yailipaa rpae omwc,
BIATICHAIOUM HA JAPYruil TwiaH omnoBimaHHs. llpudomy, neranbHOMY aHami3y MiJIAa€TbCI B
OCHOBHOMY MarepianbHuii cBiT. Tak, B «J/lHI Hapo/pkeHHi [HpaHTH» aBTOp AETAILHO MAIOE
iHTep'ep MananoBUX KiMHAT, €JIEMEHTH OJISTY IEPCOHAXKIB, onucye mapk [ 2 .

Kazka "Xnomuuk 3ipka" Oyna Hamucana B 1891 pomi. Temoro 1ii€i ka3ku cTaB TEPHUCTUI
nuistx XJIOMYMKa-31ipKH 10 OTPUMaHHS CIIPaBXHBOI KpacH 1 JOOITYNX 0aThKiB. Y Ka3KOBiil MOBICTI
«XJIOMYUK-31pKa» PO3KPUBAIOTHCS OCHOBU XPHUCTHUSHCTBA: TIOTPIOHO OYTH KaJiCIUBUM, 0O MaTH
IIPaBO HA3MBATHUCS JIIOJAMHOIO 1 OTPUMYBATHU JIt0OOOB CBOiX OnM3bKuX. Hiyoro He maeThcst mpocTo
TaK, BCE HEOOXIHO 3aciHyXHTH. | 3aBKIaM 3a 37104MHOM OOOB'SI3KOBO MOCHiAye mokapaHHs. ['epoii
TYT NOCTAa€ B TPhOX PI3HUX imocracsax. CrnovyaTrky BiH — CaMO3aKOXaHHMH 1 )KOPCTOKUH, MPUUOMY
KOPCTOKHM 6€3 0co0IMBOI MPUYUHH, IPOCTO TaK. BiJl HyABIM BiH BUKOJIIIOE 04l KPOTY, BiJl HyAbIU
BiH MYYMTb JIOMAIlIHIX TBapHH. BiH BBaxkae ceOe Masio He 60roM: MPEeKpPacHUM 1 BceMOryTHIM. Tuwm,
KOMY JI03BOJIEHO MPAKTUYHO Bce 1 Oe3kapHo. Lle uy10BHChKO B JHOACHKIHM 1M0/1001. Y HHOrO TeMHa
Aylia, ajie TapHUN 30BHIMIHINA 00JIIK. 3710YMH IPOTH BIaCHUX OaTbKiB, 3p€UEHHs Bl MaTepl — i€ Ta
caMma OCTaHHS Kparuisd, sika epeBepTaEe BCe 3 HIl' Ha TOJNIOBY. B olHY MUTh Mep3eHHE YyJAOBHUCHKO
BUPHMBAETHCSI HA30BHI — 1 XJIOMYMK BXKE HE NMPEKPACHUH, BIH MOTBOPHUM, MoaiOHO kabi. OgHaK 1
BCEpPEMHI HhOTO LIOCh NEPEBEPTAETHCS, 1 BIH PO3yMi€ BECh JKaX CBOIO MUHYJIOrO icCHyBaHHs. Tenep
e CBiTNa Jyura, cparia J06OBi i HpPOIIGHHS, ane yKiajeHa B IMOTBOPHY OOONOHKY. Momy
HEOOX1/THO JOBECTH, IO BiH TENep 1HIINNA. 3HAUTH CBOIO MaTIp 1 BAMOJMTH Yy Hel mpomeHHs [ 3 ].

Ockap YaiulpJ — NMCbMEHHUK, TTTHOOKO 3aHYPEHUH B XPHUCTUSHCBKY Cepely, i1 B KO)KHOMY
{ioro TBOpi MOKHA 3HAMTHU I1i MOTUBH. Y «XJIOMYUKY-31pIli» BOHH JIe)KaTh Ha MoBepxHi: He rpimm -
1 Bce Oyne noOpe. A Bxke SKILO TPIIIHUMA, TO IPUTOTYICS BIANOBIAATH. XJIOMYUK PO3KasiBCS, BIH HE

TUTBKH CJIOBaMH, a i CBOIMU OCTaHHIMHU BUMHKAMH JIOBIB, HACKUIBKH CHUJIBHO 3MIHUBCS, 1 11e HOMY
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JIAJI0 MOJIMBICTh OTPUMATH MPOIICHHS 1 3HOBY 3HAUTH PITHY CIM'IO 1 3aCITy’)KEHE TETep YKe IIacTs.
SlckpaBuii 00pa3 BHYTPIIIHBOTO 1 30BHIIIHHOIO KaTilTBA, HEBIAMOBIAHICTE (JOPMH 1 3MICTY JIMIIIE
MiACUIIOIOTh BCl Il JAYMKH, IO MPOCOYYIOTH TBIip, POOJIATH iX OUIBII YITKMUMHU 1 SICKPaBHMHU.
JlronuHa HE MOKe OyTH IACTUBHM, MPUHOCAYN OUTh 1 CTPaKIaHHS 1HIIIMM JKMBUM 1CTOTaM, OYy/b TO
X04 JIFOJTU, a X04 1 HiMa 3BIpUHA.

He3Baxaroum Ha BENUKY KUIBKICTh OaraTromapoBHX eHITETIB 1 CKIQJHUX OMHCOBUX
KOHCTPYKLINA, TBOpH Yailllbla XapaKTepU3YIOThCS MPOCTOTOI0, JIOTIYHOI TOYHICTIO 1 SICHICTIO
BUPaKEHHs. ABTOp MaliCTepHO npuKpaiae Gpadyiy, ajne Hi Ha XBUIMHY He 3a0yBa€ MPO CIOXKETHOT
JiHIi 1 171€1, Kii BOHA MiANOPsIKOBaHA.
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YK 82-312.9:791 Siino ap’s KoctsaaTuHiBHA
CYYACHE ®EHTE3I HA EKPAHI

AKXTyanpHICTh HAIIOi pOOOTH MOJISITaE B TOMY, IO Y HAIll Yac KiHemarorpad Bimirpae BeIuKy
poib y JKUTTI OaraTtbox JOJei Ta, 0€3yMOBHO, Ma€ BIUIMB Ha PO3BUTOK JTepaTypu. 3HauHa
KUIBKICTh TJISIIa4iB IIKABIATHCS JITEPATypHUM IEPILIOJDKEPENIOM MiciAs TapHUX BpaXKeHb BiJ
eKpaHi3alii Ta crnpuiimMae TBip came uepe3 npusMy QuibMmy. 3 kiHus 20 CT. JiTEepaTypHUl >KaHp
(deHTe31 MiIKOPUB HE TUIbKYU JITepaTypHHil, a i kKiHemaTorpadiunuii npoctpu. Came 1€l xaHp €
HailymoOIeHIINM y GUIBIIOCTI MOJOAIIOTO MOKOTIHHS.

deHTe31 K JITEpaTypHUR KaHp ocTaTo4yHO chopmyBaBcs B 20 cT., Xo4a il Mae sickpaBi i
HaJ1iH1 KOpEeH1 B JIITEpaTypHIN Tpaaulli pi3HUX YaciB 1 HAPOJ1B, TOUYNHAIOYH 3 MpaJaBHIX. DeHresl
— OJIMH 3 BUJIIB (DAHTACTUKHU, KUH 3/111CHIOE (PaHTaCTUYHE JOMYILEHHS, B3SBIIM 32 OCHOBY BUIbHUI
BUMHCEN, SKUM He € OOMEeXEeHMM HAayKOBUMM BHMOTaMM, HacamIepell, 3a paxyHOK Marii,
YaKJIyHCTBA Ta MICTHUKH.

Cepen ximacukiB x)aHPy (EHTE31 OJHE 3 MEPIIUX MICIh 3aiiMae aHTHCHKUM MUCHMEHHHUK 1
BueHuii-inonor Ixon Ponanen Pyen Tonkin. Bin mpucesartus Teopii pentesi ece [lpo uapieni
icmopii. BiH He BxuBaB cloBO «daHTazis» (aHrn. fantasy) mis Toro, moO MO3HAYUTH came
miTeparypHuil kaHp. Lle mo3Ha4yeHHs BHUHAMIUIM aMEpUKAHChKI KPUTHUKH, ane B €BpOIi BOHO

MIPUKUIIOCS TOCUTH Mi3HO (He panime 1960-x).
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dinpmu-penTesi, a caMme eKpanizalii JiTepaTypHUX TBOPIB JIAHOTO KaHpPY, HAOyBalOTh BCe
OUTBIIOT MOMYIISIPHOCTI. 3alliKaBIeHICTh 00OYMOBJICHA SIK YCIIXOM JIITEPaTypHOTO KaHPY B IHUPOKUX
KOJaxX, Tak 1 THM (paKkTOM, IO MEepIl 3a Bce QiIbMHU-PEHTE31 aKTUBHO 3aCBOIOIOTH HAWOLIBII IiKaBi
JUIsL TIYOJIIKK ~ MOMJIMBOCTI CydYacHOTo KiHemaTorpady: KOMIT'IOTEpHI cremiaiibHi edeKkTH, a
ocTtaHHIM yacoM — 3-D ¢dopwmar.

SIkmo po3rnsaatd ekpaHizamii TBOpiB, ski Oynau Hamucani y kaHpi ¢eHTesl, Ta ix
B3a€MO3B’ 30K 3 JIITEPATYpPHOIO OCHOBOIO, MOKHA BIJIOKPEMHUTH JIBa HAPSAMU, SKUMH K€ PO3BUTOK
(denTesiinux expanizamii. [lepmuit HanpsIMOK — 11e 3iioMKa (UTbMY, 32 OCHOBY SIKOTO OYJIO B3SITO
TBIp , SIKUI BXKE MEPEHILIOB y PO3PS «KJIACUKW» KaHPY QeHrtesi. [Jo nporo BUIy MOKHA BiAHECTH
Taki pobotu sk «Bononap nepcHiB», «X000iT» «XpoHiku Hapwii». pyruii — ne expanizauii , ki
3HIMAIOTh MPAKTUYHO MapajeIbHO 3 HATMCAHHAM KHUT, Hanpukian ki «['appi [TorTepy» Ta cepian
«['pa pecTtoutiB» abo oapa3y Mmicis BUAAHH, HapuKkiIa, Gigemu caru «CyTtinku» [1, €. 28]

PoznuBnstounch KOKeH HaMpsAMOK JeTallbHille, Tpeba 3a3Ha4UTH, 1110 3 eKpaHizalliid Mepioro
HanpsMKY HaiiOunpmn 1mikaBoto € Ttpmioris Ilitepa JIxexcona «Bomomap mepcHiB», sika Oyna
3acHoBaHa Ha TBOpax Jlx. P. P. Tonkina. Came 3aBasku ycmixy Iiii Tpuiiorii xaHp QeHresi y
KiHemarorpadi BUHIIIOB Ha HOBHM piBEHb Ta CTaB OJHUM 3 HaWyMIOOJICHIIINX JKaHPIB CY4acHOCTI.
Xoua Tpeba 3a3HaYUTH, 110 Cpodu ekpaHizyBatu «Bomogap nepciB» Oynu it paHiiie, ane BCi BOHH
Oyli MapHUMH YM 3YNHHLIUCS Ha cnpodi 3HATH MynabTdinbeM. Ilo-mepiie, me 3yMOBIIOETHCS
TEXHIYHOI0 HECIIPOMOXHICTh TepenaTH 3aayM aBTOpa Ha €KpaHi,.00 BIATBOPEHHS LIJIOr0 HOBOTO
CBITY 3 HaJUTIOACHKMMH ICTOTaMM, MAari€l0 Ta MPUPOJOI0 MOTpedye HE adu AKOro oONaJHAHHS Ta
MOKITUBOCTEH KOMIT IOTEPHOI TpadiKH.

3BicHO cnpobu nomoBuTuCh 3 Jx. P. P. TonkiHMM Ta Bce K Taku 3HITU €KpPaHHY BEPCIIO
TPWJIOTIi HaMarajauch 0arato CLEHapHCTIB Ta peXHcepiB. Alle )KOJAHOMY HE BAAaBaJIOCh BIITBOPUTU
cBiT Cepeazem’s Tak, K I[OTO XOTiB aBTOp. bararo pasiB iioMy 10OBOAUIIOCH aHANI3YBaTH CleHapii
Ta OJIMH 3 HUX BiH HaBITh MPOKOMEHTYBaB y cBoeMy NucTi 10 Poppecra [[x. Akepmana (uepBeHb
1958 p.) micnst mpounTaHHs creHapis, sikuii Womy HamaB M. I'. ummepman. [Ix. P. P. Tonkin
nucaB: «bapnoe 306cim He posmosisic ma He 8UOA€ HIAKUX 36YKi6. A mum nave ne 3Mi€EmMbCsi ma He
acapmye... Moocnugso Llummepman 1l 88adicae, wo po3ymiemsvcs Ha 6aApro2ax Kpawje 3a MewHe, aje
Xai He cnodisaemuvcsi, wo s 3 HUM no2odxcycoy [3, €. 292]— («The Balrog never speaks or makes
any vocal sound at all. Above all he does not laugh or sneer. .... Z may think that he knows more
about Balrogs than I do, but he cannot expect me to agree with him») [4, p. 291] «Yyoose
sudosuwe. Lle — 0im [anaopieni...envhiticoxoi koponesu» (Bzaeani-mo e6ona Hewo He 0y1a).
«Tenoimui wnuni ma MiniamiopHi miHapemu envb@ilicbK020 KOIbOPY 2APMOHIUHO 8NUCYBAIUCH 8
uy008i obpucu samka». Ha mow 0ymKy, yetl ypugok cam no codi cymHuill, a iHOOI U 63a2aii

Hicenimnuys. Yu ne 6yoe L{ummepman maxuii 000puti noCmagumucs 00 M020 MeKCcmy 3 Kpanjero
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nosazu, xoua 6 8 onucax, AKi 3 yCi€l0 04eBUOHICMIO € KII0UO0BUMU OIS 3A2ATIbHO20 MOHY Md CMUII0
knueu!y [3, €. 293] («A splendid sight. It is the home of Galadriel. . . an Elvenqueen. (She is not in
fact one.) Delicate spires and tiny minarets of Elven-color are cleverly woven into a beautiful
designed castle. I think this deplorable in itself, and in places impertinent. Will Z please pay my text
some respect, at least in descriptions that are obviously central to the general tone and style of the
book! ») [4, p. 292].

Came expanizamis tpumiorii k. P. P. Tonkina II. Jl>kekCOHOM MpoIeMOHCTpyBaJia, IO
ekpaHizaiis ¢eHTe3l Moxe OyTH SKICHOI 3 KiHeMaTrorpadiqyHoro MOTJsLAy Ta, MPH IOMY,
BHTIJTHOIO 3 eKoHoMiuHoro. Ilicimsa ycmixy «Bosogapst mepcHiBy peXucepu Movalyd €KpaHI3yBaTH
iHmi TBopu (Hanpukian «Xponiku Hapuiin K. C. JI’1oica). Tpeba Takox 3a3HAUUTH, IO CTPIMKHUN
PO3BHUTOK (eHTE31 y KIHO MPU3BIB O HOUIMPEHHS I[LOTO KAHPY Y JITEpaTypi.

o crocyeThes TsAgaviB Ta X COPUMHATTSA, IX MOXKHA PO3AUIATH HA JIBa THIH: Ti, XTO OayaTh
€KpaHi3allilo MiCJis MPOYUTAaHHS OpHUTiHAdy Ta Ti, XTO YUTAIOTh TBIp MICs Meperisay (iibmy.
[lepuri MarTh 3MOTY IMOPIBHATH CBOi BpPaKEHHs MICIS TMPOYUTAHHS Ta MEPErIIsiAy, MOPIBHITH
JiTepatypHy Ta KiHo-Bepcii. Jpyri mMarooTh 3MOTy OUTBII JIETaqbHO O3HAHOMHUTHCH 3 ICTOpIEIO,
MPOYUTABIINA TEKCT, BOHU BKe OyIyTh MaTu YSIBY MpO T€, K BUIJISIAOTh MEPCOHAXI Ta CBIT, Y
SIKOMY BOHU 3HaXOJIATHCS.

[{ikaBo crocTepiraTy Ta aHATI3yBaTH KIHOQMAITAIIIO 1 JIITEPATYPHHUA TEKCT Ta iX B3a€EMOJIIIO,
KOJIU BOHHM CTBOPIOIOTBCS IMapajieIbHO UM OAMH 3a IHIIMM. MOKHA CHOCTEpIraTé B3a€MOJII0 Y
TPHOX HaNpsSMKax: BIUIMB (iIbMY Ha CHOPUMHATTA T[JIAJa4aMH TBOPY; BIUIMB aBTOpa Ha
KIHOBTUIEHHSI CBOrO TEKCTy; BIUIMB aJamnTalii caMe Ha aBTopa Ta MOAajbllle HAMUCAHHS
MIPOIOBKEHHSI.

[lepmmit acmiekT BIUIMBY BHHHUKA€ Yepe3 Te, IO CyYaCHUW TJsjad YacTille CIOoYaTKy
IUBHUTHCSA (QUIBM, a BXKe AKIIO (iIbM CroAo0aBcs — BUPILIYE MPOYUTATH KHUTY. [Ipyruit acnekt —
BIUIMB aBTOpPA Ha KIHOAJANTAllil0 € Iy’Ke IUI0A0TBOPHUM. bo aBTOp MOXe BUCTYyNaTu CLEHAPUCTOM
abo X Joromaratd y CTBOpEHH1 oOpa3iB Ta CBITY, y SKOMY BiAOyBaeTbcs 1. TpeTili acmekT —
BIIUB (Q1IbMY Ha JIITEPATYpHY OCHOBY. SIK MpaBUIIO, TBOPU KaHPY (DEeHTE31 MMepeBakHO BEJIMKI 3a
o0csiroM Ta MaroTh 0araro 4acTUH, LUKNIIB, cepiii. Moxe craTHcs, 10 3HoMKa (iTbMy Moxe
BUIIEPENTH HAMMCAHHS KHUTU a00 3pIBHATHCA 3 HE0 y yaci. ToX aBTOp MOXe 3ICTaBUTH TepoiB
KHUTM C aKTOpaMH, sIKI BUKOHYIOTH poiii. TakuM 4YHMHOM, aBTOp 3 €IHYIOE CBIl TEKCT 13
KIHOBEPCI€I0, poOJsiun KHUTY Ta (PuIbM OUTBII IUTICHUMH Ta HEBIJ €MHUMH OJWH BiJ OJHOTO
[2, c. 4].

Ha cporopnimHiii yac BmiuB KiHemarorpady came Ha (QaHTACTHUHY JITEeparypy €
6e3cyMHIBHUM. KoKHUI MOMITHHM, HETPUBIATbHUNA Ta IIKaBUN TBIp LILOTO XKaHPy OE3yMOBHO CTa€

00’€KTOM yBaru KiHOIHAYCTpii. Pexxucepu Ta clieHapucTH Bi3yalli3ylOTh HAlKMCAaHE 3a JIOMTOMOTOI0
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HOBITHIX TexHouori#. I{e, 6e3yMOBHO, BILTMBAaE Ha MOJIOJIE TTOKOJIIHHS Ta CIIOHYKA€ 3HAHOMUTHUCS C
OpHUTiHAIBHUMH TBOPAaMH Ta iHIIUMHU poOOTaMH aBTOpA.

Jlirepatypa
1. Apyrionsa C. M. DkpaHu3anus JUTEpPaTypHBIX IPOW3BEICHUA KaK CIEIU(PUICCKUN THIT
B3auMmoaeicTBus uckycer / C. M. Apytronsia. M.: 2003. — 155 c.
2. Hesckuii b. Hcropuss kuHO. Dkpanm3zauus ¢aHTe3u-nmureparypsl / b. Hesckuii. // Mup
¢danractuku. 2004 Ne9
3. Kapnenrep X. [Ixon Ponambn Pysn Tonkun. Ilucema. The Letters of J.R.R. Tolkien /
X. Kapnenrep. M.: DKCMO-IIpecc, 2004. — 576 c.
4. Carpenter H. The Letters of J. R. R. Tolkien / H. Carpenter. UK.: 1981. — 495 p.
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CEKIIIS
ITAIIMCBKA MOBA: ETHOKYJIbTYPHUM TA JIHI'BOJUJAKTHYHUN ACIIEKT

YK 811.131.1'373'25 KBacoga /lap’st PycnaniBua
OCOBJIMBOCTI NEPEKJIAJIY BE3EKBIBAJIEHTHOI JIEKCUKHA
(HA MATEPIAJII YKPATHCBKOI TA ITAJIIMCHBKOI MOB)

VY cuctemi 3HaYeHh MOBH KOKHOTO Hapoay BigoOpaskeHi pe3ylbTaTH AOCBiy TOIUHU. Yepe3
BIJIMiHHI YMOBH XHUTTS, 1CTOPIi, KJIIMaTy, KyJbTYPHUX I[IHHOCTEH, TpaJIuIlii Ta 3BHYaB, Y KOXKHIH
MOBI BHUHHMKAIOTh OJIMHUIN, AKi MO3HAYalOTh SIBUIA Ta MPOILECH, BJIACTHUBI MOOYTy Ta CrocoOy
KHUTTS JIMIIE KOHKPETHOTO Hapoay. BOHM MOXYTh SIK MaTH CBOI BIAIOBITHOCTI Y ONU3BKUX YU
JAJIeKUX HApOJiB, TaK MOXYTh 1 B3araji He MaTH Takux. Uepes Iie 10 TPYAHOUIIB MEpEKIamy
BIIHOCATh TepeKya] Oe3eKBIBAJICHTHOI JICKCHKH. IIpoTe Taki CEMaHTHYHI HEBIAMOBIIHOCTI HE
MOBUHHI OYTH HE3/I0JIaHHUM 0ap’€poM Juid mepekiaay, ToOTO HasiBHI TPYIHOII HE 03HAYaIOTh, 110
iX 3HAaueHHS OC3CKBIBAJICHTHOI JICKCMKH HE MOXe OyTH TiepenaHe B Tepekyiani ado mo BOHA
MEPEKIIAIAETHCSI 3 MCHIIIOO TOYHICTIO, HIXK OJTMHUIII, 1[0 MAFOTh MPsAMi BiqnoBiTHuKH [ 1, ¢. 16].

Yroponosx 6araTb0X pOKIB MPOBIAHI BUEHI-(IJOIOTH BiACTOIOBATIU TINOTE3Y, 3TIHO AKOi
HEMOJKJIMBO DPIBHOILIIHHO BiITBOPUTHU SIK 3MICT, Tak 1 (opMy OpuUTiHAIy 3aco0amMM i1HIIOI MOBH,
IIJTKOM JIOIUIBGHO CTBEPKYIOUH, IO XYAOXKHIN TBip 3aBKIA MA€ YITKO BUPAKCHUN HAIIOHATHHHMA
XapakTep Ta [0 KO’KHA MOBa Ma€ BIIACHI, PUTAMaHHI JIAIIe il 3aCO0M BUPa3HOCTI.

ITepexnan Oe3eKBIBAJICHTHOI JIGKCMKHM — II€ YaCTHHA MPOOJIEMH Tepeadi HallioHaJIbHOI Ta
ICTOPUYHOI CaMOOYTHOCTI Hallil, SIKka Csira€ caMoro 3apOJKEHHs Teopii mepekiany K caMOCTIHHOT
TucHUIUTiHU. be3ekBiBaieHTHAa JIEKCMKA HAJICXKHUTh JO HAWMEHI BHBYCHUX JIIHTBICTUYHHUX
OJIMHUIIb, @ TOMY 11 IEpeKJIaj] 3aBkK/A1 CTAaHOBUTh HEAOUSIKY CKIAaIHICTh [2, c. 106].

besekBiBasieHTHA JIeKCHKa HasiBHA B KOXkHiil MoBi. Ha nymky M. Koueprana, Oe3exBiBaneHTHa
JIEKCUKA TIEPEeBAYKHO CTAHOBUTH He Oinblne 6-7% 3aranbHOi KiTHKOCTI aKTUBHO BXKMBAHUX CIIiB
[3, c. 171-172].

Jlig po3riialy KOHKPETHUX MepeKiIaallbKUX MPUIOMIB, TPAHCKPHIMIIII Ta yIOAIOHEHHs, OyJo
B3sTO 301pKy Ka3ok JIx. Ponapi «Ka3ku no tenedony» y nepexnani I. J[3ro00a.

Tpanckpuniiiss ToB’A3aHa 3 TOYHOIO, HACKUIBKM II€ MOXIIHBO, Iepelader0 3BYYaHHS
1HO3eMHOTO cioBa. Hampuknan:

«Domani tua sorella si sposa e vuol mangiare «3aBTpa TBOs cecTpa BHUXOIWTH 3aMixk, Oyie
polenta e leprey. BeCU/UISL, ¥ ToAuIocs O HaBapUTHU TOJEHTH i3

3asA9YNHOIO».
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VYroniOHeHHST BXXHBAETHCS  JIOBOJI  4acTo, HANPHWKIAA, JYyXe TMOMIUPEHUH Miaoip
(YHKILIOHATBHOTO EKBIBAICHTY, SIKMH Yy uWTaya BHUKJIMKAE Taki X acomiamii, sIK 1 y yuTaya
BUXIJHOTO TEKCTY:

«...e i bambini venivano di lontano a dargli una Jlitu npu6iranau Ha IUIOITY 3 YCiX KiHIIB MicTa.
leccatinay. VY ¢iM KOPTUI0 X0 JIU3HYTH «H0ro».

Po3rnsHyBIIM BapiaHTH Hepekiany Oe3eKBIBaJICHTHOI JEKCHKHM Ha MPUKIaIl 30ipHUKA Ka30K
Jlxanni Ponmapi, MU npuiluia 1O BUCHOBKY, 110 HA MPAKTHIIl MEepEeKIagadi 3aCTOCOBYIOTh BEITUKUI
CIEKTp MPUHOMIB IIepeKIaay Oe3eKBIBAICHTHOI JICKCHUKH.

Jlirepatypa
1. bBapxynapos JI. C. A3bik u nepeBoxn (Bompocel o0mield 1 yacTHOM Teopuu nepeBoaa). MH.:
Me:xnyHaponsble oTHoweHus, 1995. 240 c.
2. byrynos U. H. OcobenHocTu nepegauu cloB-peasiuii B IEPEeBOIaX aHIIOSN3bIYHON JIUTEPATyphl
pazBuBatomuxcs crpas. K., 1995.160 c.
3. Kouepran M.II. 3arampHe MOBO3HABCTBO :@ MWIAPYYHHK ISl CTYAEHTIB (DUIOIOTIYHHX

CHeIiaIbHOCTeH BHIUX 3aKiaiB ocBiTy K.: Hayka, 1999. 260 c.

YJIK 7.037.5(19) Konecunuenko SIna OnexcanapiBHa
3ATAJIBHI XAPAKTEPUCTUKU CIOPPEAJII3MY SIK MOI[EPHICTCI)KOi
TEYII XX CTOJITTSA

3aranbHOBIIOMO, IO croppeanizM BuHUK y [lapmxki B 20-x pokax XX cromitra. Y mel yac
HaBKOJIO TEOPETHKA MHUCTETBA Ta MMCbMEHHUKA AHJpe bpeToHa 30upaeThes psiJi OMHOIYMIIB - 1€
xynoxxuuku JKan Apm, Makc EpHcer, noeru 1 niteparopu — Jlyi Aparos, Ilons Entoap, Ta iH. Bonn
XOTUIN HE MPOCTO CTBOPUTH HOBUHM CTHJIH Y MUCTEIITBI Ta JIITE€pATypi, BOHU, HACAMIIEPE], TIPATrHYJIH
TpaHc(hOpMYBaTH CBIT Ta 3MIHUTH XUTTSA. BoHM Oynu mepekoHaHi, 0 HECBIIOME 1 HEPO3yMHHUMH
MOYaTOK SBJIsIE COOOI0 Ty BUIILY iICTHHY, 1110 TOBUHHA OYTH MPUIHATA HA 3€MIIL.

Croppeanism (ppanil. surrealisme — Hagpealli3M) — aBaHTAPIAUCTChKA TeUis, MPEACTABHUKHI
SAKOI HarojiollyBaJli Ha BAXJIMBOCTI Yy TBOpYIM MpakTULl MiJCBIIOMOTO Ta HECBIIOMOTIO,
BUKOPHUCTOBYBAJIM NMPUHOMH aBTOMAaTHYHOTO MHCHbMA, MPaBUjIa BUMAJKOBOCTI, CHOBHJIIHHS TOIIO.
[1,c. 1301]

Takum ynHOM CcroppealtizMm OyB mporoJomennit y «ManidecTi croppeanizMy» HOro 1/1e0JI0TOM
A. bperoHoMm [2], sikuif BHUCIIOBIIOBaB CIIOIBAaHHS HA BIJKPUTTS HOBOTO MNUISXY BHM3BOJICHHS
MUCTELTBA BiJi 0€3qyXOBHOI MIHCHOCTI Kpi3b MPU3MY «HAAPEATBLHOTO», 3JaTHOTO OHOBUTH HE
TITBKA XYAOXKHIO JiSUTbHICT, @ W yce OyTTsa. 3a AYMKOIO TEOPETHKIB CIOppeai3My, METOI0
TBOPUOCTI Mae OyTH HE BIAJI3EpKAJICHHS HABKOJUIIHBOI PEaIbHOCTI Ta YSBIEHb PO CBIT, aie

3B'SI30K 3 «BHILOIO pealbHICTIO», ab0 00yacTi0 HecBinoMuX CTpykTyp. Crloppeanism BIpUTH B
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ICHYBaHHSI HEBUTAJIAaHUX CTPYKTYP, 110 BUPAXKAIOTh MIMCHY MPUPOY OYTTS, 1 B T, MO XyT0KHHUK
MoyKe OyTH 3B'SI3yI0UOI0 JJAHKOIO MIXK I1i€10 BUIIOIO Ta OyJE€HHOIO peanbHicTI0. OCKUIBKH MEPeroHa,
IO CTOITh MK BHILOIO PEAJBHICTIO 1 YUCTOIO CBIJIOMICTIO, - IIe Halll 3HaHHS, HA0YT YSBJICHHS Ta
MpaBujia, HOCIIMU 4UCTOTO OadeHHsS (1 00'€KTOM HACIHITyBaHHS) MOXYTh OYTH IITH, «IHUKYHH,
NyIIeBHOXBOPi. Briepiie TepMiH «croppeaiizmMm» B OJHIN 13 CBOIX poOIT BUKOPUCTAB (PpaHIy3bKHMA
noet I'. AnoytiHep, BKJIAJAr049H B HHOTO 3HAYCHHSI KHOBOTO PEaizMy».

BB croppeanizamy nocuTh BiquyTHUi y TBopuocti JI. Aparona Tta I1. Emtoapa, mojoTHax
C. Hami. Jlo ecrernunoi miaaTdopmu i€l Tedii Hayekaau decbkuii moetr B. HesBaun, icriaHchkuid
nipuk @. I'. Jlopka ta iH. [Ipore B 30-Ti pOKM BOHHM BINIMIILIM BiJl CIOppeasi3My, a cama Teuis
MPUMTMHIIIA CBOE ICHYBAHHS.

Crpobu aBaHTapAMCTIB HE 3aBXAW Oynau ycHmimmHMMHU. | Bce X ITamiiChbKi Ta POCIHCHKI
byTypHucTH, HIMEIBKI €KCIpecioHicTH, (paHIy3bKi CIOppEatiCTH 3pOOWIN BITUYTHHI BHECOK B
OHOBJICHHS I 30arayeHHs 300pa)kyBajbHO-BHpPAXallbHUX 3ac00IB MHCTELTBA. 30KpeMa, IOeTHU-
byTypucTH 3HaWIUIM 70Ci HE Oa4YeHi MOSTHYHI CTPYKTYpPH 1 KAHPU Ta TAKHMM YUHOM OMOJIOIMIIH
MOE€31I0 OPUTIHATBHIMH MeTa(opaMu. Ta HOBOO JIEKCHKOIO.

YOpoaoBK HACTYMHUX JECATHIITh YCi HEHMMOBIpHI €KCIIEPUMEHTH aBaHTapIu3My CTalu
HopMoto. Hanaau Ha ieanu ta GopMH TpaauIliiiHOrO MUCTELTBA MOYHMHAIUCS 3 BUKIUKY MOJIOJUX
TBOPIIB, 31 CIIPOOH BTUIMTH B JKUTTS 1/1€10, 3pOOHTH ii TaKOIO CaMOI0 HAOYHOIO Ta PEATBHOI0, SIK
3arax KBaIIEHOI KaIyCTH YM CMaXEHO1 KapToIuti (MOJIOUI KOHCTPYKTUBICT M. YIIIakoB HApOUUTO
OCIIBYBaB HE LBITIHHS TPOSHAM, a KapTori: «Ha moHu3oBwse kaprodens 1sen, // ['ydepuus maxia
naTokoii...»). Ilpore Bci cnpoOuM pO3YMHUTH JITEPATypy B pEATbHOMY MKHUTTI BUSBHIUCS
HEBJAJIMMH, 00 32 TIEBHOIO T'PAaHHIO CIPOIIEHHS (POPMH, 3aCTOCYBAHHSIM «aBTOMATHYHOTO IHACHMay
JiTepaTypHE CJIOBO BTpadae CBIA €CTETMYHUM BIUIMB 1 HaBITh KOMYHIKaTHBHE 3HAY€HHA. A
JiTeparypa, ska y Mepily 4epry € OCMHCICHHSM 1 MepeTBOPEHHAM pealibHOi JIMCHOCTI y XYI0XKHI1
o0pasu, MpOCTO PO3MaAAEThCA, epecTae icHyBaTu. OTxe, CpoOH aBaHTapAKMCTIB TpaHC(HOPMYBATH
JTEpaTypy Ha YUCTY MPAKTUKY 3 MJIMHOM Yacy YTBOPIOIOTH ClieHU(IYHY TPaJULIiI0 HITUTICTUYHOTO
3alepeyeHHs, ajie TOTAJIbHE 3allepedyeHHs] He MOKe OYyTH IUIITHOI0 OCHOBOIO JJISi TBOPYOCTi, BOHO
Beze «B Hikymmy. [3, ¢. 158]

TakuMm 4YMHOM, clOppealli3M 3MIHUB OCHOBY, KAaHOHM, BHUXIJHI IyHKTH CTBOPEHHA 1
CTIPUHHSTTS TBOPY MucTenTBa. [Ticis croppeainizMy BCSIKHI TBip MHCTEITBA PO3TIISIAETHCS TAKOXK 3
MO3MIINN CIOppeallicTUUHUX IiHHOCTel. Croppeali3M K pyx € cyTo ¢paHity3pke sBuiie. Lle Oymo
IPUPOJHUM HACTIIKOM 30Iry iCTOpMYHHMX OOCTaBMH y TMEBHOMY Micli Ta 4aci Ane BiH HaOyB
XapakTepy yHIBepCalbHUM, KOMU CTaB BIAMOBIIATH MOTPEOM HOBOTO CIPUUHATTS, MOTpeOH, IO
BUHHKJIA BHACIIAOK TJ00ATBbHOTO PO3IMIMPEHHS TMPOMHUCIOBOI IMHMBLTI3AIII 1 IMOJATBIIOTO

BIJTUYKEHHS CY4acHOT JIFOJIUHU.
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432 c.

YIK 811.131.1255.4:82-92 Kononsoxaa Onbra KocTssHTHHIBHA
POJIb IEPEKJIAJAYA Y ®OPMYBAHHI HOBUHHOI'O CEJIEKTY

XX| cromiTTss HemapMa Ha3MBAIOTh CTOJITTAM 1H(QOpPMAIIMHUX TEXHOJOTIH: CydacHi
CJIIEKTPOHHI MPHUCTPOi (KOMII ' FOTepH, cCMapTPOHH, aBTOMOOLI, TOIIO) PO3BUBAIOTHCS 13 MIATICHOIO
MIBUJKICTIO. YBECh CBIT CTa€ MIBHUIIIAM, TOJii 3MIHIOIOTh OJHA OJHY HIOXBWJIMHU 1 Te, IO €
aKTyaJIbHUM CbOTO/IHI, 3aBTpa Bxke Moke OyTu Oe3HaaiiHo 3acTapinuM. Came ToMy, abM BCTUTaTH
3a mepebiromM mojii y Bcix cdepax — BiJ €KOHOMIKH JO KYIbTYpH, BiJl MOMITUKH A0 (piHAHCIB, —
JIOAM YBAKHO CIIJIKYIOTH 32 HOBUHAMH CTOCOBHO TOTO, IO BiJOYBA€THCS SIK y BIACHIN KpaiHi, Tak i
y cBiti. XTO BOJOi€ iH(OpMaIIi€to, TOH BOJIOIE MUPOM, YH HE TaK?

HoBuHu oTOuUyIOTH HAaC yCIOAM 1 JUIS TOTO, 00 OYTH B KypcCl TOrO, IO 3apa3 BiO0yBaeThCH,
30BCIM HEOOOB’SI3KOBO KYITyBaTH raszery. BapTo nuine yBIMKHYTH TeleBi30p, pagio abo 3aliTu B
Mepexy [aTepHer Ha cBoemy ramkeTi (iHpOpMamilHI TEXHOJIOTIi, Oe3mepedHo, TParoTh JyKe
BEJIMKY POJIb Y HAIIOMY JKHTTi) 1 YBeCh CBIT y TeOe sIK Ha JOJOHI, HaBiTh y peanbHOMY 4Yaci! Lle
Iy’Ke 3py4YHO, MPOTE € OJAUH HIOAHC. SIK 3p03yMiTH, HACKIJIbKM TOYHO INepeaHo XiJ nmoaii? I, mo
HalroyoBHilIe, K 3MIHIOETHCS CYTHICTh HOBUH IPH INEpekyaal ix Ha iHmy MoBy? Came LbOMY
MPUCBSYECHE JaHE JOCIIIKEHHS.

IIpeameT gocaixxeHHss — HOBUHU SIK JKEpeIo iHGopMariii.

O0’exTOM 0CHIIZKEHHSI € 3MIHM Y KOHOTalii, K1 BiAOyBalOTbCS MpPU MEPEKIIaai HOBUHH 3
OJIHI€] MOBH Ha 1HIY.

Merta nocJaifzkeHHsI — BU3HAUUTHU POJIb NepeKiazada y popMyBaHHI TEKCTY HOBHH.

AKTYaJbHICTB JIAHOT TEMH TIOJISITAE Y TOMY, IO 1HPOPMAIIIS € TyKE BAXJIHUBOK Y Cy4aCHOMY
CBITI 1 mpoOneMa sKocTi ii mepengadi CTOITh Ayke roctpo. He ocraHHIO posib y LbOMY TIpae
nepekianay, Yus 3ajada — IepeiaTi He JMILIEe CeHC, a i KOHoTalito Tekcry. [lutaHHs nepekiany
posrsimanu Komicapos B. H., Kpetir P., Mikosia A. C. Ta iHII1 BY4€HI, MPOTE MU BBAKAEMO ITI0 TEMY
HEIOCTATHLO AOCIIIHKEHOIO.

Ilepmr 3a Bce cii HagaTH BU3HAYEHHS MYOJIIUCTUYHOMY CTHIIIO, a TaKOXX BHU3HAYMTHUCS 13
TepMiHaMH KOHOTAIIisl 1 HOBUHA.

[TyOminucTHUHUN CTUIL — 1€ PI3HOBHJ JIITEPATYpPHOI MOBHU, SIKHH BHUKOPUCTOBYETHCS Y

3aco0ax macoBoi iHpopMmarlii (razerax, KypHanaax, 4aColucax TOIIO).
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3aBasSKH IIbOMY CTHIIIO CTAlOTh MOYKJIMBUMH OOTOBOPEHHS Ta OIlIHKA OCTAHHIX MOAIN y KpaiHi
Ta CBiTi, (JOPMYyBaHHS TYMKHU rpomMaau (mpomnaranzia). TeKcT € mpocTUM i JOCTYIHHM, ajie BOJHOYAC
npuctpacHuM 1 emouiitnuM. Indopmaris y 3MI Bukiamaerbcs 4YiTKO, BHKOPHCTOBYIOTBHCS
PUTOPHUYHI 3anTUTaHHsA, (PpazeosoriaMu, KaaMOypH Ta 1HIII 3ac00H, IO IOTIOMATa0Th KYPHAJICTY
BIUIMHYTH Ha ayautopiro [1].

KoHorariss — 10AaTKOBI pUCH, BIATIHKH, IO CYNPOBO/XKYIOTH OCHOBHHMM 3MICT TOHSTTS,
CY/KEHHS. Y MOBO3HABCTBI — JI0JIATKOBE 3HAYECHHSI MOBHOI OIMHUII a00 KaTeropii.

HoBuna — mioiiHO a00 HEJaBHO ojJiepKaHE TOBIAOMIJIEHHS, 3BICTKa 1 T. 1H. PO KOTro-, MIO-
HeoOyb [2].

SIki BoHM — cy4acHi HOBUHH? SIK Bke Oyli0 3a3Hau€HO, 3aBASKH TEICOAUCHHIO Ta MEPExKi
[HTEpHET 101 MOXKYTh CIIOCTEpIraTH 3a nepedirom moiil y peaqrbHOMY 4aci, 3HaXOsUUCh Y Oyb-
AKIf TO4lll CBITYy. [HIIIOIO BaXXJTMBOIO IX PUCOIO € Te, [0 BCe OLIBILY pPOJib y MOIIUPEHHI HOBHH
rparoTh IHTepHET-BHIaHHS 1 comiaibhi Mepexi (Facebook, Instagram, Twitter, Tomo) mo cyTTeBO
BIUIMBA€ Ha IIBUJKICTh PO3MOBCIOKEHHS iHpopmanii Ta ii ¢dopmar (BUKIAJAaeThCs OibIe
dororpadiii Ta IHTEPaKTUBHOIO KOHTEHTY 3 METOIO NMPHUBEPHYTH yBary ayautopii). Lleit daktop
TaKOXX 31rpaB CBOIO POJIb y TOMY, XTO HMHI € MOIIMpIOBaYeM HOBMH. Ha cboroaHimHiil aeHp ne
IpeporaTuBa He JHIIE XYPHAJICTIB, SIKI MAlOTh BIJANOBIIHY OCBITY, HABUYKU Ta JOCBiA POOOTH.
3aiiMaTHCA TOMIOHOIO [ISUTHHICTIO 3apa3 MOXKE KOXKEH OXOuYuil, XTO Mae cMapTdoH Ta / 4Yu
KOMIT FOTEp 13 BUXO/IOM JIO «CBITOBOTO MaBYTHHHS» 1 AKICHAa Kamepa, TOMY 1 HE JIUBHO, SIK CTPIMKO
CTa€ MOMYJISIPHUM BeZeHHsS 0cOOMCTUX OJIOTiB Ta caiTiB [3].

Tum ©He MeHm, Oe3nmepedyHMM € ToHM (akT, 110 HaiuacTime MNepeKIalalThCsl HOBUHU
IHTEpHALIOHAJILHOTO 3HaY€HHS (HApPUKIIAJ, Tl, IO CTOCYIOThCS CaMiTiB, BUOOPIB, BICHKOBUX JIiH,
€KOJIOT1i, KJiMaTy, TOI0) Ta HOBHUHHU, L0 BUKJIMKAIM CYCHUIBHHM pe30HaHC (KypHo3u, HOBUHU
KiHO, 1I0Yy-Oi3Hecy, KyJIbTypH, 1 T. A.). ToMy 1 He AMBHO, LIO Y KOXXHOMY iH(opMaliiiHoMy
areHTCTBI cepej JKYPHAIICTIB, PeAaKTOpiB, BEpCTAIbHUKIB 1 (oTorpadiB € 1 mepexiagayi, dus
3aJla4ya SKOMOT'a TOYHIIIE JOHECTHU CYTHICTh HOBUH JI0 1HILIOMOBHOI ayJUTOPII.

Muxkosin A. C. 3a3Haydae, 1m0 MyOJIMUCTUYHUNA CTUIIb, IKUH MICTUTH K (pa3u-Kiilie, Tak 1
pi3HOMaHITHI 3ac00M BHPA3HOCTI HE € HaWJEeTIINM AJs mepenadi KoOHoTalli. A oTxke, mepekiaaay
Mae BIpTYO3HO BOJIOIITH oOomMa poOouMMH MOBaMu Ta OyTH Ayxe epyaoBaHuM. Lle ocobmuBo
MOMITHO, KOJM Yy TEKCTI BUKOPHCTOBYIOTHCS 1J10MaTM4YHI BHUpa3H Ta MpPHUKIaAd 31 CBITOBOI
JiTeparypu, SK, Hampukian, y 3aronoBky «Much ado about nothing», mo e mocumanHsM Ha
komenito B. Illekcmipa, nepexianeny sik «bararo ramacy 3 Hidoro» [4]. Te came crtocyerhbes i
Npi3BHCBHK, NaHuX momitukam («The iron Lady» — Mapraper Teruep, «il Cavagliere» — CinbBio
bepnyckoni). [Ipore 0co6iMBO CKIaAHUMHU JUIsl TIEPEKIaly BBAXKAIOTHCS aHEKJAOTH Ta KanaMmOypHu.

«Piu libri — piu liberi» — nucanu He3anexHi BugaBHUITBA; «Il nostro lavoro da sempre buoni frutti»
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— Takoro Oyna pekiama TpojaBiiB (GpykTiB Ta oBouei [5]. Came TyT moOpe BHUIHO TPy CIIB,
Bukopucrany asropom (libri — liberi, i frutti del lavoro). Sk ne nepexnactu? HaiiGinbin npoctum
3aJIMIIAETHCS BapiaHT AOCIIBHOTO mnepeknany «binbiie kaur — 6inbie ceodomu!», «Hama podoTta €
JTy’K€ TUTLTHOFO».

3BiJICH MU MOKE€MO 3pOOHUTH BHCHOBOK, IO Y CY4acHOMY CBIiTi iH(opMaIlisi MOITUPIETHCS
Ay’Ke IBUAKO 3aBIsAkd pizHOMaHiTHUM 3MI Ta IntepHery. IlyOmimucTuyHMi CTHIIB Ma€ CBOI
0cOOIMBOCTI 1 Tepekiazad rpae Yyl He HAWBAKIMBIIIY POJIb y TPOILECI CTBOPEHHS 1 mepenadi
KOHOTAIl] HOBHUH.
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YAK 811.131.1°225.4 Oo6yxoBuu AnboHa OseriBHa
T'YMOP SIK IEPEKJIATAIIbKA ITPOBJIEMA HA ITIPUKJIAI ITAJIHCHKOIO
KIHEMATOI'PA®Y

[lepexmnan 3aBau BiJIrpaBaB OCOOJMBY pOJIb Yy PO3BUTKY CBITOBOI KYJIBTYpH, TaK SK
nepekiagay o0’€Hye KyJIbTypy, HAyKy Ta TOJITHKY PI3HUX HapOJiB, IO € pPe3yIbTaTOM
B3a€M030arayeHHs pi3HOMaHITHUX KYJIbTYP.

Hanpukan, itamiiicekuii disomor i mepeknanay ITaono lansBaHbi BKe MOHAI JIECATH POKIB
MOMyJSIpU3ye  yKpaiHCbKy JiTeparypy B Iramii. 3akiHumBmIM BOJOHCHKMI yHIBEpCHTET 3a
CTEIIaTBHICTIO «POCIChbKa MOBA 1 JIiTepaTypay», BiH CIEpITy IIKaBUBCS POCIHCHKOIO JIITEPATypOIoO,
NepeKsIalaloyy NepeBaXHO MOJIEPHICTCHKY Ta CY4acHY JIITEpaTypy, a 3rofoM KOJ0 HOro iHTepeciB
NOLIMPUIIOCS Ha YKpaiHCbKy Ta OUIOpPYChKY JiTepaTypd — BiJl KIACHUYHUX aBTOPIB [0
noctMoiepHicTiB. [Taoso TansBaHbi aBTOp HU3KH MEPEKIIAIIB YKPAIHCHKOI KJIACHYHOI Ta MOJEPHOI

moe3ii Ha ITalmiliCbKy, 30kpema TBopiB Tapaca IlleBuenka, IBanma ®panka, Jleci Ykpainkwu.
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Hemonasuo ITaono anpBanbi BujaB I1BOMOBHY iTalmilicbKO-yKpaiHChKY 30ipky «Made in Ukraine»
(2013), B sKil MpenCTaBICHO TBOPYICTh CyYaCHHX YKPATHCHKUX IIOETIB, MEPEBAXKHO MOJOIIINX
rerepaniid. Jlo KHUrM yBIMIUIM MOETHYHI mepekiagu TBopiB PoctucnaBa MenbHukiBa, Map'sHu
Casku, Anaroiis J{aictpoBoro, Mapianuu KissHoBcbkoi Ta 6arato inmux [1].

Ha cyuacHomy eramni poO3BHTKY YKPaiHCBKOTO IEpeKjaJ03HaBCTBa OCOOJIMBO MOIYJISPHUM
CTa€e BIIATBOPEHHs TyMopy. ['yMOp BaKKo mepemaBaTH iHIIOI MOBOKO — Iie Bigomuil dakr. Iloza
MEXaMH CIIJIBHOTH, B SIKiii TyMOp CTBOPEHO, BiH CTUKA€THCS 3 JBOMa OCHOBHMMH Oap’epamu, siKi
O0OMEXYIOTh pealtizallifo Horo cMixoBoi (pyHKIIIi: 3 BIIMIHHICTIO MOB Ta 3 BiJIMIHHICTIO KYJBTYp.
[Tepexnan rymopy — 1ie crpoda MepeTHYTH 1 TUM 3pYHHYBATH Il MaiKe He30JlaHHI Oap’epu, Ta
HACHIZOK Jalleko HE 3aBXAM BIANOBIZAa€ METI TAaKOro 3aBIaHHsA, a 1HOAI OyBae 1 30BCIM
HecriogiBanuM. EekT Big mepexiiagy TBOpY, 3 IKOTO CMIIOTHCS Y CEpEIOBUII, € TOCTAaB OPHUTiHAl,
B3arajli Ba)KKO CIPOTHO3yBaTH. TpuBanuii yac y Teopii TyMOp BBaXXaJIl HEMEpEeKIaJHUM, IPOTe Le
HE PO3XOJIOKYBAJIO MPAKTHKY, @ YaCTO HABIAKU — JOAABaJO i 3aB3ATTs. TUM HE MEHLI, TyMop
3aBXKAM BaOMB CBOEIO CKIIAJHICTIO TMEPeKIajadviB, fKi IIyKald aJeKBaTHUX pillleHb, WAy4Yd Ha
HEJIErKe BUIPOOYBaHHS CBOIX TBOPYMX CHJI Ta OMIPHOCTI Matepiany [2, ¢. 52-58].

I'ymop siBisl€ThCSL OJIHIEIO 3 HAWBAXKIIMUBIIIKMX MPoOJIeM MpH HEepeKiIagi YCHOrO MOBJIECHHS, a
TaKOX TEKCTIB PI3HOMAHITHOI TEeMAaTUKH Ta 3MicTy. P14 y TomMy, 1110 HaBiTh Oe3/10raHHe BOJIOJIIHHS
1HO3EMHOI0 MOBOIO JAJIEKO HE 3aBXKJIU Ja€ 3MOTY JIFOJHHI 3pO3yMiJIo, IIKaBO i, MEpII 3a BCE, Y
HAIIOMY BHITQJKy, KYMEIHO IepeaaTu CBoi AyMku [3, ¢. 87-99].

XynoxHiii kinemartorpad Hapas3l € OJHUM 13 HAWUMOTYKHIIMIUX 3ac00iB MDKKYIBTYpHOL
KOMyHiKalii. Bix sKocTi nmepekiany 3anexuTb, yu Oyie yCHIIIHOK Il KoMyHikaris. Tomy moBa
XYIOKHBOTO KIHO, SIK 1 MOBa XYAOXKHBOI JITepaTypu, € OaraTuMm, IIKaBUM 1 aKTyaJbHUM
MaTepiajoM JUIs aHaii3zy. AHali3 TEOPETUYHUX Ta MPAKTUYHUX CTaTe y IPYKOBAaHUX Ta IHTEPHET
BUJIAHHSX MOKa3ye, 1o HaykoBIli (cepen Hux — C. benses, /1. By3amku, B. Ialiayk, B. ['opmikosa I'.
Cmumkin, I'. CrapueBa, A. Uyxakin, B. Jlemenpka Ta iH.) OMIKYyIOTbCS TaKUMH INpoOJeMamMH
KIHONIEpeKJIaay: TpYIOHOLII Yy BUOOpl cTpaTerii [uid mepenadi peanid, neHopaTUBHOI,
0€3eKBIBAJICHTHOI JIEKCUKH, IHTEPTEKCTYaJIbHUX €JIEMEHTIB, 3aC001B CTBOPEHHS T'YMOPUCTHYHOIO
e(eKTy; TPYAHOILI MepeKyaay Ha3B KiHO(PUIbMIB; KIHOAIAJIOT K OAMHUL Mepekyiany; crnenudika
nepekiany ¢QinbMiB 13 cyoTHUTpamMu; GuUIBM K (opMa CydaCHOTO XYIOKHBOTO TEKCTY; MpoOJIeMHU
MparMaTH4HO1 aJjanTalii TeKCTy XYyJO0KHBOTO (PUIbMY; IMCUXOJIHIBICTHYHI OCOOIMBOCTI MepeKIaay
KIHO- Ta BiJeomarepiaiiB; KpUTepil OLIIHIOBaHHS KIHOMEpEKIaay — YM BIAPI3HSAIOTHCS BOHU Bij
KPUTEPIiB, 3a SKMMHU OLIHIOIOThH MEPEKIa]] XyJOKHBOIO TEKCT Ta iHI [4].

O0G’ekTOM BHMBYEHHS € Cy4YacHI JIIHIBOKYJIbTYpHI TEHIEHIII B  yKpaiHCbKOMY

MEPEeKIIaJO3HABCTBI, SIK PE3yJbTaT CTPIMKOTO PO3BUTKY MDKKYJIBTYPHOI B3a€MOIi YKpaiHCHKOI,
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1TAMINCHKOI Ta aHTIIIMCHKOT MOB. AKTYaJIbHICTh JOCTIIPKCHHS 3YMOBJICHA HH3KOI CYIEPEUYHOCTEH,
a came Mix:

- TEOPETUYHOI0 PO3POOJICHICTIO MPOOJeMH BiITBOPEHHS TyMOpY, NpU TMEpeKiIaai Ta
HEJIOCTAaTHHOIO yBArolo MepekiiaiB 10 3aco0iB BIATBOPEHHS I'yMOPY Ha Martepiaii Kinemarorpady;

- IHTepecaMu CyYacHHX MEepPeKIaiadiB 10 HECITOPITHEHUX MOB Ta BIJICYTHICTIO CHCTEMHHX Ta
MPAKTUKO-OPIEHTOBAHUX JAOCIHI/HKEHB 3 i€l mpodaeMu.

Merta naHoi poOOTH € BHUABICHHS JIIHTBOKYJIBTYPHHX OCOOJIMBOCTEH BIATBOPEHHS T'yMOpY Y
TBOpax Kinemarorpady. Peamizamis mocraBieHoi MeTu repeadavae BUPIIICHHS TaKUX 3aBaHb:

1) 3’sicyBaTH CYTHICTb MOHATTS «TYMOP» SIK JIIHTBOKYJIbTYPHOI KaTeropii;

2) pO3IIIIHYTH OCHOBHI KOHIIETITYaJIbHi MMiIX0/1 10 BIATBOPEHHS T'yMOpY IIPpH MEpeKaii;

3) BU3HAYUTH 3aCO0M BIATBOPEHHS TYMOpPY IpH MEpeKiaii 3 iTamiiicbkoi Ha YKpaiHCBbKY Ta
aHITHCbKY MOBH;

4) BUSBUTH METOJIU BiITBOPEHHS Ta MPOAHATI3YBATH iX €()eKTUBHICTD.

OO0’€eKTOM JOCTi/DKEHHSI € TPOIEC BIATBOPEHHS T'yMOpPY Ha Marepiajii NepeKsadiB TBOpPIB
iTaniiiceKoro KineMatorpady Ha yKpaiHChKY Ta aHTJIHCHKY MOBH.

[IpenmMeTroM JOCHIIPKEHHS € METOAM BIITBOPEHHA TyMOpy Ha Matepiani ¢iibMiB
«I[Ipubopkanus HoposiuBoro» 1980 p., «lllaneno 3akoxanuii» 1981 p. ta «bired» 1976 p.

HaykoBa HOBU3HA. Yrmepiie 3/1iiiCHEHO KOMIUICKCHHI MOPIBHSUIBHUN aHaii3 0CcOoOIMBOCTEH
BIITBOPEHHSI TYMOpY 3 ITaliChKOI MOBH Ha YKpAiHChKY Ta aHIIIMCHKY Ha Matepiami (iabMiB
«IIpubopkanus HoposimBoro» 1980 p., «lllameno 3akoxanmit» 1981 p. Ta «bmed» 1976 p.
[TpoananizoBaHO e(pEeKTUBHICTh Ta HEE(PEKTUBHICTh PI3HUX METO/IIB MEPEKIaIy.

Teopernune 3HAYEHHS MOCTIDKEHHS IOJATAaE B TOMY, IIO BOHO JIOTIOBHIOE TIOHSATTEBHHI
amapar TepeKJIaJO3HaBCTBA, 30KpeMa BH3HAYCHHSIM TyMOpPY SK II€PEKJIa03HAaBUYOi KaTeropii;
dopMye dITKYy KOHLENIIIO WIOJAO0 IHTEpHpeTauii TyMmMopy Yy TeKCTi-Kepelni; OOrpyHTOBYe
METOOJIOTI0 Ta CIIOCOOH BIITBOPEHHS T'YMOpPY B IIepeKiIai.

JlochiskeHHsT Mae MpakTUYHY LIHHICTh JUIsl MEpeKiajayiB, OCKUIbKH IMPOOMNOHYE YITKHUI
MIAX1 10 1HTepOpeTalii TyMopy y TeKCTi-DKepenl Ta aJrOpUTM MOIIYKY ONTHUMAJbHUX METOJIB
BIITBOPEHHS TyMOpY B YKpAiHCBKUX TMEpeKJIafax y JIHIBOKYJIbTYPHOMY acmnekTi. PesynbTarn,
OTpMMaHHI B paMKax IPOBEICHHS JAOCIHIIPKEHHsS, MOXXHa BHUKOPHUCTOBYBaTH B Kypcax JEKLid 3
Teopii Ta MPaKTHKH TepeKiany, a TaKoXK Y CIeIKypcax 3 XYyIOXKHBOTO IEpeKiaay Ta Ha
MPAaKTUYHHX 3aHATTAX 3 IEPEKIIany.

JlitrepaTtypa
1. Crarts «laono TanbBanbi: VYkpaina B Iranii wmamo  momyaspua».  URL:
https://life.pravda.com.ua/society/2013/02/28/122218/ (nata 3BepHenns 26.11.2018)
2. bapxynaposa A. C. Terpamu nepeBogunka. Ydensle 3anucku. Mocksa: Hayxka, 1976. C. 47-58.

66



3. IluBoe B. M. Uponus kak screrudeckas kareropusi. Mocksa: Hayka, 1981. 171 c.
4. Bikinemis. Crarrts «ymop». URL: http://uk.wikipedia.org/wiki/T'ymop (mata 3BepHEHH:
27.11.2018)

YIAK 811.131.1°225.4 [Tapmaa Anacracis BikropiBHa
HAIIIOHAJIBHUH KOJIOPUT SIK IEPEKJIAJAIIBKA ITIPOBJIEMA
HA ITPUKJAJI KA3OK ITAJTIHCBKOI'O ABTOPA JXKAHHI POJTAPI

XynoxkHIM mepekaaa Hpo3u uYu Moe3li — 1€ CHPaBKHE MUCTELUTBO, TBOPYICTb. ToMmy
nepekazay XyA0KHIX TEKCTIB — 1€ TOM caMHUil NUCbMEHHUK, SIKMH HIOW CTBOPIOE KHHTY MAJIS
yuTaya. XyAO0KHIA Mepeksiaj MOBHHEH OyTHM BHKOHAHMHM Tak, M00 aTMocdepa CIOKETy, CTHIIb
aBTOpa TOBHICTIO 30epiranucs. ToMy OCHOBHOIO METOIO XYIOKHBOTO TEPEKIaTy BBAKAETHCS
30epekeHHs HaI[lOHAJILHOTO KOJOPUTY [2, c. 351].

Hame pgocnipkeHHS TPUCBAYEHO MMTAHHAM JKAHPOBO-CTHJIIICTMYHMX  OCOOJIMBOCTEH
MepeKIaay Ka30K YKpaiHChKOIO MOBOKO Ha Marepiani itamiicekux ka3ok Jxanai Pomapi. YV wHamrii
pOOOTI PO3TIATAIOTHCS TEOPETUYHI ACMEKTH TEPEKIaay iTaliMChKUX Ka30K, BUCBITIIOIOTHCS TaKi
HNOHATTSA sIK (oNbKIOp, Ka3ka, XYyJOXKHIM mepekinax 1 nepekiaan A JiTed, HalaeTbes
XapaKTepUCTHKAa OCOOIMBOCTEN IMEPCOHAXKIB IPIAHJCHKUX Ta YKPAaiHCBKHUX Ka30K, aHAJII3YKThCS
JHTBICTUYHI OCOOJMBOCTI MPU MEPEKIIaal TUTIYMX KA30K, MPOBOAMTHCS aHAII3 1 JOCIIIKYIOThCS
3arajibHa KUTBKICTh Ta CIIOCOOM MepeKyany CTHIIICTHYHUX (iryp i TpomiB, a TaKOX, aHTPOIOHIMIB
Ta 300HIMIB [2, c. 145].

Axmyanpnicms NOCTIJDKEHHS MOJIATae y TOMY, 1II0 BOHO PO3ILIUPIOE 3arajibHi BiIOMOCTI PO
0COOJIMBOCTI MEPEKIaay ITATINCHKUX Ka30K YKPAaiHCHKOIO MOBOIO.

Memorw poOOTH € BU3HAYEHHS >KaHPOBO-CTWJIICTUYHHMX OCOOJMBOCTEH MEpeKiany
ITAIOMOBHMX Ka30K YKpaiHCBKOIO MOBOIO 1 (DOpMyJIOBaHHS 3arajbHUX MIAXOMIB HIOAO iX
nepeksany yKpaiHCbKOI MOBOIO.

06’ekmom NOCHIIKEHHS € Tpoliec 30€peKeHHs HalllOHAJIILHOTO KOJIOPUTY IMpHU NepeKiiaii,
npeomemom — OCOOJIMBOCTI Ta CHOCOOM 30€peKEeHHS HalllOHAIBHOTO KOJIOPUTY B IpolLeci
nepeKany.

Mamepianom obpano itaniiiceki ka3ku [xanHi Poxapi iTaniificbkolo MOBOO Ta iX MepeKiaj
YKpaiHCBKOIO MOBOIO, a came Ka3ka «lluOymrino». Haykoea Hoeu3na HAIIOTO JOCIIKECHHS
MOJIATaE y TOMY, IO ITaNIAChKI Ka3Ku € Majo JOCIIKYBaHOI CQepor Yy BITYU3HSIHOMY
MEePEeKIal03HaBCTBl, a TaKOXX 3YMOBJEHAa HEOOXIHICTIO YHNOpSAAKYBaTH (OHOBI 3HAaHHSA Ta
iHpopMalilo y ramy3i Nepekiaay ITamiiChbKUX Ka30K 3aJyUls Kpalloro OCBOEHHS Ta PO3YMIHHS

1TaICHKOTO JIIHTBOKYJIBTYPHOTO CEPEIOBHUIIIA.
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OcTaHHIM YacoM SIBHINIa BCECBITHROI I1o0ami3alii Ta MDKKYJIBTYPHOI iHTErpallii Bce 4acTile
CTalOTh MPEIMETOM JOCHIKCHHS PI3HUX r'yMaHITapHUX Hayk. [lepexaz Bifirpae Kito4oBYy poJib B
Mporeci MDKKYJIBTYPHOT B3a€MOJIil, BUPIIIYIOUHM CKJIAIHI 3aBJAaHHS: 30€pEKCHHS HAIIOHAIBHOI
HEMOBTOPHOCTI OJIHI€T KYJIbTYPHOI CHUIBHOTH 1 Pa30M 3 TUM BHECEHHSAM JI0 11 MEHTaJIbHOTO JIOCBIAY
HOBUX 3HaHb IPO IHOIY KYJIbTYPY LUISIXOM TPaHCIALIT MOHATH W€l KyIbTypu 3aco0amH piaHOT
MOBH. JIGKCHUHUMH MapKepaMu, IO BTUIIOIOTH IIi TMOHSATTA 1 BUCTYMNAIOTH ileHTH(]IKaTopaMu
HAI[IOHAIBHOI MPUHAJIEKHOCTI, CAMOOYTHOCT] Ta aBTEHTUYHOCTI € CJIOBa-peaii.

HamionanbHuil  KOJIOPUT JOCATA€TbCA IIISXOM TOYHOTO BIATBOPEHHS MOPTPETHOTO
JKUBOITUCY, CYKYITHOCTI TIOOYTOBHUX OCOOJMBOCTEH, CHOCOOY JKHUTTS, IHTEp’€py, 3BHUYAIB,
BiJITBOPEHHS Tei3a)Xy MiCIIEBOCTi, BOCKPECIHHS HApOJHUX BipyBaHb 1 o0psimiB [3, c. 216].

Ocob6muBO CKIIAHO TEpefaTh XapaKTepHE MOBIICHHsS IepcoHaxiB. Hemapma ¢onbkiopHi,
JIaJIeKTHI 1 )KapTrOHHI €JIEMEHTH YacTO BU3HAIOTh HEMEPEKIaTHUMHU.

3acobamu opopmiieHHs iHpoOpMaIlii B XyT0KHIX HepeKIaaax €:

— Emitern;

— IlopiBHsAHHS;

— Metadopu;

— ABTOPCHKI HEOJIOTI3MH;

— IloBTOpH (hoHEeTHYHI, MOp(hEMHI, JICKCHYHI, CHHTAKCHYHI, JISHTMOTHBHI,

— I'pa cniB, mo 6a3yeThcst Ha 0araTO3HAYHOCTI CJIOBA HOT0 BHYTPIIIHBOT POpPMHU;

— Iponis;

— IMeHa 1 TONOHIMH, «I110 TOBOPSITHY;

— CuHrakcuyHa crernudika TeKCTy OpUTiHAIIA;

— JliaJieKTu3MH;

bynp-skuii mepexsiag — TBOpYMH Tpolec, SKUA XapaKTepU3YeTbCS 1HAMBIIYaIbHICTIO
nepekiazaya, oJHaK OCHOBHMM 3aBIAaHHSAM IepeKiiafiaya € nepejgadya OCHOBHUX PUC OPUTIHATY 1
IUIsSL CTBOPEHHSI IICHTUYHOTO XYIO0KHBOTO 1 €MOILIWHOTO BpaXCHHs MepeKiagad MOBUHEH 3HANTH
HaWKpailli MOBHi 3acobu [1, c. 96].

Ta Bce k, Bci eneMeHTH (OpPMHU 13 MICTy HE MOXKHA BIATBOPUTH 3 TOYHICTIO. 3 HHUMHU
BiIOYyBarOThCs MEBHI TpaHc(opMmarlii:

— Jlestkuii MaTepian He MePeaeThes, a IPOCTO BIKUIAETHCS.

— Jleskuil MaTepiasl OIa€ThCS HE B 1IEHTUYHOMY OPUTIHALY BUTJISAL, @ 3aMIHEHUM.

— JlomaeTbest HOBUI Matepia, BiICYTHIHM B OpUTiHaIi.

Haiikparmi nepexiiaau, Ha TyMKy 06araThb0X BIIOMHUX JOCHIIHUKIB MOKYTh MaTH MEBHI 3MiHU
MOPIBHSIHO 3 OPUTIHAJNOM, sIKI € abCONIOTHO HEOOXIIHMMU 3 OIVIAy Ha METy — CTBOPEHHS

AQHAJIOTIYHOTO OPUTIHATY TEKCTY 3a (hopMoro 1 3MicToM. OJIHAK BiJl KITBKOCTI TAKUX 3MIH 3QJICKUTH
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TOYHICTh MepeKany. AJICKBaTHICTh MEPEKIIATy 3yMOBIIOETHCS SIKOMOTa MEHIIOIO KITBKICTIO TaKUX
3MIH Tpd  fSKOMOra TOYHImIA mepemadi QopMu Ta  3MICTy TEKCTy  OpUTiHATY.
[lepexman XymoKHBOI JIiTEpaTypu — 1II€ HeNerke 3aBgaHHsA. B XymoxHilt miTeparypi
BUKOPHUCTOBYIOThCSL 00pa3u. OOpa3HICTh CTBOPIOETHCS ABTOPOM PIZHUMH MOBHHMMH 3ac00aMu,
MPUCYTHIMH B Horo MoBi. Tomy mepekiaaad MOBHHEH PETENbHO 3BaXKyBaTH BCi JeTall, 1mob y
nepeKyaai He MPOMYCTUTH BAaXIUBUX EIEMEHTIB, fKI CKJIAJal0Th XYAOXKHIO I[IHHICTH TBOPY YU
1H/IMBITyabHI BIACTUBOCTI aBTOPCHKOTO CTHIIIO, 1M10CTHIIIO. Pa3oM 3 TuM, mepekinagay He OBUHEH
MPOCTO KOMIIOBATH BCl J€Tali, SKIIO L€ CYNEpeYUTh CTWIICTUYHUM YU IHIIUM HOPMam MOBH.
[Tepexiamay Mae MpaBO BUKOPHCTATH 3aMiHy, sKa MaTHME NPUOJIM3HO Takuii camuii edekr [4,
c. 280].
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YK 347.78.034 TapacoBa Kpuctuna BiraniiBHa
OCOBJINBOCTI HEPEKJIALY ®PA3EOJIOI'I3MIB

Ilepexmnan (pazeonoriuHux OAUHUIG SIBISIE COOOI0 OHY 3 HAWCKIAMHIMIMX 1 IIKaBUX
3aBJaHb, IO BHPIMIYIOTECI B paMKax Cy4acHOi Teopii mepekiamy. TpymHomi mnepekiamsy
(bpa3zeosoTiYHIX OJMHHUIIH TTOSICHIOIOTHCS CKIIQIHICTIO 1X CEMaHTHYHOI CTPYKTYPH.

@pa3zeosoriuHi OJUHMII NepenarTh iH(opMalito, 30epiratoud BHYTPIIIHINA cTaH MOBLS 1
iforo emoriiiHe cTapjieHHs 10 NpeIMETy MOBH. IX BiZIMITHOIO OCOGJHBICTIO € YacTKOBa 200 MOBHA
HEBIJNOBIAHICTD IUJIAHY 3MICTY IUIaHY BUPAKE€HHS, 10 BU3Hayae crneuudiky ¢paszeosnorizmy i
BIIJIMBAE HAa BUOIp MPUHOMIB 1 CIIOCOOIB NEPEKIIATY.

IIpu mepeknani Mo)ke BUHMKHYTH Psii CKJIAQJHOIIB, SIKI MOXYTh NPUBECTH 10O ICTOTHHUX
CIIOTBOPEHb CEHCY INepeknagaerses (hpaseosnorismy. IleBHI TpyaHOL MOKe BUKIMKATH CXOXKICTb
(dbpazeosnoriamy 3 BUIbHUM TTOETHAHHSIM.

Buxonsum 3 1poro, mepmie, IO TOBHHEH 3pOOUTH TMepeKiazad, - I pO3Mi3HATH
¢dpa3zeosioriydi OAMHUII B TEKCTi abo MOBI opuriHamy. HacTymHuii MOMEHT, IO MpEICTaBIsE
TpyAHOII — Iie mpoOieMa CHOPUHHATTS 1 PO3YMIHHS NPAaBUIBHO PO3MI3HAHOI (PpazeosoriyHol
onunaUIi. OCKUTBKU 11 (PPa3eosIori3aMiB XapakTepHa HE BUBOJMMICTD 3HAUEHHS IILJIOTO 31 3HAYEHBb

X CKJIa/I0BUX, IPHUCIIBHUN NEepeKiIa piako OyBae npaBuiabHUM [1].
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bararo 3apyOikHUX 1 BITYM3HSHHX JIIHTBICTIB Y CBOiX poOOTax 1 MyOJiKaIlisx MPUIiISIIHA
yBary npobiemam mnepeksany (paseonorismiB. Bei BoHM po3riisgany MOB's3aHi 3 UM HpolieMu
MO-pi3HOMY, PEKOMEHAYBAIU Pi3HI METOMU Mepeknany. YacTo 3ycTpidaroThCsi pO301KHI JTYMKH,
OCKIJIbKM OJHOTO Ha BCl BHIIQJIKH JKUTTS PIIICHHS 1 BapiaHTy He Moxke Oytu. YacTo HaBiTh mpu
HassBHOCT1 PIBHOIIIHHOT (hpa3eosioriyHoi BIAMOBIAHOCTI, 3HAKWJIECHOTO IEpPEKIaga4eM B CIIOBHHKY,
JOBOJIUTHCS IIYKATH 1HII MUIAXH MEPEKIIaay, TaK K el eKBIBAJICHT HE MiAXOIUTh caMe JUIsl IIbOTO
KOHTEKCTY.

S. 1. Peukep BBaxaB, 1[0 MOXJIMBOCTI  JIOCSTHEHHS  IOBHOIIIHHOIO  TMepeKaay
(dhpazeonoriyHuX OJUHUIIL 3ajie)KaTh B OCHOBHOMY BiJl CIIBBIAHOIIIEHbh MK OJMHMIIIMU 1HO3EMHOI
MOBH Ta MOBH NE€PEKIIAIY:

- (¢pazeosnoriaM Mae B MOBI NEpeKJIaqy TOYHE, HE 3aJIeKHE BiJ] KOHTEKCTY IMOBHOI[IHHE
BIJIMOBIAHICTh, TOOTO (Ppazeosiori3M 1HO3EeMHOI MOBU a0CONIOTHO 1JCHTHUYHUN (pazeonorizMy B
MOBI TIepeKJIafay i, BIAMOBIIHO, IEPEKIAIA€THCS €KBIBAICHTOM;

- (pazeornorism MOKHa TepeAaTH Ha MOBY MEpEKIagy THX YW IHIIMX CIiB, 3BHYAHO 3
JCSIKUMHU BIJICTYIIAaMH BiJl MIOBHOIIIHHOTO MEpEeKIamy, TOOTO ¢pa3eoori3M iHO3eMHOI MOBH JIHIIIE
npuOIM3HO CXOXHMM Ha (pa3eosorisM B MOBI MEpeKiany, 1 HepeKIagaeTbcs BiH BapiaHTOM
(anasorom);

- (ppaseomnorizm He Mae B MOBI IEpeKiaay Hi €KBIBaJEHTIB, Hi aHAJOTIB, 1 BapiaHTy HOro
MepeKIay HE 3HAWTH B CIOBHHKY, B TAaKOMY BHIAAKy (pa3eosori3M B MOBI IepeKIaay
MepeaaeThCs THIIMMU, He Ppa3eosIOTTYHIMH 3acobamu [2].

He wMmeHm Benukuii BHECOK Yy po3poOKy Mozened mnepekiany (paszeosiori3aMiB BHIC
B.M. KomicapoB, sikuii BH3HAUYMB TPU OCHOBHUX THIMH BIAMOBIAHOCTEH (pazeosorismy o
OpUTiHAIYy.

VY mepumioMy THII BiJHNOBITHOCTEH 30epiraerbcs BeCh KOMIUIEKC 3HAu€Hb OJMHHUII, IO
nepeKIaaeTbes. Y 1bOMY BHUIIAJKY B MOBI MepeKiIany € NoJiOHui (pazeosorizm, 10 CIiBNAgae 3
(Gpa3eosoriyHOi OJMHUIEI0 OPHUTIHATY SK IO OPSIMOMY, TaKk 1 IO TMEPEHOCHOMY 3HAYEHHIO
(3acHOBaHUI Ha TOMY X caMOMy 00pa3i). 3BUYailHO MOBa B JJaHOMY BHUMAJIKY W€ TIPO TEPKIIaa
MDKHapOJIHHUX (pazeosiori3MiB.

VY npyromy Tumi BiANoBiAHOCTEH (pa3eosori3MiB iHpOpMaLlis MepelacTbcs 3a JT0MOMOIO0
1HIIOro 00pa3y mpu 30epexeHH1 PEIITH eJIEMEHTIB, MiI0Mpa€ThCs JIHIBICTUYHUN aHanor. 3a
JIOTIOMOT'OF0 JTAHOTO CITOCO0Y TepeKiaay 30epiracThCsi BUCOKHI CTYIIHb €KBIBAJIGHTHOCTI.

Tperiii TN BiANOBITHOCTEH CTBOPIOETHCS IEPEKJIagayeM 3a JIOMOMOTOI KaJdbKyBaHHS
o0pa3y, CTBOPEHOro Ha iHO3eMHiil MOBi. Takuil mepexiaz MOXJIMBUH JIMIIE B TOMY BHIIAJKY, SKIIO
CTBOPEHHI 00pa3 CEMaHTHYHO MPO30PHI, TOOTO pelenTopy He CKIaae TPYIHOIIIB 3PO3yMITH, PO

o ¥ae moBa. [lepexnan sxe ¢ppaszemMu abo 17110MHU 32 TOMTOMOTOIO0 TAKOTO CIIOCO0Y HEMPHUITYCTUMHM,
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OCKUIbKM MO’KE€ MPHU3BECTH A0 MOBHOTO PYMHYBAaHHS CEHCY 1 HEpO3yMiHHS. Y TakoMy BUNAAKY
BapTO BiAMOBHUTHCA BiJ NiAOopy (pa3eonoriunoi BiANOBIAHOCTI, 3pOOMBIIM TeEpeKiIan 3a
JIOTIOMOT OO BUIBHOTO CIIOBOCIIONTYYCHHS.

[Honi mepeknazad MOXKe CTOATH Tepe]] BHOOPOM BHKOPUCTAaHHS TOTO YU IHIIOTO THUITY
BIJIMOBIAHOCTEH, SKIIO MOXJIMBO JAaTU KiIbKa BapiaHTIB aJe€KBAaTHOIO MeEpeKiany. Y TakoMmy
BUIA/IKY HOMY CaMOMYy HAJIEKUTh BUPIIINUTH, SKOMY THUITY BiIIOBITHOCTEH BiaTu epesary.

TakuMm 4YMHOM, MOXHA 3pOOMTH BHUCHOBOK, IO (Ppa3eosori3Md TOJOBHUM YHHOM €
€KCIIPECUBHO 1 CTWJIICTUYHO MAapKOBaHMMHU OJMHUISIMA MOBU 1 MOXYThb CIPHUSATH OUIbII
MIMOOKOMY, TIOBHOMY PO3YMIHHIO 1 OCMHCJICHHIO TBOPY 3aBJSKH CBOIH HACHMYEHOCTI, TJIMOWHI 1
obpasznocti. Tomy mnepekianauyeBi HEOOXiTHO NPArHyTH 3HAWTH MaKCUMAaJIbHO DPIBHOLIHHMH,
ONITUMAJILHUM BapiaHT Ta crocid nepexiaay GppazeonorivHol OAMHUILI.
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YAK 811.131.1°225.4 Tonanosa TetstHa BikTopiBHa
OCHOBHI 3ACOBH BIITBOPEHHS PEAJIIN Y XYJIOKHbOMY TBOPI:
INEPEBAT'U TA HEJOJIIKA

[Iponiec rnobamizamii Ta PO3BUTKY MOMIKYJIBTYPHOTO CYCHUIBCTBA JOKOPIHHO 3MIHIOE
3HAYEHHS Ta POJb Mepekyafada y >KUTTI cydacHol jroauHu. [lepekrnanad He TUIBKH BIATBOPIOE
TEKCT 1HO3EMHOI0 MOBOIO, BiH HEC€ BIAMOBIJAIBHICTh 3a MepekianeHuid TekcT. Hampukian,
nepeksaziadyi HOBUH MalOTh BEJIMKUN BIUIMB Ha X1J] MOJIITUYHOTO TA COLIAIBHOTO KHUTTS, HETOUHOCTI
a00 TOMMWJIKM Yy NepeKiajal MOXYTh 3MIHUTH OpUTiHaJbHE 3HAYCHHS HOBHUH, L0 Y CBOIO 4YEpry
npuBene 10 HenepenOadyBaHUX HachiakiB. CrOKeT, HaBiTh, HAWIIKABIIIOr0 Ta HANWOUIBII
3aXOIUTMBOTO XYIOKHBOTO TBOPY MOXKE CIAIUTIOKUTH HESKICHUH Tepekian. A, KpomiTKa Ta
npodeciifHa poboTa mepekiazaya 37aTHa aJONTyBaTH 3MICT TBOPY Ta 3aKOXAaTH YMTada y HOTO
ctoxeT. Ilepen mepexsiagauem CTOITh HeNerka 3ajada, 30eperTd aBTEHTHMYHHMH CTHIIb aBTOpa Ta
BOJIHOYAC TTOJISTIIUTH YUTATy IPOIIEC PO3YMIHHS XYI0’KHOTO CBITY iHIIOMOBHOTO aBTOpA.

Opniero 3 HAWCKIATHIMX 3a7a4 s Tepekiazada € BIATBOPEHHS peaiii, 00 BOHH
BiJJ0OpaxaroTh JiCHICTB, TOOYT Ta TpaauIlii, BIACTHBI aBTOPY Ta MOXKYTh HE MaTH aHAJIOTIB Y MOBI
nepekiany. Came Bif mepekiagada 3ajeKdTh, YU 3pO3yMi€ YUTa4y Npo IO Hae MOBa, 4M ixes
aBTOpA TaK 1 3aJUIIATHCS ISl HHOTO He3po3yMminoro. JI. CoboseB BBaxae, 10 «SIKIIO TOBOPUTH PO

HEeNepeKJIaHICTh, TO caMme peaiii, K IMpaBWiIo, 1 HEMOXJIUBO mnepekiactu» [1, c. 200]. IIpore
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«HEMa€ TaKoTo CJIOBA, SIKe HE MOTJIO OM OyTH INepeKsiaJeHuM Ha 1HITYy MOBY, IPUHANMHI OMKCOBO,
TOOTO MOLIMPEHHM CHOJYYEHHSM CIiB AaHoi MoBW» [2, c. 98]. TakumM YMHOM BBa)KAEMO, LIO
MUTaHHS 3BOJUTHCS HE JI0 TOTO, YU MOXKIIUBO, Y HEMOXKIIMBO MEPEKIACTU PEaiio, a 0 TOro, SK ii
nepekiacty. [lpu nmepekiasi peaiii iCHye AB1 TPYIHOIII:

1. BincytHicTh B mepekiagaibkii MOBI BIAMOBIAHOCTI (€KBiBaJieHTa, aHajora) i3-3a
BIJICYTHOCTI Y HOCI1B 11i€i MOBH 00 €KTa, SIKU 11 peais I03HAYaE.

2. HeoOxiaHicTh, IepeAaTH HE TUIBKU NMPEAMETHE 3HAYCHHs (CEMAaHTHUKY) peasii, a Takox 1 ii
KOJIOpUT (KOHOTAITi10) — HAI[IOHAJIBHE 1 ICTOPUYHE 3a0apBIICHHS.

3rigno 13 kinacudikamiero C. Gmopuna 1 C. Bnaxoa y mpakTuil nepekiaay 3yCcTpidaroThes
Taki 3aco0M mepeaayi peaiii:

I. Tpauckpuniis peanii nmepenbadae MexaHIYHE TMEPEHECCHHs peajii i3 i1H03eMHOI MOBH B
nepekiaganpky TrpadiyHUMH 3aco00aMM  OCTaHHBOI 13 MaKCHUMaJbHUM HAOMMKEHHSIM 10
opuriHaiabHO1 popmu [3, ¢. 76].

baxanHs, a Yacto 1 HEOOXIOHICTh 3aCTOCYBaHHS TPAHCKPHUIIII MpH Mepenadi peamii
3yMOBJICHAa THM, I[0, TAKAM YHHOM, MEPEKazad MOXKE OJEp’KaTH MOXJIMBICTh NepedOpoTH [Bi
BKa3aH1 BHIIE TPYAHOIIl, ajie, K0 BUOIp MK TPAHCKPUIILIEI 3pOOJIEHUN HEBIANO, 1€ MOXKE
IyXe YCKJIaJHUTU PO3YMIHHS Mepekiady uuTadueM. TpaHciiTepaiis peanii nepeabadae nepegady
JiTep, SKi CKIAJAI0Th aHTIIHCHKE CIIOBO, JITEpaMH MepeKiIaganbkoi MOBU (TOOTO YKpaiHCHKUMM)
[3, c. 88];

II. [lepexnan peainiii (a6o 3amiHa, cCyOCTUTYIIIS) sIK 3aci0 mepeaayi ii Ha nmepeKiIaalbKy MOBY
BXKHMBAIOTh Yy THX BHUIAJKaX, KOJM TPAHCKPHUIMLIS (TpaHCHIiTepalis) 3a THX 4YM IHIIMX YMOB
HeMOXJMBa abo HeOaxaHa. 3ampoBa)KEHHS HEOJIOT3My — HaWOUIbII MPUAATHUN TicHd
TPAHCKPUIILIT IUISIX.

30epexeHHs 3MICTy U KOJOpUTY pealii, siKa MepeKIaJaeThCsl NUITXOM CTBOPEHHS HOBOTO
cioBa ( @00 CIOBOCIONYYEHHs), 1HKOJIM BIA€THCS JOOMTHUCSA Takoro * epekry. TakuMu HOBUMH
CIIOBaMH, B TEPIIY YEPry, MOXKYTh OyTH KAJIbKH Ta ITiB KaJIbKH.

A) Kanpku — 11e 3amo3uueHHsl MUIIXOM OYKBaJIbHOTO TMepekiiaay ( AyXkKe 4acTo 10 YacTHHAM)
cJioBa ab0 3BOPOTY 3 HACTYITHUM CKJIa/IaHHAM NEPEKIIAJCHUX YacTUH 0e3 Oy/b-IKHX 3MiH.

b) IliBkampku — 1€ CBOrO pOAY 4YAaCTKOBI 3alO3MYEeHHS, TaKOXX HOBI cjoBa abo
CJIOBOCITOJTYYEHHS, «aJIe CKJIa